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Abstract

The official acknowledgment of the value of intangible cultineritage by
UNESCO's International Committee in 1988d providing the legal protection for it
through the Convention adopted in Paris on tHe df7October 2003brought into the
specialists’ attention a new vision on ttencept of heritagd=rom te point of view of
these legal documentthe cultural heritage preserved and exhibited within museums
exhibitions sites and collections is no longer the only witness of human creativity and
ingenuity The profound interaction that exists between tiserably of material/formal
technical and artistic materializations of a civilization and the spirituality that generated
them require simultaneous safeguarding of tangible and intangible cultural heritage

For the safeguarding of the intangible culturatitage “Dimitrie Gusti”
National Village Museum in Bucharest has initiated the multiannual research
programme namehlllentality structures reflected in the Romanian traditional customs
related to the calendar and to the cycle of.lifehis programme represes an
innovative direction in the investigation of social and human phenomena of the
Romanian contemporary village and intends to lay stress on the dialogue between the
peculiar expressions of the tangible heritage and those of the intangipées onalas
on the recovery of all forms of individual or collective expressi@pgcific to the
researched customi order to go beyond the level of a simple visual recordirg
type of research completgghat | seewith information from the category ofha |
have to knowdynamizing thus the dialogue of the tangible cultural heritage with the
intangible oneThis principle has been excellently turned to account in the temporary
exhibitions organized within this projectnterlinking the two types of herij@
intensifies each one’s communicational force bringing extra information to the.public

This programme has a real success among our public anemmdiss and
contributes not only to the knowledge of real values of the Romanian traditional
spirituality, but also to the cultural reshaping of the publibe public attending the
performance of a custom by an authentic community within the museum context has the
privilege to integrate into the ceremonial praxe know the real forms and symbolic
figures pedliar to these human manifestations and to correctly decode the message of the
Romanian custom3he project’s achievements contribute not only to the recent UNESCO
desiderate oéliminating the excessive cult of theeedimensional objectut also to the

OX]HXO 1D LRQDO DO 6DWXPOXU-HEMaRaWULH *XVWL’
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elimination of the void represented by the lack of the intangible vtilaéhave been
permanently created and recreated by commurigeeeration after generatjafependent
on the environment and human interaction with nature

Keywords: concept of culiral heritagetangible heritagentangible heritage
mentality structuresrecontextualizationintangible within tangiblevisual witnesses
of traditional spirituality

Cuvinte-cheie conceptul de patrimoniu cultural patrimonid materia)
patrimonid imaterial structuri de mentalitaterecontextualizare imaterialul n
materiaAl PDUWRUL YL]XDOL GH. VSLULWXDOLWDWH SRSX

5 HFXQRDUWHUHD RILFLDO D YDORULL
GH F WUH &RPLWHWXO ,Q\HAUGDL Q RIHPIO 8
VQVFULHUHD DFHVWXLD SUXLE) SUGRRANGHWFD IUHH © H:
la Paris la 17 octombrie 200D GXF vQ DWHQ LD VSHFLEL
VHPQDWDUH DOHR &RRX H @ Ll HX phcediltiX 8eU D
patrimoniu Din perspectiva acestor actermative patrimoniul cultural
FRQVHUYDW GL SUH]HOMW[BW]SKWEUR wit PR]
PDL HVWH FRQVLGHUDW XQLFXO PDUWRU D
,QWHUGHSHQGHQ D SURIXQG FDUH H[LVW
materal/formale WHKQLFH UL DUW LV WIispittuditaréh X Q
care leD JHQHUDW LPSXQH VDOYJDUGDUHD F
FXOWXUDO PDWHULDO uL D FHOXL LPDWHUL

IQ FRQYWRMLWDWHJILLOH QD LRQDOH GH !
culturalk DO XPDQEW HYSUHVLH D LGHQWLW
FRPXQLW LO®X XPDGRW IL FRQF H®oXlevid DV
GH VHOHF LH 4L UHRUJDQL]DUH WHPDWLF
sau arhaice FL LPSOLF R PXQF PXOW PDGHFR
FHUFHWDUH LOQWHUGLVFLSOLQDUWY redditui SDV
concomitent DW KW Y D OR DU IFD OR.DW H.@IEDadistcK Q R C
estetice-, FKW UL YD OR D& uhDerstuDdd puitudli@te care
i-a determinat respectiva configukar P D W. ISugerBréa contextujua

! PSRUWDQ D SDWULPRQLXOXL FXOWXUDO LPDWHUL
JDUDQW DO GH]YROW ULL GXUDELOH D IRVW VXEO!
VDOYJDUG ULL FXOWXULL WUDGL LREMDMIHD UlD SERBLXVC
81(6&2 DVXSUD 'LYHUVLW LL &XOWXUDOH GLQ u
DGRSWDW OD D 7UHLD PDV URWXQG D PLQLOW
DFHVWRU UHFRPDQa1Udctambri& 2068 Pddd3- DLHPLY &RQYH
Eeptru salvgardarea Patrimoniului Cultural Imaterial.
In Romania, la 29 febarie 2008, sD DGRSWDW /HJHD QU Gt
Patrimoniului Cultural Imaterial.
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PDWULFHL JHOQHUDOGMHRDRDQH GHQWWUWUKX VSHFLD
FXUDWRULL GH H[SR]JL LL R $QRVEHUHRRIDGH P
patrimoniuluiTQWUHE ULOH OD FDUH W WUlih&daH V
relD LHL GLQWUH SDWULPRQLXG LW WQH. FIR |
PDWHULDO 0niveisH SpititDdR &) ciehtorilor

in limbajul de specialtaleDFHDVW FHULQ D IRVW
vQ VWUDWHJILLOH 81(6&2 UL re€ohxtuslixafea Q X F
bunurilor de patrimoniu 3ULQ DFHDVW QRX YL]LXQ
patrimoniului cultura H[SR]L, c&@®dBG XFBWH XUP UH
eliminarea cultului excesiv al obiectului tridimensiogndFRQVLGHUD W
vreme ca find priortar NSROLWLFLOH GH VDOYJDU
SDW U L.PRReferitd @a valoarea documentarV WRULF D SDW
intangibil, Giovanni Pina SUHUHGLQWAKOBIL&EZP® F DFH)\
FRQVWLWXLH R FRPSRQHQW PDL .EXpda@ LP
GH LQH vQ DQXPLWH 3@UL@PXWGH FOPOWRRUBC
HGLILFLLOH UL EXQXULOH IL]JLFH"

5 VSXQ]kQG LQL LDWLYHL 3a @agifor@mi VD
cultural imaterigl PX]HHOH HW QR JU D lHak &su@di®L 5 R P Kkl
de cercedre diferite 1Q IXQF LH GH W paSiioaar Bat]H Xed X L
liber—, |LHF{&dddcaplut programe speciale de studiere a patrimoniului
intangibil, finalizandu OH SULQ GH]YR QWhbDiigdddisc&uIOiH F
H[SR]L LRQDO uL GYNWU Y ORJIBdFXEOIV R B8O

,QVWLWX LH XQDQLP UHFXQRVFXW FD
pentru FLYLOL]D LD WUDG,L OR|GXO 1DRPRQBDVI
A'LPLWULH *XVWLD GQQ POXsE§SH@ittnoniului
cultural imderial programul multianual de cerceta@tructuri de
PHQWDOLWDWH UHIOHFWDWH vQ RELFHLXUL
GLQ FLFOXD WQBHRUDUHD W H rab sVt fin vEle®U R |

¥ &RQIRUP GHIL Qdipk RAO3@rR Qatvgaflated vQ HOHJ AP VXUL
DVLIXUDUHD YLDELOLW LL SDWULPRQLXOXL FXOV
GRFXPHQWDUHD FHUFHWDUHD SUH]J]HUYDUHD SUR
WUDQVPLWHUHD vQ VSHFLDO SULQR@WRUBPAALXSW
revitalizarea diferitelor aspecte ale acestui patrimoniu”.

*  GHHD GH D FRQVHUYD PHPRULD UXUDOLW LL vQ ¢
LGHQWLILFDUHD aL VDOYDUHD GH OD SLHULUMW D F
WDQJLELO UL LQWDQJLELO HVWH XQ FRQFHSW FI
VSHFLDOLGWL vQ F XeAMiXrGuz¥etelefhdgtakck iDa@r tiber, inclusiv la
OX]JHXO 6DWXOXL GLQ % X-FXWHXAMIS & X8H RQLUIDIQLIH]FH
GHPRQVWUD LL DOH FHORU PDL FXQRVFX L PHUOWH
FLRSOLWRUL vQ OHPQ IHPHL FDUH EURGDX F P uL S
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DWkW QRLOH conedptdlSi de>p@imoniv@uttura] X U P U4eQ G X
punerea in valoare a dialogului dinggpresiile specifice patrimoniului
tangibil cu cele ale patrimoniuluitangibi, FkW L UHFXSHWDUH
UHJLP GH RUWK®/ XURU IRUPHORU GH H[BUHYV
specifice obiceiurilor cercetate 'LQ DFHDVW |, $radiavh8IH F W
UHSUH]JLQW R GLUHF LH QRYDWRDUHdmM&e LQ
GLQ VDWXO URPKQHVF FRQW H Bt&tRstdde@iloi D U
QD LRL@ede®mht410/2005 Legeanr. 26/2008) FkW uL UHJOHP
legislative UNESC & R QY HQ L Do@Hri€2003)R FW

XS , PX]JHXO uUQWUHIJLW PHVDMXO ¢
H[SULPDUHD SXEOLF D GBRHGVHXIQ/LIGMSLIU
FXOWXULL WUDGLDR@@PGCGHUULRPIGDHFRP XQLV
FRQYLQJHULORU uL D ,FDHGDQQ H@IRQWR W HAL
vPS UW aLWH GH UDQL, VH | FBi DD ASWHWBIV I
PHQ LRQDWH vQ ASODsXdbordatl dfak Q# lerbedH
complementar stwdui culturii materiale —, G X 3990 cercetarea
VWUXFWXULORU GH PHQWDOLWDWH GbaraUHF
GHYLQ FRRUGRQDWH SULRULWDUH BH K H HILLC
pate VH PDL FXYLQH D, B Ecmdsnmiis WKQDRJ GL
nimeni nu declardormal FHUFHW WRULL QX LJQRUDX
(,savoirfaire-ul”), intrucat neglijarea acesteia ar fi vitregit patrimoniul
HWQRJUDILF GH vQV UL PEWHYD H®HIHZIH] HL
PDWHULBPBD WSLULWXDO HVWH DWkWnc&H V
DERUGDUHD XQHL ODWXUL ' U FHDODOW (
lucr. /D VDW QLPHQ La@banplarelRQHB] LQWHQ LH
SH R H[SHULHQUH PQ B P @dhixtVe cBtumiareadesea
PDL LPSRUWDQWH vQ IDPLOLH UL.FRPXQLWD)

/IHIHD S PKOMNXKIOXRELFHLXOXL uULadkbdtHD (
UL VXQWHRWUHOH IXQGDPHQW D®i cddeOshli PR L
UHJODW inttHi@adelsiDX PRGHODW F B Ddngvis U H (

FXQRUWLQ HOH RXQFS UH FRGEEL X vQ HOHJ
DFHVWRU FRPSRQHQWH D O,Hnu FobafEWeRpdrhav L

D SUHIHQWD SXEOLFXOXL FRPSHWHQ HOH WHKQRO
(savoirfaire XO PROUWHQLW 0L FRQWLQXDW GH HL LDU S
FXOWXULL SRSXODUH 3UH]JHQ D FUHDWRULORU GH
RELHFWHORU WH]DXUL]DWH LDU H[SOLFDPHOMHHR
FDSDFLWHD] VXSOLPHQWDU LQWHUHVXO YL]LWDWF
forme de restitutio in integrum DOH SDWULPRQLXOXL LPDWHUL
SURFHVXOXL GH JHQH] D RELHFWHORU UL FXQRDUOUW
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DGHY UDWD YDORDUH D FXAOnliférent te ddmeribY L C
abordezi- D 0 H,] RIEX S D UK L Wrndélamixiicasnice PHUWH G X J
etc— WUHEXLH V [ID ~IQ PHHUHHXF D6 ® 1B DOBRSEKDLDH
YLD D VWHQLORU SHQWUX, [P BW \prRksulbD vQ
existen LD acest punct de vedereFRPSHWHQ HOHK DJ
S VW R OXFRIUW R U L O&eUmiteblor Slul@hetiat tamplarilor
olarilor, HV W RibtariérO fietarilor, rudarilor etc, acumulate sub
semnul ,secretului” familial sau profesial DX GHV YKUULW IL
HW QR JUD ILF nFIRQDRQ>PXSDHedd i

LOQkQG VHDPD GH DFHVWH SDUWL& XOL
VDOYD GRDU PRQXPHQW-déstidra g BrloprietatiH O |
lor cum leau lucratreprezint R FHUFHWDUH LQFRPSOHMW

'XS , am completazestrea QRDVWU PX]HDO FX
L QIR U lRDniteLsub numele dpatrimoniu imaterial sau intangibil.
$VW IQGLIHUHQW G H MHADNVDBERIDGHDWQR JUD ||
FR QFR PLW HiQdMuluiDmagial — monumente obiecte— GuL D
patrimoniului imaterigl DGLF D FRPFRWMDOHIBRBUORU U
populare RELFHLXULORU 0L GDWLQLORU FDUH
patrimoniu materialll Lintr-un final firea roméanulu

/ VDW vQ XPEU GLQ UD LXQL SRQLWL
FRPSRQHQWD VSLULWXDO HVWH DVWIHO
SURLHFWH FXOWXUDOH.ihlpr@éhtS}XGQHRR]DI:I R
QLPHQL V RSHU P GH BXS prisidneaidedladieH G W
comuniste vQ VWXGLHUHD (0L iMQRBUILKAIIDHG
HOLPLQkQG VHFYHQ HOH UHBPLJLR WD VDSH
trebuia V. PLOpeMIrPFRQVWUXLUHD FRQUWLLQ HI
HOLEHUDW GH VX 8ntdhuvItvdcutuuiOH 4L REVFXU

$VW JULHDOLW -HEBRQRRIFERR UL FXOWXU
URPKkQHVF DGXF vQ DWHRULH S UHHFRHREHHRMVH]
FRQMXJDW D QXPHURUL- IdetenurBreal haBitdtulDiJ U I
globalizarea ca rezultat al industria)i ULL L Q\kBIOQI\GBIRYSHX OD L
GLQ PHGLXO UXUBL WBWE) LIRAPXICH & Hius® B Vv
DEDQGRQDUHD FXQRUWLQ HOR UpréférandfseH U L
Tnlocuirea lor cu modelele culturii urbgneare distrugiremediabil
valorile patLPRQLDOH GLQ DUH] ULOH UXUDOH

in acest contextprogramulStructuri de mentalitate reflectate in
RELFHLXULOH WUDGL LRQDOH URPkKkQHUWL
XUP UHUWH FRPSOH[HOH IHQRPHQH GH DF;
IRU DW I §BWHORUQ OD QLYHOXQGurahedd UV H



50¢ Doina ,u) 121,

YKUWW [ oL VWshiiieeaVv W UXEEQY X ULORU PHQWDOL
uL LQGLYL]JLORU FDUH PDL SHUIRUPHD] D
SHUWXUED LLORU F D UtitualeHp&ificd/ UM S ooV F H C
UWLLQ LILF GHRVHELW 0L R ERJDW H[SHUL
SHQWUX D LGHQWLILFD FRUHFW 0L D VDOYL
LPDWHULDO GLQW U H (Kpseheaey Pare &u\iiradaddenasiuU R J |
ritual al obiceiurilor DIHFWKkQG GHRSRWULY DQVDPE
coregraficemuzicale FKW UL LQVWUXPHQWD-tXae ulL L

Obiectivele principale ale acestui program au vizat:

- GHILQLUHD SURFHVHORA st@dturiler FdeO W
PHQWDOLWDWH GLQ FRPXQLW LOH UXUDOH
- LGHQWLILFD U H Dceldr niaF&predentaiépalbrohse
expresii plasticdformale FX YDORDUHGVIQPERGUKO ILHF
manifestare ceremoni@t X D G instrumerdr, FRVWXPD LL IR
SUDFWLFDUHD RELFHLXULORU Gidr@@e EU$tauX O |

deinsempn VLPEROLFH UL HPEOHPDWLFH

- constituirea uor QRL FROHF IGAHGXFBMHH WH
valorilor patrimoniului imaterial; piesele prin clr VH FRQFUHYV
mesajulobiceiurilor desemnate de noi prin sintagmartori vizuali de
VSLULWXDOLWDWH SRSXODU

- LQVWLWXLUHD XQXL QRX YHFWRU
cultural-educatve GH SURPRYDUH D SDWULPRQLXC
prin recontextializarea in ambientul muzeal H[SR]L LL WHPSH
H[SR]BEHWPDQHQW —aQndD Huilud arbaite)

- VQQRLUHD GLVEXUVXWDDQ AFHQRIDUWURDL
expresiilor specifice patrimoniului imaterial cu patrimoniul material
conform gincipiului imaterialul in materidi.

(WDSL]DWH vQ FRQFRUGDQ FX VXFF
ritualurilor, campaniile de cercetareas focalizat asupra celor mai
UHSUHJHQWDWLYH YHWUH WUDGL LRQDOH
URPKQHUOW L %6RXW,R ENQH DPdin Moldovg Teleorman

5

6SUH GHRVHELUH GH FHOHODOWH FDWHJRULL G
HWQRJUDILFH RELHFWHOH UL LQVWUXPHQWDUXO IR
practicilor taunaW X UJLFH 0L mBdichii Qilakwatbbeil W U D G letd. R@tD O H
forme cu un statut aparte. Mesajul lor nu se poate percepe vizualigdhluG RDU FD O
PDWHULDOH WHKQRORJLFH 0L HVWHWLFH $GHY UD
PDUWRULORU YL]XDOL GH W LYR BN B QEMLY dakX 1S RESKX
DQXPLWH FRQGL LL GH H[SXQHUH FDUH UHVSHFW FF
® $FHVW SULQFLSLX D IRVW SURSXV GH 81(6&2 GH L¢
JHQXO DFHVWXLD GXS ODQVDUHD &RQYHQ LHL GLQ
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% U , L @DO RPdinDMuntenia /X Q F D YulceB— din Dobrogea
5 R P D Q-Idir. Oltenig Hunedoara % L V-W WL X[B%6 U D-4 RitY
Transilvania G L 0 D U DIR fletarbdintre aceste areale geogradiee
uUP ULW HYROX LD VWUXFWXULORU @HuPHQ
LQIOXHQ DW VWUXFWXUD ULWXDO GH SUDF

Stabilirea unui dialog peste timpin prezent spre treguintre
obiceiul asumat de comunitatetFD QRUP VLQG&(fddtlvd B G
VSLULWXDOLW WL BRIRX\HWEDUHLOH GDWRL
DEXOWXUD LH GLQ VDWXO FRQWHPSRUDQ I
VWUXFWXUL WDQJLELOHK FRRWPXPIDL LIttt H W |
SRGRDEH (Gtu vQDORPQH DSRWRERSDDWRDUH VL
etc, GDU UL IRUPHOH GmhuzlddlSddndgrdfitée OLWHUDUH

SHQWUX D GHS uL SUDJXO VhdS@Hde vQ
cercetare aduce in completarea kH YL&IRUPD LL GLG FD\V
WUHEXLH ddamiz@ndlL Xstfel dialogul patrimoniului tangibil cu
patrimoniul intangibil $FHVW SUDQFVESWXRIH[FHOHQW
FDGUXO H[SR]L LLORU WHPSRUDUHCdRexar&aQ L ]
FHORU GRX WLSXSRWGHH SDDYUURRDENRF IRU
ILHF, UDXAPOFkQG SXEOLFXOXL XQ SOXV GH LQI

- RELHFWXO YL]XD O [PBI\WWIH URCH B RV

-RELHFWXO YL]XDOL]B&uUNL JRQD GH RUI

- RELHFWXO YL]XDOL]DW Uizar&(cotitHend/ H O F
V UE W éetedaniale);

-RELHFWXO YL]XDOL]DW 0L VWUXFWXU
asociere a acestuia in structuri identgéamblematice pentru zona de
SURYHQVYMBFHVLXQHD GWHUJDUHOR U (SH DWA
olurior GH Q QDU SHJPAGW HW V H L, Rikelé Dé MideH 0 H
FX FKLQGHH 0L LFR D@ath cageict 0odvd@are inO8IBoRd. D
FHQWUDQWWDX FXE O WRDUMDIK Q GinF/pangedJ HW D U H

in asemenea cadre de prezentare patrimoniul targibiliectul
FX YDORDUH POPWROKXK® GH VSLUY ldeviXeDu LW L
FHQWUX GH LUD GduHdglélalté) idaieforil &) Expresii ale
patrimoniului imaterial- sunete P X ] LiBstiri, imagini—careL MXV W L |
modul de concretizare formalajutanda O -ML GH]Y OXLH FRP!
mesajului Din acest punct de vedere VHOHFWDUHD UL
H[SR]JL LRQDO D SDWULPRQLXOXL PDWHULD

"'LQWUH H[SR]DX. EXHXADDMA GH XQ U HAp® vi¢ XFHFBIR. WV H (
fie; Aratul, RFXSD L H, melLlaWikibil ¥XaDn@izibil Tn obiceiurile veriii Masca:
De la ritual la spectacular
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REOLJ VSHFEDOEHWIi2&bBr&fiLconservatori graficieni
scenografi- OD R WHPHLQLF GRFXPHQWDWH GH
care nuVH SRDWH FRPXQLFD SXEOLFXOXL FRI
valoareD VHIJPHQWXOXL UHSUH]JHQWDW H[SR]L

2 H[SR]L LH GHGLFDW FR,QrRtumMétirile L L
cumuwW@QXQWD WUDGL LRQDO WDRQWLRXRJ L
muzeal intrun perimetru al dialogului al schimbului interactiv de
LQ IR U e lvizitatorul VWLPXODW GH FHiidmia Bdd Y|
PHPRULH FRPUbIdWESt® provocat sau comtaa de ipostazele
LQHGLWH DOH XQRU RdalLiifeWHPBOH ¥FOXW QHI
int- R DV HPH QH Dcl8zandwatddalul in materialreceptoriiau
ubQVvD V GHVFRBHORJERBUHQ/NBULRDU D J
FUHDW U0LGSYDBDRW HFdRembBdldtandu UIDVWIHO FXQR
reactivandu U Lmemoria Conexiunile sugerate de exponate trezesc
HPR LL L VHQWLPHQWH GH UHVSHFW 0L
imaterial SHUPL kQG YLJLW W R HVGR B HMtitateS UR
FXOWXUDO uL V VH VROLGDUL]JH]H FX UHVSE

SHQWUX R PDL FODU vQ HOHJHUH D
expresiilor specifice patrimoniului cultural imaterid@cturabile doar n
contextul ceremaalurilor, dincolo de cadrele cotidienam desemnat
DFHDVW FDWHJRULH GH SrhbHJH @zudli 8&J L Q
VSLULWXDOLWDRDWEFHSREXODWUHdar RIELEG X8 X F HC
s-au incheigt DFHVWH FDWHJRULL GH RELHFWH I
GLQ FDUH D X DinfRxsypse dewederenartorii vizuali de
VSLULWXDOLWRQW 8® SSPRITARPLWHQ forrSseUH ]+
fascinatorij cu XQ SXWHUQLF LPSDFW YL]XDO (
QHY ]XW ~ D V.EipdtikdepinCiudVL LIOH GH

- | R U-Bimbol- pristolnic W U Brlice etc

- IRUUHPEOHPDUF GH SUHWvwfesidngl sakR F L
ceremonigl FRQFUHWL]DWH vQ FRQILIXUDQXW I
YHVWLPHQWDU (SHDRHUHAR K QR B/GMRWDHORU S
GH QX®RPXO ULGHUODXXW VDX G ktcy.@iedard P k C
GLQWUH DFHVWH IRUPH HPEOHPDWLFH IDF
VLPEROLFH DOH SXUW WRULORU

- IRUmsemn(IXUFD VW H D J XhatsteleGlelY QNK, Q WL
EDOWDJHOH UXVERFDOQRIDEH GEHO SROVFURSDLF
fecunditate SLH S W aQopéfitot)de cap ejc

8 'RLQDQRMWHUIHUHQ H GLQWUH PDJHE XL ® R W WWNLLF
URPKQHUWL GL@FEXFONOWLLHGIW XU DI14EIFE& FORSHGLF



STRATEGIAMU=(8/8, 1$ ,21%$/ $/ 6$78/8, A',0,75,( *BB7, «

2 DOWLUHEHHLPSOHPHQWDUH D UH]X
GHVI 0XUDWH vQ F DSEUWXIOJES rodrtalitddePrafiockate
vQ RELFHLXULOH WUDGL LRQDGH @ FREFOQKW®D
sD VQGUHSWDW F VDB MW IGMIYWAH U IVE Rk BV DWW HL
SHGDJRJLH BMIWDOX D YHQL vQ VSULMLQX
GDU uL DO HBXFindthulrii acestuia am creatcicluri de
DF LXQL GpdbFDWMH SDWULPRQLXOXL, FXC
UHFRQWH[WXDOL]kQG vQ VSD LXO H[SR]L I
calendaristice legate de succesiunea anotimpurilor: Dragobetele
Popelnicu] Cuci, 0 U LIRBGXOXUD®HQJLHQHOH 'U
Caloianu) Paparudke, Colindatul OD & U (FLLXRFXULOH FX
la AnulNou 'LQ FLFOXO YLH LL DP UHGDW VFH(¢
din Rupea- % U D U'RKKk D8 G X UHu@QedoaraBratca— Bihor
UL 6 OJFAlbA.Fiecare dintre obiceiuri au beneficiat de perforime

UD@HVFRSHUL L vQ |RQHOH FHU F,H#abdWH
GH VBDRVY®RG ULLORU SURYHQLQG GLQ UH
SD SXWXW UHDOL]D DVWIHO R FRPSDWLE!
tipurile de expresie ale patrimoniului @JLELO uL H[S
patrimoniului intangibil

Colindatul cetelor de fecioi OD &U FHKHQPSOLIL
FRQY L @QramdaRalJsuccesiune dinttd SLULW XDOLWDWHD
FHD FUHUMWKISXO WLQHULORU FDUH LQWHU
ILHF UXL Je&uwsRGuUIhWe solemnitateJORULILF GHR
munca oamenilor ULW GH SURSL LHUH,RPERUUH) DR
UL EXQ YRLQNBI]ABXLSHK®WUX D RE LQH PXO!
culturilor. SBHQWUX D vQ HOHJH IXQF LLOHauuL
URPkQL DP DGXV OD OX]J]HXO 1D LRQD®@ DO
SUDJXO &U BUX@XOXLDXWHQW,Lprdverthdl dif R O |
cele mai renumitevetre ale colindatului Munteniag Dobrogea
7UDQVLOY D (Hfdptulino st BDritva fi unrestitutiomenit a
HOLPLQD SHUFHS IFRGIUGRQD WIDOH\VFUREVW
vremea comunismului

Aducand in satuP X]JHX GH OD % XFXUHUWL FR
performeri ai unui folclor autentc QHPLVWLILFDW GH,R L
amdortV UHFXSHU P PHPRULD VDWXOXL WUDC
DGHY UXO UWLLQ LILF GHVSUH DFHDVW Y|
intangibil Ascultdnd colindele XUP ULQG li@Yowddte@ de
UHFX]LW 0L MRFXO FROLQG WRORO®ORGL®YQ
publicul W Ue Ickpé unice SXWkQG UHFHSWD 0L DSUI
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DFHVWXL IDQWDVWLF WH]®&ROL @GGED WXO WS
E UE WHDVF®0OD URPKQL
7TRW vQ VFRSXO GH D UHFXSHUD YDOLI
WUDGL EBBQ Dcopat @ un alt obicei afectat de ideologia
FRPXQIKVWXuR&ud tn anii de glorie ai socialismului la un
simplu dans adesea transformat denii coreologi intrR DFURED
FRUHJUDUUBDPLGD K, OREROLO®RXUDULORU Q>
QLPLF GHVSUH IXQF LD PDJLE 5HFXWRWH
odinoDU vQ VDWHOH GLQ VXGXO ULL SHQW
W P GXL GHDFHIGL@G R DXAIUXL V Q WDWH uL
de a aduce prolificitate turmelor ce gustan diobul de sare deantat
GH HL uL GH D DOXQJD U XO VX& OXRDWIHL
WUDQVIRUPDVHU vQ DQLL FRPXQLVPXOXL
GDQVDWRUL SHUIRUPDQ L SH VEHQHOH GLQ
‘XS , SH ED]D IiHdd Bpebialitateam identificat
]JRQH DFWLYH GH SUDFWLFDUH D & €G¥uXO
DXWHQWLFH GHDO DM DXLDU WDW SXEOLFX
aceY UDW DFHVW ULWXDO GH SXU Ldé &unghre D
a sthiLORU QDWXULL 0L GH LQVWLWXLUH D
jucau Pe XOL HOH ,RaX\ndrKe@ XRlusaliilgr sosesc cOXuD U L
FRQGX&¥LW®HL G HAMWDLbrellL Eibh Valcele — Olt, din
&R Q HTaddrman &D UL ,wvABLVOMVRSUHWELODL U QW
FXU LOH FDYVHWORIU jugBiHdohulwiXdeDsare sau pentrd a
W P GXL SH FN@nERBRADYH IUDSHD] Udster QF}
P LHVWULDYMRWXKQKUW D W Hd DO ¥ RNWHLIQBWUL 5 H DL
mai acceleratelfigurie vQG WLQDWH SH.FDUH HL OH
Prin intermediulhorelor duminicaledL QX®Q LORU WUD
GLQ GLYHUVH ]J]RQH HWIOQ®RXVWILPHRDOBW L
manifestareD VSLULWXDOLW LL SRSXODUH URPKEk
/ID QXQW SXEOLBR@ aalluiSRieIMy poate
PHUJH VPSUHXQ FX QXaQAtBQIG L VIVXIW H @AX
FRO F brhituluHiaivcandajung la casa mires@ioate vedea mult
O XG DWW UH descéntaiuXavedDr G H Fdiwide Kbe pot
admira costumele mitor, QDULPRWFULORU .GRublgX QW I
SRDWH YHGHD FDUH VXQW VQVHPQHOH FHU
LPSOLFD L vQ GHVI 4XUDUH,DG@XQLLLFIEFGB G

°De altfel, F HDVW H[SUHVLH D SDWULPRQLXOXL FXOW X!
cu formele de practicare din Republica MoldoM@ IRVW HQHMXWD S HSUH]
D 3 DWULPRQLXOXL &XOWXUDO DO 8PDQLW LL vQ DQ
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trebuiesc purtate acestdublicul participant poate vedea cu ochii
FXP DUDW FXQXQD GH PLUHDai, MW ABSHRQ
EUDG X O .@bnegivh{@Wintre folclorul literar SDUW LW XUD P
SDuLL GH MRF 0L vVQVHPQHOH GLEYHWUWHHIOR
podoabe specifice mirilpr Q D ¢ kd@rivllui, G U X 0-WdeMd Rlbre
in context muzeal LDU PHVDMXO ILHF UXL RELHF!
specifice seOHFWXRHXuXUIQ R GDW DP DX]JLW
spunandese: ,Uluitor, FH ELQH VH, QuHiain gin&tWsHD
\NX FUHGHDP BVHPEHQ¥HD IUXPXVH L~
(YDOXkQG DFHVWH H[SHULHQ H aWLLQ |
PHGLDWLF (LFRQVEKGHOLF F r&bonektbbizX ® G|
patrimoniului material prin expresiile patrimoniului imaterial Q VSD L
unui muzeu etnografic®Q DHU OLEHU UHSUH]LQW [
exprimare a valoriicuturaLGHQWLWDUH FXSULQV vQ F
URPKQUW@MRUL PHVDMXO ORIEBVHWW M SHD L, XL (
decét in satele de origneDYkQG vQ YHGHUH W&@DOEVIR
care trec acestea in ultimele deceBRIDUWLFLSkQG OD DVHF
SXEOLFXO SHUFHSH FX XuXULQ ODWXU
etnografic LDU VSHFLDOLUWLL LPSOLFD L vQ
PHQWDOLWDWH GL UHFAR@QWXIOP\X D QWD Q HLLE
creezeXQ QRX YHFWRU vQ FDGdducativBF LXQLORI
&HUFHWDUHD GLUHFW SH WHUHQ D IHC
in majoritateaVDWHORU URPKkQHUWL D GXV QX Q
ERJDW PDWHULPpa@imo@daREUP DWOD HUHDUHD X
dezbateri cu localnicii referike OD UROXO SHUSHWX U
YLD D FRPQGoQdulile neDX GH]Y OXLW H[LVWHQ
rtuakFHUHPRQLDOH WUDGL LRQDOH GHI®BUDF
structurile de mentalitate specifice persoanelor varstnieé 4L OD PI
UL FKLDU.OEFHVMQHDBW GHRRQM/QUBI DX Q X |
LOQWHUJHQHUD LRQDO SH DFHDVW WHP FL
FRQUWLLQ HL LGHQWLWDUH D JUXSXOXL
PrLQ GHUXODUHD DFHVWXL SURJUDP GH
aL UHVHPDQWL] ULL RELFHLXU Lg2a®Rrioniw UD
HWQRJUDILF WH]DXUL]DW vQ OX]J]HXO 1D LR
GH]Y OXLH vQW WHYLIH Q OQR G Ele EiifroaveHa@ H F
obiectului etnografic conceput totdeauna din perspectiva principiului
SOXULYDOHQ HL VHPDQWXGW XU DRWLP FQRUO
WUDGL LRQDO RUREHHFODMWHWRJHEX LGOH V' v(
IXQF LL XastidieneWw BIoW UL F HituddeP(&mbblRe): un
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FRYRU HVWH RELHFW GHFR WIMDLUIY MOV LMV IS
sau pe patestevQ HJDO, RELXBEW GH UHIHULQ aL
zestrea fetelor GDU SRDWH IL uL SLHNVEFmaor d® OR
VSLULW XD O L vandekineS, RupX Coplkei de colindsau este
SXQWH vQWUH, iradhHuSeRiXcal€moRWlui sau cand este
SXV SH PRUPKQW uL GDW VSUH SRPHQLUHD
In concluzie programul Structuri de mentalitz reflectate n
RELFHLXULOH WUDGL LRQDOH URPKQHUWL
contribuie nunXPDL OD VQGHSOLQLUHD XQXL GH]
R U- privind eliminarea cultului excesiv al obiectului tridimensional
FRQVLGHUDW PX@ie YWIHRPHL WD UHdbpatativdiO Y [
toate celelalte expresii culturale ale patrimoniuiF L CelimiDddea
JROXOXL UHSUHI]HQWDW GH DADWHQ DX YROW L
UHFUHDWH SHUPDQHOBWHEIP ERPERS QY JIKXQHU
GH PHGLX UL LQWHUDF LXQHD RDPHQLORU F

,/18675% ,,

v A

Fig.l. $ODL GH QXQW EXFRYLQ$@eava)XQGX 0RO
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Fig.2 1DU UL PLUHDV )X®Qu&Gava) ROGRYHL

Fig.3. OLUL GL QDUL VOQDLQWH GH-BDof)FDW XO

oD
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Fig.5. OLUL GXS FXQX@UWUR¥SHD
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Fig.9. 8U WRU FX 30XJXURUXO WRWRODQIF 9RU
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Fig. 10 8UVXO GH VW)DIul% GHQL

Fig.11 -RFXO & LX L-O®%BRWRI®RILD
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Fig.12 &DOX UL 30XJX6 WDUHORLRFLOH

Fig. 13 Colindatul FX 9D VL O F D- Teledriviiat)) H O X
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Fig. 14 -RFXO &DSUHGRWL V-® WD X4 F

Fig.15 $SUXQFDWXO FRURQL HORU -GBIDAKIMAXMEH S
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Fig. 16 $GXVXO0 &XQXQLL GHHuhedoxra)+ U

JDQL

Fig. 17 +RU GH 3 Dball-WsU DXV
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Fig.18 +RUD / ] UL HO RDelearmady XU H O X

Fig.19 +RUD 'U JDLFL G-R&eorjdhRDUHOH
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Fig.20 -RFXO & OXUDUDORU 9kOFHOH

Fig.21 +RUD & OXUDWH@MRU 9kOFHOH



