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Abstract 

The official acknowledgment of the value of intangible cultural heritage, by 
UNESCO’s International Committee in 1989, and providing the legal protection for it, 
through the Convention adopted in Paris on the 17th of October 2003, brought into the 
specialists’ attention a new vision on the concept of heritage. From the point of view of 
these legal documents, the cultural heritage preserved and exhibited within museums, 
exhibitions, sites and collections is no longer the only witness of human creativity and 
ingenuity. The profound interaction that exists between the assembly of material/formal, 
technical and artistic materializations of a civilization and the spirituality that generated 
them require simultaneous safeguarding of tangible and intangible cultural heritage. 

For the safeguarding of the intangible cultural heritage, “Dimitrie Gusti” 
National Village Museum in Bucharest has initiated the multiannual research 
programme named Mentality structures reflected in the Romanian traditional customs 
related to the calendar and to the cycle of life. This programme represents an 
innovative direction in the investigation of social and human phenomena of the 
Romanian contemporary village and intends to lay stress on the dialogue between the 
peculiar expressions of the tangible heritage and those of the intangible one, as well as 
on the recovery of all forms of individual or collective expressions, specific to the 
researched customs. In order to go beyond the level of a simple visual recording, this 
type of research completes what I see with information from the category of what I 
have to know, dynamizing thus the dialogue of the tangible cultural heritage with the 
intangible one. This principle has been excellently turned to account in the temporary 
exhibitions organized within this project. Interlinking the two types of heritage 
intensifies each one’s communicational force bringing extra information to the public. 

This programme has a real success among our public and mass-media and 
contributes not only to the knowledge of real values of the Romanian traditional 
spirituality, but also to the cultural reshaping of the public. The public attending the 
performance of a custom by an authentic community within the museum context has the 
privilege to integrate into the ceremonial praxis, to know the real forms and symbolic 
figures peculiar to these human manifestations and to correctly decode the message of the 
Romanian customs. The project’s achievements contribute not only to the recent UNESCO 
desiderate of eliminating the excessive cult of the three-dimensional object, but also to the 
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elimination of the void represented by the lack of the intangible values that have been 
permanently created and recreated by communities, generation after generation, dependent 
on the environment and human interaction with nature. 

 
Keywords: concept of cultural heritage, tangible heritage, intangible heritage, 

mentality structures, recontextualization, intangible within tangible, visual witnesses 
of traditional spirituality. 
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�5�H�F�X�Q�R�D�ú�W�H�U�H�D�� �R�I�L�F�L�D�O���� �D�� �Y�D�O�R�U�L�L�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O�� �L�P�D�W�H�U�L�D�O��

�G�H�� �F���W�U�H�� �&�R�P�L�W�H�W�X�O�� �,�Q�W�H�U�Q�D� �L�R�Q�D�O�� �8�1�(�6�&�2 �v�Q�F���� �G�L�Q�� �D�Q�X�O�� ��������1�� �ú�L��
�v�Q�V�F�U�L�H�U�H�D���D�F�H�V�W�X�L�D���V�X�E���S�U�R�W�H�F� �L�H���O�H�J�L�V�O�D�W�L�Y�� �S�U�L�Q���D�G�R�S�W�D�U�H�D���&�R�Q�Y�H�Q� �L�H�L���G�H��
la Paris, la 17 octombrie 2003, �D�G�X�F�� �v�Q�� �D�W�H�Q� �L�D�� �V�S�H�F�L�D�O�L�ú�W�L�O�R�U�� �G�L�Q�� �V�W�D�W�H�O�H��
�V�H�P�Q�D�W�D�U�H�� �D�O�H�� �&�R�Q�Y�H�Q� �L�H�L2,�� �R�� �Q�R�X���� �Y�L�]�L�X�Q�H�� �D�V�X�S�U�D��conceptului de 
patrimoniu. Din perspectiva acestor acte normative, patrimoniul cultural 
�F�R�Q�V�H�U�Y�D�W�� �ú�L�� �S�U�H�]�H�Q�W�D�W�� �S�X�E�O�L�F�� �v�Q�� �P�X�]�H�H,�� �H�[�S�R�]�L� �L�L,�� �V�L�W�X�U�L�� �ú�L�� �F�R�O�H�F� �L�L, nu 
�P�D�L���H�V�W�H���F�R�Q�V�L�G�H�U�D�W���X�Q�L�F�X�O���P�D�U�W�R�U���D�O���F�U�H�D�W�L�Y�L�W��� �L�L���ú�L���L�Q�J�H�Q�L�R�]�L�W��� �L�L���X�P�D�Q�H. 
�,�Q�W�H�U�G�H�S�H�Q�G�H�Q� �D�� �S�U�R�I�X�Q�G���� �F�D�U�H�� �H�[�L�V�W���� �v�Q�W�U�H�� �D�Q�V�D�P�E�O�X�O�� �F�R�Q�F�U�H�W�L�]���U�L�O�R�U��
material/formale,�� �W�H�K�Q�L�F�H�� �ú�L�� �D�U�W�L�V�W�L�F�H�� �D�O�H�� �X�Q�H�L�� �F�L�Y�L�O�L�]�D� �L�L �ú�L spiritualitatea 
care le-�D�� �J�H�Q�H�U�D�W�� �L�P�S�X�Q�H�� �V�D�O�Y�J�D�U�G�D�U�H�D�� �F�R�Q�F�R�P�L�W�H�Q�W���� �D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L��
�F�X�O�W�X�U�D�O���P�D�W�H�U�L�D�O���ú�L���D���F�H�O�X�L���L�P�D�W�H�U�L�D�O.  

�Ì�Q���F�R�Q�V�H�F�L�Q� ��,���V�W�U�D�W�H�J�L�L�O�H���Q�D� �L�R�Q�D�O�H���G�H���S�U�R�P�R�Y�D�U�H���D���S�D�W�U�L�P�R�Q�L�X�O�X�L��
cultural �D�O�� �X�P�D�Q�L�W��� �L�L,�� �F�D�� �H�[�S�U�H�V�L�H�� �D�� �L�G�H�Q�W�L�W��� �L�L�� �ú�L�� �G�L�Y�H�U�V�L�W��� �L�L��
�F�R�P�X�Q�L�W��� �L�O�R�U�� �X�P�D�Q�H,�� �Q�X�� �P�D�L�� �S�R�W�� �I�L�� �F�R�Q�F�H�S�X�W�H�� �D�V�W���]�L�� �G�R�D�U�� �F�D probleme 
�G�H�� �V�H�O�H�F� �L�H�� �ú�L�� �U�H�R�U�J�D�Q�L�]�D�U�H�� �W�H�P�D�W�L�F���� �D�� �X�Q�X�L�� �J�U�X�S�� �G�H�� �Ä�R�E�L�H�F�W�H�� �I�U�X�P�R�D�V�H�´��
sau arhaice,�� �F�L�� �L�P�S�O�L�F���� �R�� �P�X�Q�F���� �P�X�O�W�� �P�D�L�� �F�R�P�S�O�H�[���� �ú�L�� �V�X�E�W�L�O���� �G�H��
�F�H�U�F�H�W�D�U�H�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� �D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �S�H�Q�W�U�X�� �D-i restitui 
concomitent,�� �D�W�k�W�� �Y�D�O�R�D�U�H�D�� �P�D�W�H�U�L�D�O����–�� �F�D�O�L�W��� �L�O�H�� �W�H�K�Q�R�O�R�J�L�F�H, artistice, 
estetice –,���F�k�W���ú�L�� �Y�D�O�R�D�U�H�D�� �L�P�D�W�H�U�L�D�O��, a universului de spiritualitate care 
i-a determinat respectiva configurar�H���P�D�W�H�U�L�D�O��. Sugerarea contextului, a 
                                                
1���,�P�S�R�U�W�D�Q� �D���S�D�W�U�L�P�R�Q�L�X�O�X�L���F�X�O�W�X�U�D�O���L�P�D�W�H�U�L�D�O���F�D���I�L�L�Q�G���F�U�H�X�]�H�W���D�O���G�L�Y�H�U�V�L�W��� �L�L���F�X�O�W�X�U�D�O�H���ú�L��
�J�D�U�D�Q�W�� �D�O�� �G�H�]�Y�R�O�W���U�L�L�� �G�X�U�D�E�L�O�H���� �D�� �I�R�V�W�� �V�X�E�O�L�Q�L�D�W���� �S�U�L�Q�� �5�H�F�R�P�D�Q�G�D�U�H�D�� �8�1�(�6�&�2�� �D�V�X�S�U�D��
�V�D�O�Y�J�D�U�G���U�L�L�� �F�X�O�W�X�U�L�L�� �W�U�D�G�L� �L�R�Q�D�O�H�� �ú�L�� �S�R�S�X�O�D�U�H�� �G�L�Q�� ������������ �S�U�L�Q�� �'�H�F�O�D�U�D� �L�D�� �8�Q�L�Y�H�U�V�D�O���� �D��
�8�1�(�6�&�2�� �D�V�X�S�U�D�� �'�L�Y�H�U�V�L�W��� �L�L�� �&�X�O�W�X�U�D�O�H�� �G�L�Q�� ���������� �ú�L�� �S�U�L�Q�� �'�H�F�O�D�U�D� �L�D�� �G�H�� �O�D�� �,�V�W�D�Q�E�X�O���G�L�Q��
�������������D�G�R�S�W�D�W�����O�D���D���7�U�H�L�D���P�D�V�����U�R�W�X�Q�G�����D���P�L�Q�L�ú�W�U�L�O�R�U���F�X�O�W�X�U�L�L�����&�D���I�L�Q�D�O�L�W�D�W�H���O�H�J�L�V�O�D�W�L�Y�����D��
�D�F�H�V�W�R�U�� �U�H�F�R�P�D�Q�G���U�L�� �ú�L�� �G�H�F�O�D�U�D� �L�L, la 17 octombrie 2003 la Paris s-�D�� �H�P�L�V�� �&�R�Q�Y�H�Q� �L�D��
pentru salvgardarea Patrimoniului Cultural Imaterial. 
2 În România, la 29 februarie 2008, s-�D�� �D�G�R�S�W�D�W�� �/�H�J�H�D�� �Q�U���� ������ �G�H�G�L�F�D�W���� �S�U�R�W�H�M���U�L�L��
Patrimoniului Cultural Imaterial. 
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�P�D�W�U�L�F�H�L�� �J�H�Q�H�U�D�W�R�D�U�H�� �G�H�� �I�R�U�P���� �G�H�Y�L�Q�H�� �S�H�Q�W�U�X�� �V�S�H�F�L�D�O�L�ú�W�L�L�� �G�L�Q�� �P�X�]�H�H�� �ú�L��
�F�X�U�D�W�R�U�L�L���G�H���H�[�S�R�]�L� �L�L���R���S�U�R�E�O�H�P�����G�H���F�R�P�S�H�W�H�Q� �����ú�L �L�Q�W�H�U�R�J�D�U�H���P�X�O�W�L�S�O�����D 
patrimoniului. Î�Q�W�U�H�E���U�L�O�H�� �O�D�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �U���V�S�X�Q�G���� �Y�L�]�H�D�]����dinamica 
rel�D� �L�H�L�� �G�L�Q�W�U�H�� �S�D�W�U�L�P�R�Q�L�X�O�� �W�D�Q�J�L�E�L�O�� �ú�L�� �F�H�O�� �L�Q�W�D�Q�J�L�E�L�O,�� �G�L�Q�W�U�H�� �F�R�Q�F�U�H�W�H� �H�D��
�P�D�W�H�U�L�D�O�����D���S�L�H�V�H�O�R�U���ú�L universul spiritual al creatorilor.  

În limbajul de specialitate,���D�F�H�D�V�W�����F�H�U�L�Q� �����D���I�R�V�W���Y�D�O�L�G�D�W�����ú�L���L�Q�F�O�X�V����
�v�Q�� �V�W�U�D�W�H�J�L�L�O�H�� �8�1�(�6�&�2�� �ú�L�� �,�&�2�0�� �V�X�E�� �Q�X�P�H�O�H�� �G�H recontextualizarea 
bunurilor de patrimoniu.�� �3�U�L�Q�� �D�F�H�D�V�W���� �Q�R�X���� �Y�L�]�L�X�Q�H�� �G�H�� �S�U�R�P�R�Y�D�U�H�� �D��
patrimoniului cultural –�� �H�[�S�R�]�L� �L�R�Q�D�O��, cultural-�H�G�X�F�D�W�L�Y����–,�� �V�H�� �X�U�P���U�H�ú�W�H��
eliminarea cultului excesiv al obiectului tridimensional,�� �F�R�Q�V�L�G�H�U�D�W�� �P�X�O�W����
vreme ca fiind prioritar în �S�R�O�L�W�L�F�L�O�H�� �G�H�� �V�D�O�Y�J�D�U�G�D�U�H�� �ú�L�� �S�U�R�P�R�Y�D�U�H��
�S�D�W�U�L�P�R�Q�L�D�O��. Referitor la valoarea documentar-�L�V�W�R�U�L�F���� �D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L��
intangibil, Giovanni Pina,�� �S�U�H�ú�H�G�L�Q�W�H�O�H�� �,�&�2�0 Italia,�� �D�I�L�U�P�D�� �F���� �D�F�H�V�W�D�� �Ä�Q�X��
�F�R�Q�V�W�L�W�X�L�H�� �R�� �F�R�P�S�R�Q�H�Q�W���� �P�D�L�� �S�X� �L�Q�� �L�P�S�R�U�W�D�Q�W���� �D�� �F�L�Y�L�O�L�]�D� �L�L�O�R�U. El poate 
�G�H� �L�Q�H���v�Q���D�Q�X�P�L�W�H���S�H�U�L�P�H�W�U�H���F�X�O�W�X�U�D�O�H,���X�Q���S�O�X�V���G�H���Y�D�O�R�D�U�H���V�S�L�U�L�W�X�D�O�����I�D� �����G�H��
�H�G�L�I�L�F�L�L�O�H���ú�L���E�X�Q�X�U�L�O�H���I�L�]�L�F�H�´.  

�5���V�S�X�Q�]�k�Q�G�� �L�Q�L� �L�D�W�L�Y�H�L�� �8�1�(�6�&�2�� �G�H�� �V�D�O�Y�J�D�U�G�D�U�H3 a patrimoniului 
cultural imaterial,�� �P�X�]�H�H�O�H�� �H�W�Q�R�J�U�D�I�L�F�H�� �G�L�Q�� �5�R�P�k�Q�L�D�� �ú�L-au asumat �G�L�U�H�F� �L�L 
de cercetare diferite.�� �Ì�Q�� �I�X�Q�F� �L�H�� �G�H�� �W�L�S�X�O�� �P�X�]�H�X�O�X�L��– pavilionar sau în aer 
liber –,���I�L�H�F�D�U�H���ú�L-a conceput programe speciale de studiere a patrimoniului 
intangibil, finalizându-�O�H�� �S�U�L�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� �F�R�O�H�F� �L�L�O�R�U, înnoirea discursului 
�H�[�S�R�]�L� �L�R�Q�D�O���ú�L���G�L�Y�H�U�V�L�I�L�F�D�U�H�D���D�F�W�L�Y�L�W��� �L�O�R�U���F�X�O�W�X�U�D�O-educative. 

�,�Q�V�W�L�W�X� �L�H�� �X�Q�D�Q�L�P�� �U�H�F�X�Q�R�V�F�X�W���� �F�D�� �S���V�W�U���W�R�D�U�H�� �G�H�� �Y�D�O�R�U�L�� �G�H�I�L�Q�L�W�R�U�L�L 
pentru �F�L�Y�L�O�L�]�D� �L�D�� �W�U�D�G�L� �L�R�Q�D�O���� �U�R�P�k�Q�H�D�V�F��,�� �0�X�]�H�X�O�� �1�D� �L�R�Q�D�O�� �D�O�� �6�D�W�X�O�X�L��
�Ä�'�L�P�L�W�U�L�H�� �*�X�V�W�L�´�� �G�L�Q�� �%�X�F�X�U�H�ú�W�L �D�� �L�Q�L� �L�D�W���S�H�Q�W�U�X salvgardarea patrimoniului 
cultural imaterial programul multianual de cercetare Structuri de 
�P�H�Q�W�D�O�L�W�D�W�H���U�H�I�O�H�F�W�D�W�H���v�Q���R�E�L�F�H�L�X�U�L�O�H���W�U�D�G�L� �L�R�Q�D�O�H���U�R�P�k�Q�H�ú�W�L���F�D�O�H�Q�G�D�U�L�V�W�L�F�H���ú�L��
�G�L�Q���F�L�F�O�X�O�� �Y�L�H� �L�L4.���/�D���H�O�D�E�R�U�D�U�H�D���W�H�P�D�W�L�F�����D�� �S�U�R�L�H�F�W�X�O�X�L�� �V-au avut în vedere, 

                                                
3���&�R�Q�I�R�U�P���G�H�I�L�Q�L� �L�H�L���&�R�Q�Y�H�Q� �Lei pe 2003, prin salvgardare s�H���v�Q� �H�O�H�J���Ä�P���V�X�U�L�O�H���Y�L�]�k�Q�G��
�D�V�L�J�X�U�D�U�H�D�� �Y�L�D�E�L�O�L�W��� �L�L�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O�� �L�P�D�W�H�U�L�D�O���� �F�X�S�U�L�Q�]�k�Q�G�� �L�G�H�Q�W�L�I�L�F�D�U�H�D����
�G�R�F�X�P�H�Q�W�D�U�H�D���� �F�H�U�F�H�W�D�U�H�D���� �S�U�H�]�H�U�Y�D�U�H�D���� �S�U�R�W�H�F� �L�D���� �S�U�R�P�R�Y�D�U�H�D���� �S�X�Q�H�U�H�D�� �v�Q�� �Y�D�O�R�D�U�H����
�W�U�D�Q�V�P�L�W�H�U�H�D���� �v�Q�� �V�S�H�F�L�D�O�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �H�G�X�F�D� �L�H�L�� �I�R�U�P�D�O�H�� �ú�L���Q�R�Q�I�R�U�P�D�O�H���� �S�U�H�F�X�P�� �ú�L��
revitalizarea diferitelor aspecte ale acestui patrimoniu”. 
4���,�G�H�H�D���G�H���D���F�R�Q�V�H�U�Y�D���P�H�P�R�U�L�D���U�X�U�D�O�L�W��� �L�L�����v�Q���G�L�Y�H�U�V�L�W�D�W�H�D���I�R�U�P�H�O�R�U���V�D�O�H���G�H���D�I�L�U�P�D�U�H�����S�U�L�Q��
�L�G�H�Q�W�L�I�L�F�D�U�H�D�� �ú�L�� �V�D�O�Y�D�U�H�D�� �G�H�� �O�D�� �S�L�H�U�L�U�H�� �D�� �F�H�O�R�U�� �P�D�L�� �V�H�P�Q�L�I�L�F�D�W�L�Y�H�� �W�L�S�X�U�L�� �G�H�� �S�D�W�U�L�P�R�Qiu 
�W�D�Q�J�L�E�L�O�� �ú�L�� �L�Q�W�D�Q�J�L�E�L�O���� �H�V�W�H�� �X�Q�� �F�R�Q�F�H�S�W�� �F�D�U�H�� �D�� �S�U�H�R�F�X�S�D�W�� �P�D�L�� �P�X�O�W�H�� �F�D�W�H�J�R�U�L�L�� �G�H��
�V�S�H�F�L�D�O�L�ú�W�L���v�Q���F�X�U�V�X�O���Y�H�D�F�X�O�X�L���D�O���;�;-lea. În muzeele etnografice în aer liber, inclusiv la 
�0�X�]�H�X�O���6�D�W�X�O�X�L���G�L�Q���%�X�F�X�U�H�ú�W�L�����G�X�S�����D�Q�L�L����������-���������v�Q�F�H�S���V�����V�H���R�U�J�D�Q�L�]�H�]�H���S�H�Q�W�U�X���S�X�Elic 
�G�H�P�R�Q�V�W�U�D� �L�L�� �D�O�H�� �F�H�O�R�U�� �P�D�L�� �F�X�Q�R�V�F�X� �L�� �P�H�ú�W�H�U�L�� �R�O�D�U�L���� �F�R�M�R�F�D�U�L���� �V�X�P���Q�D�U�L���� � �H�V���W�R�D�U�H����
�F�L�R�S�O�L�W�R�U�L���v�Q���O�H�P�Q�����I�H�P�H�L���F�D�U�H���E�U�R�G�D�X���F���P���ú�L���S�R�S�X�O�D�U�H���H�W�F�����6�F�R�S�X�O���D�F�H�V�W�R�U���D�F� �L�X�Q�L���H�U�D���G�H��
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�D�W�k�W���Q�R�L�O�H���D�F�F�H�S� �L�X�Q�L�� �D�O�H��conceptului de patrimoniu cultural, �X�U�P���U�L�Q�G�X-se 
punerea în valoare a dialogului dintre expresiile specifice patrimoniului 
tangibil cu cele ale patrimoniului intangibil,���F�k�W���ú�L���U�H�F�X�S�H�U�D�U�H�D���V�L�P�X�O�W�D�Q��, în 
�U�H�J�L�P�� �G�H���X�U�J�H�Q� ��,���D���W�X�W�X�U�R�U���I�R�U�P�H�O�R�U���G�H���H�[�S�U�H�V�L�H�� �L�Q�G�L�Y�L�G�X�D�O�����V�D�X���F�R�O�H�F�W�L�Y����
specifice obiceiurilor cercetate.�� �'�L�Q�� �D�F�H�D�V�W���� �S�H�U�V�S�H�F�W�L�Y��, programul 
�U�H�S�U�H�]�L�Q�W���� �R�� �G�L�U�H�F� �L�H�� �Q�R�Y�D�W�R�D�U�H�� �G�H�� �L�Q�Y�H�V�W�L�J�D�U�H�� �D�� �I�H�Q�R�P�H�Q�H�O�R�U�� �V�R�F�L�R-umane 
�G�L�Q�� �V�D�W�X�O�� �U�R�P�k�Q�H�V�F�� �F�R�Q�W�H�P�S�R�U�D�Q�� �F�D�U�H�� �V�H�� �v�Q�F�D�G�U�H�D�]��, atât strategiilor 
�Q�D� �L�R�Q�D�O�H (Legea nr. 410/2005, Legea nr. 26/2008),�� �F�k�W�� �ú�L�� �U�H�J�O�H�P�H�Q�W���U�L�O�R�U��
legislative UNESCO (�&�R�Q�Y�H�Q� �L�D���G�L�Q���������R�F�Wombrie 2003). 

�'�X�S���� ��������,�� �P�X�]�H�X�O�� �ú�L-�D�� �v�Q�W�U�H�J�L�W�� �P�H�V�D�M�X�O�� �S�U�L�Q�� �D�V�X�P�D�U�H�D�� �ú�L��
�H�[�S�U�L�P�D�U�H�D�� �S�X�E�O�L�F���� �D�� �G�L�P�H�Q�V�L�X�Q�L�L�� �V�S�L�U�L�W�X�D�O�H – �S�U�H�F�U�H�ú�W�L�Q�H�� �ú�L�� �F�U�H�ú�W�L�Q�H – a 
�F�X�O�W�X�U�L�L�� �W�U�D�G�L� �L�R�Q�D�O�H�� �U�R�P�k�Q�H�ú�W�L. �'�D�F���� �v�Q�� �S�H�U�L�R�D�G�D�� �F�R�P�X�Q�L�V�W���� �F�H�U�F�H�W�D�U�H�D��
�F�R�Q�Y�L�Q�J�H�U�L�O�R�U�� �ú�L�� �D�� �F�U�H�G�L�Q� �H�O�R�U�� �U�H�O�L�J�L�R�D�V�H,�� �D�� �G�D�W�L�Q�L�O�R�U�� �ú�L�� �R�E�L�F�H�L�X�U�L�O�R�U��
�v�P�S���U�W���ú�L�W�H�� �G�H�� � ���U�D�Q�L�� �V�H�� �I���F�H�D�� �Ä�S�H�� �D�V�F�X�Q�V�´,�� �I���U���� �F�D�� �D�F�H�V�W�H�� �W�H�P�H�� �V���� �I�L�H��
�P�H�Q� �L�R�Q�D�W�H�� �v�Q�� �Ä�S�O�D�Q�X�U�L�O�H�� �F�L�Q�F�L�Q�D�O�H�´��– se abordau doar ca element 
complementar studiului culturii materiale –,�� �G�X�S�� 1990 cercetarea 
�V�W�U�X�F�W�X�U�L�O�R�U�� �G�H�� �P�H�Q�W�D�O�L�W�D�W�H�� �ú�L�� �U�H�F�X�S�H�U�D�U�H�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �V�S�H�F�L�I�L�F�H�� �D�F�H�V�Wora, 
�G�H�Y�L�Q���F�R�R�U�G�R�Q�D�W�H���S�U�L�R�U�L�W�D�U�H���D�O�H���F�H�U�F�H�W���U�L�L�� �H�W�Q�R�J�U�D�I�L�F�H���U�R�P�k�Q�H�ú�W�L.���3�H���G�H���D�O�W����
parte,�� �V�H�� �P�D�L�� �F�X�Y�L�Q�H�� �D�� �S�U�H�F�L�]�D�� �I�D�S�W�X�O�� �F��, în anii comunismului,�� �F�K�L�D�U�� �G�D�F����
nimeni nu declara formal,�� �F�H�U�F�H�W���W�R�U�L�L�� �Q�X�� �L�J�Q�R�U�D�X�� �F�R�P�S�R�Q�H�Q�W�D�� �V�S�L�U�L�W�X�D�O�� 
(„savoir-faire-ul”) , întrucât neglijarea acesteia ar fi vitregit patrimoniul 
�H�W�Q�R�J�U�D�I�L�F�� �G�H�� �v�Q�V���ú�L�� �P�R�W�L�Y�D� �L�D�� �J�H�Q�H�]�H�L�� �V�D�O�H.�� �,�Q�W�H�U�G�H�S�H�Q�G�H�Q� �D�� �G�L�Q�W�U�H�� �F�U�H�D� �L�D��
�P�D�W�H�U�L�D�O���� �ú�L�� �F�H�D�� �V�S�L�U�L�W�X�D�O���� �H�V�W�H�� �D�W�k�W�� �G�H�� �V�W�U�k�Q�V���� �v�Q�� �F�X�O�W�X�U�D�� �S�R�S�X�O�D�U��, încât 
�D�E�R�U�G�D�U�H�D�� �X�Q�H�L�� �O�D�W�X�U�L�� �I���U���� �F�H�D�O�D�O�W���� �Q�X�� �V�H�� �M�X�V�W�L�I�L�F���� �Q�L�F�L�� �P���F�D�U�� �F�D�� �H�W�D�S���� �G�H��
lucru.���/�D���V�D�W���Q�L�P�H�Q�L���Q�X���D�F� �L�R�Q�H�D�]�� la întâmplare.���2�U�L�F�H���L�Q�W�H�Q� �L�H���V�H���E�D�]�H�D�]����
�S�H�� �R�� �H�[�S�H�U�L�H�Q� ���� �P�L�O�H�Q�D�U��,�� �U�H�J�O�H�P�H�Q�W�D�W���� �Srin normative cutumiare, adesea 
�P�D�L���L�P�S�R�U�W�D�Q�W�H���v�Q���I�D�P�L�O�L�H���ú�L���F�R�P�X�Q�L�W�D�W�H���G�H�F�k�W���O�H�J�L�V�O�D� �L�D���Y�U�H�P�L�L.  

�/�H�J�H�D���S���P�k�Q�W�X�O�X�L,���/�H�J�H�D���R�E�L�F�H�L�X�O�X�L���ú�L���/�H�J�H�D���O�X�L���'�X�P�Q�H�]�H�X au fost 
�ú�L�� �V�X�Q�W�� �v�Q�F��,�� �U�H�S�H�U�H�O�H�� �I�X�Q�G�D�P�H�Q�W�D�O�H�� �D�O�H�� �P�R�U�D�O�H�L�� � ���U���Q�H�ú�W�L, prin care s-au 
�U�H�J�O�D�W�� �U�H�O�D� �L�Lle interumane, s-�D�X�� �P�R�G�H�O�D�W�� �F�D�U�D�F�W�H�U�H�O�H�� �ú�L�� �V-au transmis 
�F�X�Q�R�ú�W�L�Q� �H�O�H�� �G�H�V�S�U�H�� �P�H�G�L�X,�� �P�X�Q�F���� �ú�L�� �F�U�H�G�L�Q� ��.�� �&�L�Q�H�� �Q�X�� �v�Q� �H�O�H�J�H�� �V�W�U�X�F�W�X�U�D��
�D�F�H�V�W�R�U�� �F�R�P�S�R�Q�H�Q�W�H�� �D�O�H�� �P�H�Q�W�D�O�L�W��� �L�L�� �W�U�D�G�L� �L�R�Q�D�O�H, nu poate exprima 

                                                                                                                 
�D�� �S�U�H�]�H�Q�W�D�� �S�X�E�O�L�F�X�O�X�L�� �F�R�P�S�H�W�H�Q� �H�O�H�� �W�H�K�Q�R�O�R�J�L�F�H�� �ú�L�� �D�U�W�L�V�W�L�F�H�� �D�O�H�� �P�H�ú�W�H�U�L�O�R�U�� �S�R�S�X�Oari 
(savoir-faire-�X�O���P�R�ú�W�H�Q�L�W���ú�L���F�R�Q�W�L�Q�X�D�W���G�H���H�L�������L�D�U���S�H���G�H���D�O�W�����S�D�U�W�H���G�H���D���L�O�X�V�W�U�D���Y�L�D�E�L�O�L�W�D�W�H�D��
�F�X�O�W�X�U�L�L�� �S�R�S�X�O�D�U�H���� �3�U�H�]�H�Q� �D�� �F�U�H�D�W�R�U�L�O�R�U�� �G�H�� �I�R�U�P�H�� �v�Q�� �P�X�]�H�X���� �L�O�X�V�W�U�H�D�]���� �S�H�� �Y�L�X�� �J�H�Q�H�]�D��
�R�E�L�H�F�W�H�O�R�U�� �W�H�]�D�X�U�L�]�D�W�H���� �L�D�U�� �H�[�S�O�L�F�D� �L�L�O�H�� �R�I�H�U�L�W�H�� �F�H�O�R�U�� �L�Q�W�H�U�H�V�D� �L�� �G�H�� �F���W�U�H�� �P�H�ú�W�H�U�L��
�F�D�S�D�F�L�W�H�D�]���� �V�X�S�O�L�P�H�Q�W�D�U�� �L�Q�W�H�U�H�V�X�O�� �Y�L�]�L�W�D�W�R�U�L�O�R�U���� �$�F�H�V�W�H�� �D�F�W�L�Y�L�W��� �L�� �V�X�Q�W�� �S�U�L�Q�W�U�H�� �S�U�L�P�H�O�H��
forme de restitutio in integrum�� �D�O�H�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �L�P�D�W�H�U�L�D�O���� �v�Q�� �V�H�Q�V�X�O�� �L�O�X�V�W�U���U�L�L��
�S�U�R�F�H�V�X�O�X�L���G�H���J�H�Q�H�]�����D���R�E�L�H�F�W�H�O�R�U���ú�L���F�X�Q�R�D�ú�W�H�U�H���D���F�R�P�S�H�W�H�Q� �H�O�R�U���F�U�H�D�W�R�U�L�O�R�U���� 
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�D�G�H�Y���U�D�W�D�� �Y�D�O�R�D�U�H�� �D�� �F�X�O�W�X�U�L�L�� �ú�L�� �F�L�Y�L�O�L�]�D� �L�H�L�� � ���U���Q�H�ú�W�L. Indiferent ce domeniu 
abordezi – �D�ú�H�]���U�L,�� �R�F�X�S�D� �L�L,�� �D�U�K�L�W�H�F�W�X�U��, îndeletniciri casnice,�� �P�H�ú�W�H�ú�X�J�X�U�L��
etc. –���W�U�H�E�X�L�H���V�����I�D�F�L���P�H�U�H�X���D�S�H�O���O�D���v�Q� �H�O�H�S�F�L�X�Q�H�D���S�R�S�X�O�D�U��,���O�D���H�[�S�H�U�L�H�Q� �D���G�H��
�Y�L�D� �����D���V���W�H�Q�L�O�R�U���S�H�Q�W�U�X���D���G�H�V�F�L�I�U�D���v�Q���I�R�U�P�D���R�E�L�H�F�W�H�O�R�U,���P�R�W�L�Y�D� �L�D��praxis-ului 
existen� �L�D�O. Din acest punct de vedere,�� �F�R�P�S�H�W�H�Q� �H�O�H�� �D�J�U�L�F�X�O�W�R�U�L�O�R�U, 
�S���V�W�R�U�L�O�R�U,�� �O�X�F�U���W�R�U�L�O�R�U�� �O�D�� �S���G�X�U�H, ale minerilor, dulgherilor, tâmplarilor, 
olarilor,�� � �H�V���W�R�D�U�H�O�R�U, rotarilor, fierarilor, rudarilor etc., acumulate sub 
semnul „secretului” familial sau profesional,�� �D�X�� �G�H�V���Y�k�U�ú�L�W�� �I�L�H�F�D�U�H�� �S�L�H�V����
�H�W�Q�R�J�U�D�I�L�F�����F�R�Q�I�R�U�P���S�U�Ln�F�L�S�L�X�O�X�L���I�R�U�P��-�I�X�Q�F� �L�H-decor.  

�� �L�Q�k�Q�G�� �V�H�D�P�D�� �G�H�� �D�F�H�V�W�H�� �S�D�U�W�L�F�X�O�D�U�L�W��� �L�� �D�O�H�� �F�U�H�D� �L�H�L�� �S�R�S�X�O�D�U�H, a 
�V�D�O�Y�D�� �G�R�D�U�� �P�R�Q�X�P�H�Q�W�H�O�H�� �ú�L�� �R�E�L�H�F�W�H�O�H,�� �I���U���� �D-i chestiona pe proprietarii 
lor cum le-au lucrat, reprezint�����R���F�H�U�F�H�W�D�U�H���L�Q�F�R�P�S�O�H�W��.  

�'�X�S���� ��������, am completat zestrea�� �Q�R�D�V�W�U���� �P�X�]�H�D�O���� �F�X�� �D�F�H�V�W���W�L�S�� �G�H��
�L�Q�I�R�U�P�D� �L�L, reunite sub numele de patrimoniu imaterial sau intangibil. 
�$�V�W���]�L,���L�Q�G�L�I�H�U�H�Q�W���G�H���W�H�P�D���D�E�R�U�G�D�W��,���F�H�U�F�H�W�D�U�H�D���H�W�Q�R�J�U�D�I�L�F�����L�P�S�O�L�F�����V�D�O�Y�D�U�H�D��
�F�R�Q�F�R�P�L�W�H�Q�W���� �D�� �S�Dtrimoniului material – monumente, obiecte –�� �ú�L�� �D��
patrimoniului imaterial,���D�G�L�F�����D���F�R�P�S�H�W�H�Q� �H�O�R�U,���F�R�Q�Y�L�Q�J�H�U�L�O�R�U���ú�L���F�U�H�G�L�Q� �H�O�R�U��
populare, �R�E�L�F�H�L�X�U�L�O�R�U�� �ú�L�� �G�D�W�L�Q�L�O�R�U�� �F�D�U�H�� �M�X�V�W�L�I�L�F���� �H�[�L�V�W�H�Q� �D�� �U�H�V�S�H�F�W�L�Y�X�O�X�L��
patrimoniu material �ú�L... într-un final, firea românului. 

�/���V�D�W���� �v�Q�� �X�P�E�U���� �G�L�Q�� �U�D� �L�X�Q�L�� �S�R�O�L�W�L�F�H�� �P�D�L�� �E�L�Q�H�� �G�H�� ������ �G�H�� �D�Q�L, 
�F�R�P�S�R�Q�H�Q�W�D�� �V�S�L�U�L�W�X�D�O���� �H�V�W�H�� �D�V�W�I�H�O�� �U�H�F�X�S�H�U�D�W���� �ú�L�� �H�[�S�U�L�P�D�W���� �S�O�H�Q�D�U�� �S�U�L�Q��
�S�U�R�L�H�F�W�H���F�X�O�W�X�U�D�O�H���ú�L���G�H���S�H�G�D�J�R�J�L�H���P�X�]�H�D�O��. În prezent,���Q�X���Q�H���P�D�L���R�E�O�L�J����
�Q�L�P�H�Q�L�� �V���� �R�S�H�U���P�� �G�H�F�X�S�D�M�H�� �Q�H�I�L�U�H�ú�W�L, sub presiunea ideologiei 
comuniste,�� �v�Q�� �V�W�X�G�L�H�U�H�D�� �ú�L�� �Y�D�O�R�U�L�I�L�F�D�U�H�D�� �R�E�L�F�Hi�X�U�L�O�R�U�� �W�U�D�G�L� �L�R�Q�D�O�H, 
�H�O�L�P�L�Q�k�Q�G���V�H�F�Y�H�Q� �H�O�H���U�H�O�L�J�L�R�D�V�H���V�D�X���S�H���F�H�O�H���G�H���W�L�S �P�D�J�L�F���G�R�D�U���S�H�Q�W�U�X���F�� 
trebuia �V���� �P�L�O�L�W���P pentru �F�R�Q�V�W�U�X�L�U�H�D�� �F�R�Q�ú�W�L�L�Q� �H�L�� �R�P�X�O�X�L�� �G�H�� �W�L�S�� �Q�R�X, 
�H�O�L�E�H�U�D�W���G�H���V�X�S�H�U�V�W�L� �L�L�O�H���ú�L���R�E�V�F�X�Uantismul trecutului.  

���$�V�W���]�L,�� �U�H�D�O�L�W��� �L�O�H�� �V�R�F�L�R-�H�F�R�Q�R�P�L�F�H�� �ú�L�� �F�X�O�W�X�U�D�O�H�� �G�L�Q�� �V�D�W�X�O��
�U�R�P�k�Q�H�V�F�� �D�G�X�F�� �v�Q�� �D�W�H�Q� �L�H�� �I�H�Q�R�P�H�Q�H�� �Q�R�L,�� �I���U���� �S�U�H�F�H�G�H�Q�W.�� �$�F� �L�X�Q�H�D��
�F�R�Q�M�X�J�D�W���� �D�� �Q�X�P�H�U�R�ú�L�� �I�D�F�W�R�U�L�� �G�H�� �D�J�U�H�V�L�X�Q�H��– deteriorarea habitatului, 
globalizarea, ca rezultat al industriali�]���U�L�L�� �L�Q�W�H�Q�V�L�Y�H, exodul �S�R�S�X�O�D� �L�H�L��
�G�L�Q�� �P�H�G�L�X�O�� �U�X�U�D�O�� �V�S�U�H�� �R�U�D�ú�H,�� �P�L�J�U�D� �L�D,�� �W�X�U�L�V�P�X�O�� �G�H�� �P�D�V�� – au dus la 
�D�E�D�Q�G�R�Q�D�U�H�D�� �F�X�Q�R�ú�W�L�Q� �H�O�R�U�� �ú�L�� �H�[�S�H�U�L�H�Q� �H�O�R�U�� �W�U�D�G�L� �L�R�Q�D�O�H, preferându-se 
înlocuirea lor cu modelele culturii urbane, care distrug iremediabil 
valorile patr�L�P�R�Q�L�D�O�H���G�L�Q���D�ú�H�]���U�L�O�H���U�X�U�D�O�H.  

În acest context, programul Structuri de mentalitate reflectate în 
�R�E�L�F�H�L�X�U�L�O�H�� �W�U�D�G�L� �L�R�Q�D�O�H�� �U�R�P�k�Q�H�ú�W�L�� �F�D�O�H�Q�G�D�U�L�V�W�L�F�H�� �ú�L�� �G�L�Q�� �F�L�F�O�X�O�� �Y�L�H� �L�L 
�X�U�P���U�H�ú�W�H�� �F�R�P�S�O�H�[�H�O�H�� �I�H�Q�R�P�H�Q�H�� �G�H�� �D�F�X�O�W�X�U�D� �L�H�� �S�H�� �F�D�U�H�� �P�R�G�H�U�Q�L�]�D�U�H�D��
�I�R�U� �D�W�����D���V�D�W�H�O�R�U le���G�H�W�H�U�P�L�Q�����O�D���Q�L�Y�H�O�X�O���G�L�Y�H�U�V�H�O�R�U���F�D�W�H�J�R�U�L�L���V�R�F�L�R-umane, de 
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�Y�k�U�V�W��,���V�H�[���ú�L���V�W�D�W�X�W���F�L�Y�L�O. Studierea �V�W�U�X�F�W�X�U�L�O�R�U���P�H�Q�W�D�O�L�W�D�U�H���D�O�H���F�R�P�X�Q�L�W��� �L�O�R�U��
�ú�L�� �L�Q�G�L�Y�L�]�L�O�R�U�� �F�D�U�H�� �P�D�L�� �S�H�U�I�R�U�P�H�D�]���� �D�V�W���]�L�� �R�E�L�F�H�L�X�U�L�O�H�� �ú�L�� �v�Q�U�H�J�L�V�W�U�D�U�H�D��
�S�H�U�W�X�U�E�D� �L�L�O�R�U���F�D�U�H���V�H���S�H�W�U�H�F�� �v�Q���V�F�H�Q�D�U�L�L�O�H rituale specifice,�� �L�P�S�O�L�F�� un efort 
�ú�W�L�L�Q� �L�I�L�F�� �G�H�R�V�H�E�L�W�� �ú�L�� �R�� �E�R�J�D�W���� �H�[�S�H�U�L�H�Q� ���� �H�W�Q�R�O�R�J�L�F���� �G�L�Q�� �S�D�U�W�H�D�� �H�F�K�L�S�H�L, 
�S�H�Q�W�U�X�� �D�� �L�G�H�Q�W�L�I�L�F�D�� �F�R�U�H�F�W�� �ú�L�� �D�� �V�D�O�Y�D�� �D�G�H�Y���U�D�W�H�O�H�� �Y�D�O�R�U�L�O�H�� �D�O�H�� �S�D�W�U�L�P�R�Q�L�X�O�X�L��
�L�P�D�W�H�U�L�D�O���G�L�Q�W�U�H���Q�H�Q�X�P���U�D�W�H�O�H���V�X�U�R�J�D�W�H (kitsch-uri) care au invadat scenariul 
ritual al obiceiurilor,�� �D�I�H�F�W�k�Q�G�� �G�H�R�S�R�W�U�L�Y���� �D�Q�V�D�P�E�O�X�O�� �H�[�S�U�H�V�L�L�O�R�U�� �O�L�W�H�U�D�U�H, 
coregrafice, muzicale,���F�k�W���ú�L���L�Q�V�W�U�X�P�H�Q�W�D�U�X�O���ú�L��� �L�Q�X�W�H�O�H���F�H�U�H�P�R�Q�L�D�O-rituale.  

Obiectivele principale ale acestui program au vizat:  
- �G�H�I�L�Q�L�U�H�D�� �S�U�R�F�H�V�H�O�R�U�� �G�H�� �D�F�X�O�W�X�U�D� �L�H�� �ú�L a structurilor de 

�P�H�Q�W�D�O�L�W�D�W�H���G�L�Q���F�R�P�X�Q�L�W��� �L�O�H���U�X�U�D�O�H���F�R�Q�W�H�P�S�R�U�D�Q�H���� 
- �L�G�H�Q�W�L�I�L�F�D�U�H�D���ú�L���D�F�K�L�]�L� �L�R�Q�D�U�H�D celor mai reprezentative/valoroase 

expresii plastico-formale,�� �F�X�� �Y�D�O�R�D�U�H�� �V�L�P�E�R�O�L�F��,�� �G�L�Q�� �F�D�G�U�X�O�� �I�L�H�F���U�X�L�� �W�L�S�� �G�H��
manifestare ceremonial-ri t�X�D�O����– instrumentar,�� �F�R�V�W�X�P�D� �L�L�� �I�R�O�R�V�L�W�H�� �v�Q��
�S�U�D�F�W�L�F�D�U�H�D�� �R�E�L�F�H�L�X�U�L�O�R�U�� �G�L�Q�� �F�L�F�O�X�O�� �F�D�O�H�Q�G�D�U�L�V�W�L�F�� �ú�L�� �D�O�� �Y�L�H� �L�L, forme cu statut 
de însemn,���V�L�P�E�R�O�L�F�H���ú�L���H�P�E�O�H�P�D�W�L�F�H�� 

- constituirea unor�� �Q�R�L�� �F�R�O�H�F� �L�L�� �P�X�]�H�D�O�H�� �G�H�G�L�F�D�W�H�� �W�H�]�D�X�U�L�]���U�L�L��
valorilor patrimoniului imaterial; piesele prin car�H�� �V�H�� �F�R�Q�F�U�H�W�L�]�H�D�]����
mesajul obiceiurilor desemnate de noi prin sintagma martori vizuali de 
�V�S�L�U�L�W�X�D�O�L�W�D�W�H���S�R�S�X�O�D�U��5; 

- �L�Q�V�W�L�W�X�L�U�H�D�� �X�Q�X�L�� �Q�R�X�� �Y�H�F�W�R�U�� �G�H�� �L�Q�W�H�U�H�V�� �v�Q�� �D�F�W�L�Y�L�W��� �L�O�H 
cultural-educative�� �G�H�� �S�U�R�P�R�Y�D�U�H�� �D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �W�D�Q�J�L�E�L�O�� �ú�L�� �L�Q�W�D�Q�J�L�E�L�O��
prin recontextualizarea în ambientul muzeal – �H�[�S�R�]�L� �L�L�� �W�H�P�S�R�U�D�U�H�� �ú�L 
�H�[�S�R�]�L� �L�D �S�H�U�P�D�Q�H�Q�W�����v�Q���D�H�U���O�L�E�H�U – a unor ritualuri arhaice; 

- �v�Q�Q�R�L�U�H�D�� �G�L�V�F�X�U�V�X�O�X�L�� �H�[�S�R�]�L� �L�R�Q�D�O���S�U�L�Q�� �F�R�Q�H�[�D�U�H�D�� �Y�L�]�X�D�O���� �D 
expresiilor specifice patrimoniului imaterial cu patrimoniul material, 
conform principiului imaterialul în material6. 

�(�W�D�S�L�]�D�W�H�� �v�Q�� �F�R�Q�F�R�U�G�D�Q� ���� �F�X�� �V�X�F�F�H�V�L�X�Q�H�D�� �F�D�O�H�Q�G�D�U�L�V�W�L�F���� �D��
ritualurilor, campaniile de cercetare s-au focalizat asupra celor mai 
�U�H�S�U�H�]�H�Q�W�D�W�L�Y�H�� �Y�H�W�U�H�� �W�U�D�G�L� �L�R�Q�D�O�H�� �G�H�� �S�U�D�F�W�L�F�D�U�H�� �D�� �R�E�L�F�H�L�X�U�L�O�R�U�� �S�R�S�X�O�D�U�H��
�U�R�P�k�Q�H�ú�W�L���� �6�X�F�H�D�Y�D,�� �%�R�W�R�ú�D�Q�L,�� �,�D�ú�L,�� �1�H�D�P� ��– din Moldova; Teleorman, 
                                                
5�� �6�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �F�H�O�H�O�D�O�W�H�� �F�D�W�H�J�R�U�L�L�� �G�H�� �S�L�H�V�H�� �H�[�L�V�W�H�Q�W�H�� �v�Q�� �F�R�O�H�F� �L�L�O�H�� �P�X�]�H�H�O�R�U��
�H�W�Q�R�J�U�D�I�L�F�H���� �R�E�L�H�F�W�H�O�H���ú�L���L�Q�V�W�U�X�P�H�Q�W�D�U�X�O���I�R�O�R�V�L�W�H���v�Q���G�H�V�I���ú�X�U�D�U�H�D���R�E�L�F�H�L�X�U�L�O�R�U�����U�L�W�X�D�O�X�U�L�O�R�U����
practicilor tauma�W�X�U�J�L�F�H�� �ú�L�� �G�L�Y�L�Q�D�W�R�U�L�L����medicinii�� �ú�L��farmacopeii�� �W�U�D�G�L� �L�R�Q�D�O�H��etc. sunt 
forme cu un statut aparte. Mesajul lor nu se poate percepe vizualizându-�O�H���G�R�D�U���F�D�O�L�W��� �L�O�H��
�P�D�W�H�U�L�D�O�H���� �W�H�K�Q�R�O�R�J�L�F�H�� �ú�L�� �H�V�W�H�W�L�F�H���� �$�G�H�Y���U�D�W�D�� �V�H�P�Q�L�I�L�F�D� �L�H�� �D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �L�P�D�W�H�U�L�D�O���� �D��
�P�D�U�W�R�U�L�O�R�U�� �Y�L�]�X�D�O�L�� �G�H�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �S�R�S�X�O�D�U������ �V�H�� �S�R�D�W�H�� �G�H�]�Y���O�X�L�� �S�Xblicului doar în 
�D�Q�X�P�L�W�H���F�R�Q�G�L� �L�L���G�H���H�[�S�X�Q�H�U�H���F�D�U�H���U�H�V�S�H�F�W�����F�R�Q�W�H�[�W�H�O�H���V�S�H�F�L�I�L�F�H�� 
6���$�F�H�V�W���S�U�L�Q�F�L�S�L�X���D���I�R�V�W���S�U�R�S�X�V���G�H���8�1�(�6�&�2���G�H� �L�Q���W�R�U�L�O�R�U���G�H���S�D�W�U�L�P�R�Q�L�X�����L�Q�G�L�I�H�U�H�Q�W���G�H��
�J�H�Q�X�O���D�F�H�V�W�X�L�D�����G�X�S�����O�D�Q�V�D�U�H�D���&�R�Q�Y�H�Q� �L�H�L���G�L�Q���������R�F�W�R�P�E�U�L�H������������ 
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�%�U���L�O�D,�� �,�D�O�R�P�L� �D – din Muntenia;�� �/�X�Q�F�D�Y�L� �D, Tulcea – din Dobrogea; 
�5�R�P�D�Q�D� �L – din Oltenia; Hunedoara,�� �%�L�V�W�U�L� �D-�1���V���X�G,�� �%�U�D�ú�R�Y��– din 
Transilvania���ú�L���0�D�U�D�P�X�U�H�ú. În fiecare dintre aceste areale geografice s-a 
u�U�P���U�L�W�� �H�Y�R�O�X� �L�D�� �V�W�U�X�F�W�X�U�L�O�R�U�� �G�H�� �P�H�Q�W�D�O�L�W�D�W�H�� �ú�L�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �D�F�H�V�Wea au 
�L�Q�I�O�X�H�Q� �D�W���V�W�U�X�F�W�X�U�D���U�L�W�X�D�O�����G�H���S�U�D�F�W�L�F�D�U�H���D���I�L�H�F���U�X�L���R�E�L�F�H�L. 

 Stabilirea unui dialog peste timp, din prezent spre trecut, între 
obiceiul asumat de comunitate,�� �F�D�� �Q�R�U�P���� �V�L�Q�F�U�H�W�L�F���� �G�H�� �Panifestare a 
�V�S�L�U�L�W�X�D�O�L�W��� �L�L�� �F�R�P�X�Q�L�W�D�U�H,�� �ú�L�� �S�H�U�W�X�U�E�D� �L�L�O�H�� �G�D�W�R�U�D�W�H�� �I�H�Q�R�P�H�Q�H�O�R�U�� �G�H��
�D�F�X�O�W�X�U�D� �L�H�� �G�L�Q�� �V�D�W�X�O�� �F�R�Q�W�H�P�S�R�U�D�Q�� �D�X�� �Y�L�]�D�W�� �J�U�X�S�X�O�� �H�[�S�U�H�V�L�L�O�R�U�� �I�L�[�D�W�H�� �v�Q��
�V�W�U�X�F�W�X�U�L���W�D�Q�J�L�E�L�O�H�����I�R�U�P�H���ú�L���I�L�J�X�U�L���V�L�P�E�R�O�L�F�H,���F�R�V�W�X�P�D� �L�L���F�H�U�H�P�R�Q�L�D�O-rituale, 
�S�R�G�R�D�E�H�� �ú�L�� �v�Q�V�H�P�Q�H cu v�D�O�R�D�U�H�� �D�S�R�W�U�R�S�D�L�F��,�� �S�U�R�S�L� �L�D�W�R�D�U�H�� �V�D�X�� �S�U�R�I�L�O�D�F�W�L�F����
etc.,���G�D�U���ú�L���I�R�U�P�H�O�H���G�H���H�[�S�U�H�V�L�H���O�L�W�H�U�D�U�H, muzicale, coregrafice. 

�3�H�Q�W�U�X�� �D�� �G�H�S���ú�L�� �S�U�D�J�X�O�� �V�L�P�S�O�H�L�� �v�Q�U�H�J�L�V�W�U���U�L�� �Y�L�]�X�D�O�H, acest tip de 
cercetare aduce în completarea lui �F�H�� �Y���G�� �L�Q�I�R�U�P�D� �L�L�� �G�L�Q�� �F�D�W�H�J�R�U�L�D�� �O�X�L��ce 
�W�U�H�E�X�L�H�� �V���� �ú�W�L�X, dinamizând astfel dialogul patrimoniului tangibil cu 
patrimoniul intangibil.���$�F�H�V�W���S�U�L�Q�F�L�S�L�X���ú�L-�D���J���V�L�W���R���H�[�F�H�O�H�Q�W�����Y�D�O�R�U�L�I�L�F�D�U�H���v�Q��
�F�D�G�U�X�O�� �H�[�S�R�]�L� �L�L�O�R�U�� �W�H�P�S�R�U�D�U�H�� �R�U�J�D�Q�L�]�D�W�H�� �v�Q�� �F�D�G�U�X�O�� �S�U�R�L�H�F�W�X�O�X�L7. Conexarea 
�F�H�O�R�U���G�R�X�����W�L�S�X�U�L���G�H���S�D�W�U�L�P�R�Q�L�X���S�R�W�H�Q� �H�D�]�����U�H�F�L�S�U�R�F���I�R�U� �D���F�R�P�X�Q�L�F�D� �L�R�Q�D�O�����D��
�I�L�H�F���U�X�L�D,���D�G�X�F�k�Q�G���S�X�E�O�L�F�X�O�X�L���X�Q���S�O�X�V���G�H���L�Q�I�R�U�P�D� �L�H���G�H�V�S�U�H�� 

- �R�E�L�H�F�W�X�O���Y�L�]�X�D�O�L�]�D�W���ú�L���F�U�H�D�W�R�U�X�O���O�X�L (�P�H�ú�W�H�U�X�O���S�R�S�X�O�D�U���� 
- �R�E�L�H�F�W�X�O���Y�L�]�X�D�O�L�]�D�W���ú�L���]�R�Q�D���G�H���R�U�L�J�L�Q�H (satul); 
- �R�E�L�H�F�W�X�O�� �Y�L�]�X�D�O�L�]�D�W�� �ú�L�� �G�L�Y�H�U�V�H�O�H�� �F�D�G�U�H�� �G�H�� �X�W�L�Oizare (cotidiene, 

�V���U�E���W�R�U�H�ú�W�L, ceremoniale); 
- �R�E�L�H�F�W�X�O�� �Y�L�]�X�D�O�L�]�D�W�� �ú�L�� �V�W�U�X�F�W�X�U�L�O�H�� �v�Q�G���W�L�Q�D�W�H�� �G�H�� �F�R�P�S�X�Q�H�U�H�� �ú�L��

asociere a acestuia în structuri identitar-emblematice pentru zona de 
�S�U�R�Y�H�Q�L�H�Q� ��:�� �V�X�F�F�H�V�L�X�Q�H�D�� �ú�W�H�U�J�D�U�H�O�R�U�� �S�H�� �U�X�G�H�O�H�� �P�D�U�D�P�X�U�H�ú�H�Q�H,�� �D�ú�H�]�D�U�H��
olurilor �G�H���Q���Q�D�ú���S�H���P�H�ú�W�H�U-�J�U�L�Q�G�D���F�D�V�H�L���P�D�U�D�P�X�U�H�ú�H�Q�H, frizele de blide 
�F�X���F�K�L�Q�G�H�H���ú�L���L�F�R�D�Q�H���v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D, roata casei cu covoare în Moldova 
�F�H�Q�W�U�D�O�����V�D�X���F�X���ú�W�H�U�J�D�U�H��� �L�Q�X�W�H,���D�O�W�H�U�Q�k�Q�G���F�X���S���U�H�W�D�U�H în Vrancea. 

În asemenea cadre de prezentare patrimoniul tangibil – obiectul 
�F�X�� �Y�D�O�R�D�U�H�� �V�L�P�E�R�O�L�F��,�� �P�D�U�W�R�U�X�O�� �G�H�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �S�R�S�X�O�D�U�� – devine un 
�F�H�Q�W�U�X�� �G�H�� �L�U�D�G�L�H�U�H�� �U�H�O�D� �L�R�Q�D�O�� cu celelalte categorii de expresii ale 
patrimoniului imaterial – sunete,���P�X�]�L�F��, rostiri, imagini – care-�L���M�X�V�W�L�I�L�F����
modul de concretizare formal��, ajutându-�O�� �V��-�ú�L�� �G�H�]�Y���O�X�L�H�� �F�R�P�S�O�H�[�L�W�D�W�H�D��
mesajului. Din acest punct de vedere,�� �V�H�O�H�F�W�D�U�H�D�� �ú�L�� �S�U�H�]�H�Q�W�D�U�H�D��
�H�[�S�R�]�L� �L�R�Q�D�O�����D���S�D�W�U�L�P�R�Q�L�X�O�X�L���P�D�W�H�U�L�D�O���ú�L���L�P�D�W�H�U�L�D�O���v�Q���P�X�]�H�H�O�H���H�W�Q�R�J�U�D�I�L�F�H��
                                                
7���'�L�Q�W�U�H���H�[�S�R�]�L� �L�L�O�H���F�D�U�H s-�D�X���E�X�F�X�U�D�W���G�H���X�Q���U�H�D�O���V�X�F�F�H�V���P�H�Q� �L�R�Q���P����Apa vie,���O�H�D�F���V��-� �L��
fie; Aratul,�� �R�F�X�S�D� �L�H�� �ú�L�� �U�L�W�X�D�O; De la vizibil la invizibil în obiceiurile verii �ú�L Masca:  
De la ritual la spectacular.  
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�R�E�O�L�J���� �V�S�H�F�L�D�O�L�ú�W�L�L��–�� �F�H�U�F�H�W���W�R�U�L, muzeografi, conservatori, graficieni, 
scenografi – �O�D�� �R�� �W�H�P�H�L�Q�L�F���� �G�R�F�X�P�H�Q�W�D�U�H�� �G�H�� �F�D�E�L�Q�H�W�� �ú�L�� �S�H�� �W�H�U�H�Q, �I���U���� �G�H��
care nu �V�H�� �S�R�D�W�H�� �F�R�P�X�Q�L�F�D�� �S�X�E�O�L�F�X�O�X�L�� �F�R�P�S�R�Q�H�Q�W�D�� �G�H�� �D�X�W�H�Q�W�L�F�L�W�D�W�H�� �ú�L��
valoare �D���V�H�J�P�H�Q�W�X�O�X�L���U�H�S�U�H�]�H�Q�W�D�W���H�[�S�R�]�L� �L�R�Q�D�O. 

�2�� �H�[�S�R�]�L� �L�H�� �G�H�G�L�F�D�W���� �F�R�Q�F�U�H�W�L�]���U�L�L�� �X�Q�X�L�� �R�E�L�F�H�L, precum jocurile 
cu m���ú�W�L,�� �Q�X�Q�W�D�� �W�U�D�G�L� �L�R�Q�D�O���� �V�D�X�� �U�L�W�X�U�L�O�H�� �I�X�Q�H�U�D�U�H,�� �W�U�D�Q�V�I�R�U�P���� �V�S�D� �L�X�O��
muzeal într-un perimetru al dialogului, al schimbului interactiv de 
�L�Q�I�R�U�P�D� �L�L între vizitatorul �V�W�L�P�X�O�D�W�� �G�H�� �F�H�H�D�� �F�H�� �Y�H�G�H�� �ú�L propria sa 
�P�H�P�R�U�L�H���F�R�P�S�H�W�H�Q� ��. Publicul este provocat sau contrariat de ipostazele 
�L�Q�H�G�L�W�H�� �D�O�H�� �X�Q�R�U���R�E�L�H�F�W�H�� �S�H�� �F�D�U�H�� �O�H�� �ú�W�L�D, dar nu le-�D�� �P�D�L�� �Y���]�X�W���Q�L�F�L�R�G�D�W����
într-�R���D�V�H�P�H�Q�H�D���S�R�V�W�X�U��. Incluzând imaterialul în material receptorii au 
�ú�D�Q�V�D���V�����G�H�V�F�R�S�H�U�H���F�R�H�U�H�Q� �D �ú�L�� �O�R�J�L�F�D�� �L�Q�W�H�U�L�R�D�U�����D�� �J�k�Q�G�L�U�L�L�� �F�H�O�R�U���F�D�U�H�� �D�X��
�F�U�H�D�W���ú�L�� �S�U�D�F�W�L�F���� �G�L�Y�H�U�V�H�� �R�E�L�F�H�L�X�U�L, completându-�ú�L�� �D�V�W�I�H�O�� �F�X�Q�R�ú�W�L�Q� �H�O�H�� �ú�L 
reactivându-�ú�L memoria. Conexiunile sugerate de exponate trezesc 
�H�P�R� �L�L�� �ú�L�� �V�H�Q�W�L�P�H�Q�W�H�� �G�H�� �U�H�V�S�H�F�W�� �ú�L�� �V�R�O�L�G�D�U�L�W�D�W�H�� �I�D� ���� �G�H�� �S�D�W�U�L�P�R�Q�L�X�O��
imaterial,�� �S�H�U�P�L� �k�Q�G�� �Y�L�]�L�W�D�W�R�U�L�O�R�U�� �V��-�ú�L�� �U�H�G�H�V�F�R�S�H�U�H�� �S�U�R�S�U�L�D�� �L�G�Hntitate 
�F�X�O�W�X�U�D�O�����ú�L���V�����V�H���V�R�O�L�G�D�U�L�]�H�]�H���F�X���U�H�V�S�H�F�W�L�Y�H�O�H���Y�D�O�R�U�L.  

�3�H�Q�W�U�X�� �R�� �P�D�L�� �F�O�D�U���� �v�Q� �H�O�H�J�H�U�H�� �D�� �V�W�D�W�X�W�X�O�X�L�� �S�O�X�U�L�V�H�P�D�Q�W�L�F�� �D�O��
expresiilor specifice patrimoniului cultural imaterial, lecturabile doar în 
contextul ceremonialurilor, dincolo de cadrele cotidiene, am desemnat 
�D�F�H�D�V�W���� �F�D�W�H�J�R�U�L�H�� �G�H�� �S�U�H�]�H�Q� �H�� �S�U�L�Q�� �V�L�Q�W�D�J�P�D��martori vizuali de 
�V�S�L�U�L�W�X�D�O�L�W�D�W�H���S�R�S�X�O�D�U��8. �Ì�Q���G�H�V�I���ú�X�U�D�U�H�D���R�E�L�F�H�L�X�U�L�O�R�U, dar���ú�L���G�X�S�����F�H���H�O�H��
s-au încheiat,�� �D�F�H�V�W�H�� �F�D�W�H�J�R�U�L�L�� �G�H�� �R�E�L�H�F�W�H�� �F�R�Q�W�L�Q�X���� �V���� �H�Y�R�F�H�� �F�R�Q�W�H�[�W�H�O�H��
�G�L�Q�� �F�D�U�H�� �D�X�� �I���F�X�W�� �S�D�U�W�H. Din acest punct de vedere, martorii vizuali de 
�V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �S�R�S�X�O�D�U�� �V�X�Q�W�� �v�Q�� �F�R�Q�F�R�P�L�W�H�Q� ���� �S�U�H�]�H�Q� �H�� �P�D�W�H�U�L�D�O�H, forme 
fascinatorii, cu �X�Q�� �S�X�W�H�U�Q�L�F�� �L�P�S�D�F�W�� �Y�L�]�X�D�O�� �ú�L�� �S�X�Q� �L�� �F���W�U�H�� �Ä�O�X�P�H�D��
�Q�H�Y���]�X�W���´���D���V�S�L�U�L�W�X�D�O�L�W��� �L�L. Ei pot îndeplini func� �L�L�O�H���G�H���� 

- �I�R�U�P��-simbol – pristolnic,���W�U�R�L� ��, cruce etc. 
- �I�R�U�P��-�H�P�E�O�H�P�� – �P�D�U�F���� �G�H�� �S�U�H�V�W�L�J�L�X�� �V�R�F�L�D�O, profesional sau 

ceremonial,�� �F�R�Q�F�U�H�W�L�]�D�W�H�� �v�Q���� �F�R�Q�I�L�J�X�U�D�U�H�D�� �V�S�D� �L�D�O���� �D�� �O�R�F�X�L�Q� �H�L,�� � �L�Q�X�W�D��
�Y�H�V�W�L�P�H�Q�W�D�U���� �G�H�� �F�H�U�H�P�R�Q�L�D�O (�S�H�D�Q�D�� �F�R�O�L�Q�G���W�R�U�L�O�R�U,�� �J���W�H�O�L�O�H�� �ú�L�� �S�R�G�R�D�E�H�O�H��
�G�H�� �Q�X�Q�W��,�� �S�R�P�X�O�� �ú�L�� �E�U�D�G�X�O���G�H�� �Q�X�Q�W���� �V�D�X�� �G�H�� �v�Q�P�R�U�P�k�Q�W�D�U�H etc.). Fiecare 
�G�L�Q�W�U�H�� �D�F�H�V�W�H�� �I�R�U�P�H�� �H�P�E�O�H�P�D�W�L�F�H�� �I�D�F�� �Ä�Y�R�U�E�L�U�H�´���U�H�I�H�U�L�Q� ���� �O�D�� �U�D�Q�J�X�U�L�O�H��
�V�L�P�E�R�O�L�F�H���D�O�H���S�X�U�W���W�R�U�L�O�R�U���� 

- �I�R�U�P��-însemn (�I�X�U�F�D�� �V�W�H�D�J�X�O�X�L�� �G�H�� �Q�X�Q�W��, batistele de �Y���W���ú�H�L, 
�E�D�O�W�D�J�H�O�H�� �ú�L�� �F�L�R�F�D�Q�H�O�H�� �G�H���X�V�S�H� �H,�� �S�R�G�R�D�E�H�� �F�X�� �I�X�Q�F� �L�L�� �D�S�R�W�U�R�S�D�L�F�H�� �ú�L�� �G�H��
fecunditate,���S�L�H�S�W���Q���W�X�U�L, acoperitori de cap etc.). 
                                                
8�� �'�R�L�Q�D�� �,�ú�I���Q�R�Q�L�����,�Q�W�H�U�I�H�U�H�Q� �H�� �G�L�Q�W�U�H�� �P�D�J�L�F�� �ú�L�� �H�V�W�H�W�L�F�� �v�Q�� �U�H�F�X�]�L�W�D�� �R�E�L�F�H�L�X�U�L�O�R�U�� �W�U�D�G�L� �L�R�Q�D�O�H��
�U�R�P�k�Q�H�ú�W�L���G�L�Q���F�L�F�O�X�O���Y�L�H� �L�L�����%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���(�Q�F�L�F�O�R�S�H�G�L�F�������������������S�� 142-156.  
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�2�� �D�O�W�����G�L�U�H�F� �L�H�� �G�H�� �L�P�S�O�H�P�H�Q�W�D�U�H�� �D�� �U�H�]�X�O�W�D�W�H�O�R�U�� �F�H�U�F�H�W���U�L�L��
�G�H�V�I���ú�X�U�D�W�H�� �v�Q�� �F�D�G�U�X�O�� �S�U�R�J�U�D�P�X�O�X�L��Structuri de mentalitate reflectate 
�v�Q���R�E�L�F�H�L�X�U�L�O�H���W�U�D�G�L� �L�R�Q�D�O�H���U�R�P�k�Q�H�ú�W�L���F�D�O�H�Q�G�D�U�L�V�W�L�F�H���ú�L���G�L�Q���F�L�F�O�X�O���Y�L�H� �L�L 
s-�D���v�Q�G�U�H�S�W�D�W���F���W�U�H���G�L�Y�H�U�V�L�I�L�F�D�U�H�D���D�F�W�L�Y�L�W��� �L�O�R�U���F�X�O�W�X�U�D�O-�H�G�X�F�D�W�L�Y�H���ú�L���G�H��
�S�H�G�D�J�R�J�L�H�� �P�X�]�H�D�O��.�� �3�H�Q�W�U�X�� �D�� �Y�H�Q�L�� �v�Q�� �V�S�U�L�M�L�Q�X�O�� �L�Q�I�R�U�P���U�L�L�� �S�X�E�O�L�F�X�O�X�L, 
�G�D�U�� �ú�L�� �D�O�� �I�R�U�P���U�L�L,�� �H�G�X�F���U�L�L, instruirii acestuia, am creat cicluri de 
�D�F� �L�X�Q�L�� �G�H�G�L�F�D�W�H promov���U�L�L�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O�� �L�P�D�W�H�U�L�D�O, 
�U�H�F�R�Q�W�H�[�W�X�D�O�L�]�k�Q�G�� �v�Q�� �V�S�D� �L�X�O�� �H�[�S�R�]�L� �L�H�L�� �v�Q�� �D�H�U�� �O�L�E�H�U�� �F�k�W�H�Y�D�� �R�E�L�F�H�L�X�U�L��
calendaristice legate de succesiunea anotimpurilor: Dragobetele, 
Popelnicul, Cucii,�� �0���U� �L�ú�R�U�X�O,�� �&���O�X�ú�D�U�L�L,�� �6�k�Q�]�L�H�Q�H�O�H���'�U���J�D�L�F�D, 
Caloianul, Paparudele, Colindatul �O�D�� �&�U���F�L�X�Q �ú�L�� �-�R�F�X�U�L�O�H�� �F�X�� �P���ú�W�L�� �G�H��
la Anul Nou.���'�L�Q���F�L�F�O�X�O���Y�L�H� �L�L���D�P���U�H�G�D�W���V�F�H�Q�D�U�L�X�O���Q�X�Q� �L�O�R�U���W�U�D�G�L� �L�R�Q�D�O�H��
din Rupea – �%�U�D�ú�R�Y,�� �'���E�k�F�D – �3���G�X�U�H�Q�L, Hunedoara, Bratca – Bihor 
�ú�L���6���O�F�L�X�D – Alba. Fiecare dintre obiceiuri au beneficiat de performeri 
� ���U�D�Q�L,�� �G�H�V�F�R�S�H�U�L� �L�� �v�Q�� �]�R�Q�H�O�H�� �F�H�U�F�H�W�D�W�H�� �ú�L�� �G�H�� �F�R�Q�W�H�[�W�X�O�� �D�G�H�F�Y�D�W, oferit 
�G�H���V�S�D� �L�L�Oe���J�R�V�S�R�G���U�L�L�O�R�U���S�U�R�Y�H�Q�L�Q�G���G�L�Q���U�H�V�S�H�F�W�L�Y�H�O�H���]�R�Q�H���H�W�Q�R�J�U�D�I�L�F�H. 
S-�D�� �S�X�W�X�W�� �U�H�D�O�L�]�D�� �D�V�W�I�H�O�� �R�� �F�R�P�S�D�W�L�E�L�O�L�W�D�W�H���D�U�P�R�Q�L�]�D�U�H�� �S�H�U�I�H�F�W���� �v�Q�W�U�H��
tipurile de expresie ale patrimoniului ta�Q�J�L�E�L�O�� �ú�L�� �H�[�S�U�H�V�L�L�O�H��
patrimoniului intangibil.  

Colindatul cetelor de feciori �O�D�� �&�U���F�L�X�Q�� �H�[�H�P�S�O�L�I�L�F����
�F�R�Q�Y�L�Q�J���W�R�U frumoasa succesiune dintre �V�S�L�U�L�W�X�D�O�L�W�D�W�H�D�� �S�U�H�F�U�H�ú�W�L�Q���� �ú�L��
�F�H�D�� �F�U�H�ú�W�L�Q��.�� �*�U�X�S�X�O�� �W�L�Q�H�U�L�O�R�U�� �F�D�U�H�� �L�Q�W�H�U�S�U�H�W�H�D�]���� �F�R�O�L�Q�G�H�O�H�� �v�Q�� �F�D�V�D��
�I�L�H�F���U�X�L�� �J�R�V�S�R�G�D�U, cu maximum de solemnitate,�� �J�O�R�U�L�I�L�F���� �G�H�R�S�R�W�U�L�Y����
munca oamenilor –���U�L�W���G�H���S�U�R�S�L� �L�H�U�H���P�H�Q�L�U�H���D���E�H�O�ú�X�J�X�O�X�L –, „�G�D�U���L�Q�Y�R�F����
�ú�L�� �E�X�Q���Y�R�L�Q� �D�� �O�X�L�� �'�X�Pn�H�]�H�X�� �S�H�Q�W�U�X�� �D�� �R�E� �L�Q�H�� �P�X�O�W�� �G�R�U�L�W�D�� �U�R�G�Q�L�F�L�H�� �D��
culturilor.�� �3�H�Q�W�U�X�� �D�� �v�Q� �H�O�H�J�H�� �I�X�Q�F� �L�L�O�H�� �ú�L�� �V�H�P�Q�L�I�L�F�D� �L�D�� �F�R�O�L�Q�G�D�W�X�O�X�L��la 
�U�R�P�k�Q�L�� �D�P�� �D�G�X�V�� �O�D�� �0�X�]�H�X�O�� �1�D� �L�R�Q�D�O�� �D�O�� �6�D�W�X�O�X�L�� �Ä�'�L�P�L�W�U�L�H�� �*�X�V�W�L�´, în 
�S�U�D�J�X�O�� �&�U���F�L�X�Q�X�O�X�L,�� �J�U�X�S�X�U�L�� �D�X�W�H�Q�W�L�F�H�� �G�H�� �F�R�O�L�Q�G���W�R�U�L, provenind din 
cele mai renumite vetre ale colindatului: Muntenia, Dobrogea, 
�7�U�D�Q�V�L�O�Y�D�Q�L�D���ú�L���%�D�Q�D�W. Efortul nostru s-a dorit a fi un restitutio menit a 
�H�O�L�P�L�Q�D���S�H�U�F�H�S� �L�D���H�U�R�Q�D�W�����G�H�V�S�U�H���F�R�O�L�Q�G�D���O�D�L�F��,���L�P�S�X�V�����F�X���R�E�V�W�L�Q�D� �L�H���v�Q��
vremea comunismului. 

Aducând în satul-�P�X�]�H�X�� �G�H�� �O�D�� �%�X�F�X�U�H�ú�W�L�� �F�R�O�L�Q�G���W�R�U�L�� �D�G�H�Y���U�D� �L, 
performeri ai unui folclor autentic,�� �Q�H�P�L�V�W�L�I�L�F�D�W�� �G�H�� �R�� �L�G�H�R�O�R�J�L�H�� �E�U�X�W�D�O��, 
am dorit �V�����U�H�F�X�S�H�U���P���P�H�P�R�U�L�D���V�D�W�X�O�X�L���W�U�D�G�L� �L�R�Q�D�O���ú�L���V�����U�H�G���P���S�X�E�O�L�F�X�O�X�L��
�D�G�H�Y���U�X�O�� �ú�W�L�L�Q� �L�I�L�F�� �G�H�V�S�U�H�� �D�F�H�D�V�W���� �Y�D�O�R�U�R�D�V���� �H�[�S�U�H�V�L�H�� �D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L��
intangibil. Ascultând colindele,�� �X�U�P���U�L�Q�G�� �J�H�V�W�L�F�D, � �L�Q�X�W�D, obiectele de 
�U�H�F�X�]�L�W���� �ú�L�� �M�R�F�X�O�� �F�R�O�L�Q�G���W�R�U�L�O�R�U�� �v�Q�� �F�X�U� �L�O�H�� �J�R�V�S�R�G���U�L�L�O�R�U�� �G�L�Q�� �P�X�]�H�X, 
publicul�� �W�U���L�H�úte clipe unice,�� �S�X�W�k�Q�G�� �U�H�F�H�S�W�D�� �ú�L�� �D�S�U�H�F�L�D�� �G�L�U�H�F�W�� �Y�D�O�R�D�U�H�D��
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�D�F�H�V�W�X�L�� �I�D�Q�W�D�V�W�L�F�� �W�H�]�D�X�U�� �G�H�� �F�X�O�W�X�U���� �Q�X�P�L�W���&�R�O�L�Q�G�D�W�X�O�� �G�H�� �F�H�D�W����
�E���U�E���W�H�D�V�F�����O�D���U�R�P�k�Q�L9. 

�7�R�W�� �v�Q�� �V�F�R�S�X�O�� �G�H�� �D�� �U�H�F�X�S�H�U�D�� �Y�D�O�R�U�L�F�� �L�G�H�Q�W�L�W�D�W�H�D�� �V�S�L�U�L�W�X�D�O�L�W��� �L�L��
�W�U�D�G�L� �L�R�Q�D�O�H�� �Qe-am ocupat de un alt obicei afectat de ideologia 
�F�R�P�X�Q�L�V�W�������&���O�X�ú�D�U�L�L. Redus în anii de glorie ai socialismului la un 
simplu dans, adesea transformat de unii coreologi într-�R�� �D�F�U�R�E�D� �L�H��
�F�R�U�H�J�U�D�I�L�F�� (�S�L�U�D�P�L�G�D�� �F���O�X�ú�D�U�L�O�R�U),�� �-�R�F�X�O�� �&���O�X�ú�D�U�L�O�R�U�� �Q�X�� �P�D�L�� �F�R�P�X�Q�L�F�D��
�Q�L�P�L�F�� �G�H�V�S�U�H�� �I�X�Q�F� �L�D�� �P�D�J�L�F���� �D�� �V�W�U���Y�H�F�K�L�X�O�X�L�� �U�L�W�X�D�O.�� �5�H�F�X�Q�R�V�F�X� �L��
odinio�D�U���� �v�Q�� �V�D�W�H�O�H�� �G�L�Q�� �V�X�G�X�O�� � ���U�L�L�� �S�H�Q�W�U�X�� �S�X�W�H�U�H�D�� �O�R�U�� �P�L�U�D�F�X�O�R�D�V���� �G�H�� �D��
�W���P���G�X�L���S�H���F�H�L���O�X�D� �L���G�L�Q���&���O�X�ú,���G�H���D���G���U�X�L���V���Q���W�D�W�H���ú�L�� �Y�L�J�R�D�U�H���S�U�X�Q�F�L�O�R�U, 
de a aduce prolificitate turmelor ce gustau din drobul de sare descântat 
�G�H�� �H�L�� �ú�L�� �G�H�� �D�� �D�O�X�Q�J�D�� �U���X�O�� �V�X�E�� �W�R�D�W�H�� �v�Q�W�U�X�F�K�L�S���U�L�O�H�� �V�D�O�H,�� �&���O�X�ú�D�U�L�L�� �V�H��
�W�U�D�Q�V�I�R�U�P�D�V�H�U���� �v�Q�� �D�Q�L�L�� �F�R�P�X�Q�L�V�P�X�O�X�L�� �G�L�Q�� �R�I�L�F�L�D�Q� �L�� �U�L�W�X�D�O�L�� �v�Q�� �V�L�P�S�O�L��
�G�D�Q�V�D�W�R�U�L���S�H�U�I�R�U�P�D�Q� �L���S�H���V�F�H�Q�H�O�H���G�L�Q��� �D�U�����ú�L���G�H���S�H�V�W�H���K�R�W�D�U�H. 

���'�X�S���� ��������,�� �S�H�� �E�D�]�D�� �F�H�U�F�H�W���U�Llor de specialitate, am identificat 
�]�R�Q�H�� �D�F�W�L�Y�H�� �G�H�� �S�U�D�F�W�L�F�D�U�H�� �D�� �&���O�X�ú�X�O�X�L�� �ú�L�� �D�P�� �L�Q�Y�L�W�D�W�� �v�Q�� �P�X�]�H�X��cete 
�D�X�W�H�Q�W�L�F�H�� �G�H�� �F���O�X�ú�D�U�L-� ���U�D�Q�L�� �F�D�U�H�� �D�X�� �D�U���W�D�W�� �S�X�E�O�L�F�X�O�X�L�� �F�H�� �v�Q�V�H�D�P�Q���� �F�X��
ade�Y���U�D�W���D�F�H�V�W���U�L�W�X�D�O���G�H���S�X�U�L�I�L�F�D�U�H���D���V�S�D� �L�X�O�X�L���Y�L�W�D�O���D�O���R�P�X�O�X�L, de alungare 
a stihi�L�O�R�U�� �Q�D�W�X�U�L�L�� �ú�L�� �G�H�� �L�Q�V�W�L�W�X�L�U�H�� �D�� �I�H�F�X�Q�G�L�W��� �L�L�� �v�Q�� �J�R�V�S�R�G���U�L�L�O�H�� �X�Q�G�H��
jucau. Pe �X�O�L� �H�O�H�� �P�X�]�H�X�O�X�L, la vremea Rusaliilor, sosesc c���O�X�ú�D�U�L�L��
�F�R�Q�G�X�ú�L�� �G�H��v���W�D�I�L�� �G�H�V�W�R�L�Q�L�F�L din Oporelu, din Vâlcele – Olt, din 
�&�R�Q� �H�ú�W�L – Teleorman. �&�D���ú�L���v�Q���V�D�W,���H�L���V�H���R�S�U�H�V�F���O�D���U���V�S�k�Q�W�L�L���ú�L���L�Q�W�U�����S�U�L�Q��
�F�X�U� �L�O�H�� �F�D�V�H�O�R�U�� �S�H�Q�W�U�X�� �D��juca în jurul drobului de sare sau pentru a-l 
�W���P���G�X�L���S�H���F�H�O���E�R�O�Q�D�Y. Evident,���F�H�H�D���F�H���I�U�D�S�H�D�]�����ú�L���v�Q�F�k�Q�W�����S�X�E�O�L�F�X�O este 
�P���L�H�V�W�U�L�D�� �M�R�F�X�O�X�L,�� �Y�L�U�W�X�R�]�L�W�D�W�H�D�� �F�R�U�H�J�U�D�I�L�F���� �D��c���O�X�ú�D�U�L�O�R�U�� �S�H�� �U�L�W�P�X�U�L�� �W�R�W��
mai accelerate �ú�L��figurile���v�Q�G���W�L�Q�D�W�H���S�H���F�D�U�H���H�L���O�H���H�[�H�F�X�W��. 

 Prin intermediul horelor duminicale �ú�L�� �D�O���Q�X�Q� �L�O�R�U�� �W�U�D�G�L� �L�R�Q�D�O�H 
�G�L�Q�� �G�L�Y�H�U�V�H�� �]�R�Q�H�� �H�W�Q�R�J�U�D�I�L�F�H�� �D�O�H�� � ���U�L�L,�� �L�O�X�V�W�U���P�� �R�� �D�O�W���� �G�L�U�H�F� �L�H�� �G�H��
manifestare �D���V�S�L�U�L�W�X�D�O�L�W��� �L�L���S�R�S�X�O�D�U�H���U�R�P�k�Q�H�ú�W�L. 

���/�D�� �Q�X�Q�W���� �S�X�E�O�L�F�X�O�� �V�H�� �S�R�D�W�H �D�O��tura alaiului mirelui, poate 
�P�H�U�J�H�� �v�P�S�U�H�X�Q���� �F�X�� �Q�X�Q�W�D�ú�L�L�� �D�X�W�H�Q�W�L�F�L, ascultâ�Q�G�� �V�W�U�L�J���W�X�U�L�O�H�� �ú�L��
�F�R�O���F���U�L�L�O�H�� �Yornicului, iar când ajung la casa miresei poate vedea mult 
�O���X�G�D�W�D�� �]�H�V�W�U�H�� �ú�L�� �D�V�F�X�O�W�D��descântatul hainelor�� �G�H�� �F���W�U�H��dru�úte. Se pot 
admira costumele mirilor,�� �Q�D�ú�L�O�R�U,�� �F�X�V�F�U�L�O�R�U�� �ú�L�� �Q�X�Q�W�D�ú�L�O�R�U. Publicul 
�S�R�D�W�H���Y�H�G�H�D���F�D�U�H�� �V�X�Q�W���v�Q�V�H�P�Q�H�O�H���F�H�U�H�P�R�Q�L�D�O�H�� �F�D�U�H�� �v�L���G�H�R�V�H�E�H�ú�W�H���S�H���F�H�L��
�L�P�S�O�L�F�D� �L�� �v�Q�� �G�H�V�I���ú�X�U�D�U�H�D�� �Q�X�Q� �L�L�� �F�k�Q�G�� �O�H�� �S�U�L�P�H�V�F,�� �G�H�� �O�D�� �F�L�Q�H�� �ú�L�� �F�X�P��
                                                
9 De altfel, a�F�H�D�V�W�����H�[�S�U�H�V�L�H���D���S�D�W�U�L�P�R�Q�L�X�O�X�L���F�X�O�W�X�U�D�O���L�Q�W�D�Q�J�L�E�L�O���G�L�Q���5�R�P�k�Q�L�D�����v�P�S�U�H�X�Q����
cu formele de practicare din Republica Moldova,���D���I�R�V�W���L�Q�F�O�X�V�����S�H���/�L�V�W�D���U�H�S�U�H�]�H�Q�W�D�W�L�Y����
�D���3�D�W�U�L�P�R�Q�L�X�O�X�L���&�X�O�W�X�U�D�O���D�O���8�P�D�Q�L�W��� �L�L���v�Q���D�Q�X�O����������. 
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trebuiesc purtate acestea. Publicul participant poate vedea cu ochii lui 
�F�X�P�� �D�U�D�W���� �F�X�Q�X�Q�D�� �G�H�� �P�L�U�H�D�V���� �ú�L�� �Ä�S�H�D�Q�D���I�O�R�D�U�H�D�´ mirelui,�� �V�W�H�D�J�X�O�� �ú�L��
�E�U�D�G�X�O���G�H�� �Q�X�Q�W��. Conexiunile dintre folclorul literar,���S�D�U�W�L�W�X�U�D���P�X�]�L�F�D�O��, 
�S�D�ú�L�L�� �G�H�� �M�R�F�� �ú�L�� �v�Q�V�H�P�Q�H�O�H�� �G�L�Y�H�U�V�H�O�R�U�� �U�D�Q�J�X�U�L�� �F�H�U�H�P�R�Q�L�D�O�H��–�� �J���W�H�O�L�� �ú�L��
podoabe specifice mirilor,�� �Q�D�ú�L�O�R�U, vornicului,�� �G�U�X�ú�W�H�O�R�U��– devin clare 
în context muzeal,�� �L�D�U�� �P�H�V�D�M�X�O�� �I�L�H�F���U�X�L�� �R�E�L�H�F�W�� �U�L�W�X�D�O�� �ú�L�� �D�O�� � �L�Q�X�W�H�O�R�U��
specifice se �O�H�F�W�X�U�H�D�]�����F�X�� �X�ú�X�U�L�Q� ��.�� �1�X�� �R�� �G�D�W���� �D�P�� �D�X�]�L�W�� �G�L�Q�� �S�X�E�O�L�F��
spunându-se: „U luitor,�� �F�H�� �E�L�Q�H�� �V�H�� �O�H�D�J���� �W�R�W�X�O, nu m-am gândit” sau 
„N�X���F�U�H�G�H�D�P���F�����H�[�L�V�W�����D�V�H�P�H�Q�H�D���I�U�X�P�X�V�H� �L�´. 

�(�Y�D�O�X�k�Q�G���D�F�H�V�W�H���H�[�S�H�U�L�H�Q� �H���ú�W�L�L�Q� �L�I�L�F�H���ú�L���O�X�k�Q�G���v�Q���F�D�O�F�X�O���V�X�F�F�H�V�X�O��
�P�H�G�L�D�W�L�F�� �ú�L�� �O�D�� �S�X�E�O�L�F,�� �F�R�Q�V�L�G�H�U���P�� �F���� �S�U�R�L�H�F�W�X�O�� �G�H��recontextualizare a 
patrimoniului material prin expresiile patrimoniului imaterial���v�Q���V�S�D� �L�X�O��
unui muzeu etnografic î�Q�� �D�H�U�� �O�L�E�H�U�� �U�H�S�U�H�]�L�Q�W���� �R�� �V�R�O�X� �L�H�� �U�H�X�ú�L�W���� �G�H��
exprimare a valorii cultural-�L�G�H�Q�W�L�W�D�U�H���F�X�S�U�L�Q�V�����v�Q���R�E�L�F�H�L�X�U�L�O�H���W�U�D�G�L� �L�R�Q�D�O�H��
�U�R�P�k�Q�H�ú�W�L. U�Q�H�R�U�L�� �P�H�V�D�M�X�O�� �O�R�U�� �H�V�W�H�� �P�D�L�� �E�L�Q�H�� �v�Q� �Hle�V�� �v�Q�� �V�S�D� �L�X�O�� �P�X�]�H�D�O, 
decât în satele de origine,�� �D�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �W�U�D�Q�V�I�R�U�P���U�L�O�H�� �U�D�G�L�Fale prin 
care trec acestea în ultimele decenii. �3�D�U�W�L�F�L�S�k�Q�G�� �O�D���D�V�H�P�H�Q�H�D���D�F�W�L�Y�L�W��� �L, 
�S�X�E�O�L�F�X�O�� �S�H�U�F�H�S�H�� �F�X�� �X�ú�X�U�L�Q� ���� �O�D�W�X�U�L�O�H�� �D�V�F�X�Q�V�H�� �D�O�H�� �S�D�W�U�L�P�R�Q�L�X�O�X�L��
etnografic,�� �L�D�U�� �V�S�H�F�L�D�O�L�ú�W�L�L�� �L�P�S�O�L�F�D� �L�� �v�Q�� �F�H�U�F�H�W�D�U�H�D�� �V�W�U�X�F�W�X�U�L�O�R�U�� �G�H��
�P�H�Q�W�D�O�L�W�D�W�H�� �ú�L�� �U�H�F�R�Q�W�H�[�W�X�D�O�L�]�D�U�H�D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �L�Q�W�D�Q�J�L�E�L�O�� �U�H�X�ú�H�V�F�� �V����
creeze �X�Q���Q�R�X���Y�H�F�W�R�U���v�Q���F�D�G�U�X�O���D�F� �L�X�Q�L�O�R�U���F�X�O�W�X�U�D�O-educative.  

�&�H�U�F�H�W�D�U�H�D���G�L�U�H�F�W�����S�H���W�H�U�H�Q���D���I�H�Q�R�P�H�Q�H�O�R�U���G�H���D�F�X�O�W�X�U�D� �L�H���S�U�H�]�H�Q�W�H��
în majoritatea �V�D�W�H�O�R�U�� �U�R�P�k�Q�H�ú�W�L�� �D�� �G�X�V�� �Q�X�� �Q�X�P�D�L�� �O�D�� �D�F�X�P�X�O�D�U�H�D�� �X�Q�X�L��
�E�R�J�D�W���P�D�W�H�U�L�D�O���L�Q�I�R�U�P�D�W�L�Y���ú�L��patrimonial,���F�L���ú�L���O�D���F�U�H�D�U�H�D���X�Q�R�U���L�Q�W�H�U�H�V�D�Q�W�H��
dezbateri cu localnicii referitoare�� �O�D�� �U�R�O�X�O�� �S�H�U�S�H�W�X���U�L�L�� �R�E�L�F�H�L�X�U�L�O�R�U�� �v�Q��
�Y�L�D� �D�� �F�R�P�X�Q�L�W��� �L�L. Concluziile ne-�D�X�� �G�H�]�Y���O�X�L�W�� �H�[�L�V�W�H�Q� �D�� �X�Q�R�U�� �P�R�G�H�O�H��
ritual-�F�H�U�H�P�R�Q�L�D�O�H�� �W�U�D�G�L� �L�R�Q�D�O�H�� �G�H�� �S�U�D�F�W�L�F�D�U�H�� �D�� �R�E�L�F�H�L�X�U�L�O�R�U�� �Q�X�� �Q�X�Pai în 
structurile de mentalitate specifice persoanelor vârstnice,���F�L�� �ú�L�� �O�D�� �P�D�W�X�U�L��
�ú�L�� �F�K�L�D�U�� �O�D�� �W�L�Q�H�U�L.�� �$�F�H�V�W�� �I�D�S�W�� �G�H�P�R�Q�V�W�U�H�D�]�� �H�[�L�V�W�H�Q� �D�� �X�Q�X�L�� �G�L�D�O�R�J��
�L�Q�W�H�U�J�H�Q�H�U�D� �L�R�Q�D�O�� �S�H�� �D�F�H�D�V�W���� �W�H�P���� �F�D�U�H�� �D�V�L�J�X�U���� �L�Q�I�R�U�P�D�U�H�D�� �ú�L�� �I�R�U�P�D�U�H�D��
�F�R�Q�ú�W�L�L�Q� �H�L���L�G�H�Q�W�L�W�D�U�H���D���J�U�X�S�X�O�X�L.  

Pr�L�Q�� �G�H�U�X�O�D�U�H�D�� �D�F�H�V�W�X�L�� �S�U�R�J�U�D�P�� �G�H�� �F�H�U�F�H�W�D�U�H�� �G�H�G�L�F�D�W���V�D�O�Y�J�D�U�G���U�L�L��
�ú�L�� �U�H�V�H�P�D�Q�W�L�]���U�L�L�� �R�E�L�F�H�L�X�U�L�O�R�U�� �W�U�D�G�L� �L�R�Q�D�O�H�� �U�R�P�k�Q�H�ú�W�L, patrimoniul 
�H�W�Q�R�J�U�D�I�L�F���W�H�]�D�X�U�L�]�D�W���v�Q�� �0�X�]�H�X�O���1�D� �L�R�Q�D�O���D�O���6�D�W�X�O�X�L�� �Ä�'�L�P�L�W�U�L�H���*�X�V�W�L�´�� �v�ú�L��
�G�H�]�Y���O�X�L�H�� �v�Q�W�U�H�D�J�D�� �Y�D�O�R�D�U�H,�� �H�Y�L�G�H�Q� �L�L�Q�G�� �G�L�Y�H�U�V�H�O�H�� �F�D�Gre de afirmare ale 
obiectului etnografic, conceput totdeauna din perspectiva principiului 
�S�O�X�U�L�Y�D�O�H�Q� �H�L�� �V�H�P�D�Q�W�L�F�H�� �D�� �I�R�U�P�H�O�R�U. Î�Q�� �F�X�O�W�X�U�D�� �ú�L�� �F�L�Y�L�O�L�]�D� �L�D�� �S�R�S�X�O�D�U����
�W�U�D�G�L� �L�R�Q�D�O���� �R�U�L�F�H�� �F�D�W�H�J�R�U�L�H�� �G�H �R�E�L�H�F�W�H�� �W�U�H�E�X�L�D�� �V���� �v�Q�G�H�S�O�L�Q�H�D�V�F���� �D�W�k�W��
�I�X�Q�F� �L�L�� �X�W�L�O�L�W�D�U�H (cotidiene),�� �F�k�W�� �ú�L�� �F�H�U�H�P�R�Q�L�D�O-rituale (simbolice): un 
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�F�R�Y�R�U�� �H�V�W�H���R�E�L�H�F�W���G�H�F�R�U�D�W�L�Y�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �O�R�F�X�L�Q� �H�L, �v�Q�V�����D�ú�H�]�D�W���S�H�� �S�H�U�H�W�H��
sau pe pat este,���v�Q���H�J�D�O�����P���V�X�U��,���R�E�L�H�F�W���G�H���U�H�I�H�U�L�Q� �����ú�L���S�U�H�V�W�L�J�L�X���V�R�F�L�D�O���v�Q��
zestrea fetelor,�� �G�D�U�� �S�R�D�W�H�� �I�L�� �ú�L�� �S�L�H�V���� �F�X�� �Y�D�O�R�D�U�H�� �V�L�P�E�R�O�L�F��, martor de 
�V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �S�R�S�X�O�D�U�� când devine „trupul Caprei de colind” sau este 
�S�X�Q�W�H���v�Q�W�U�H���F�H�O�H���G�R�X�����O�X�P�L,���D�ú�W�Hrnându-se în calea mortului sau când este 
�S�X�V���S�H���P�R�U�P�k�Q�W���ú�L���G�D�W���V�S�U�H���S�R�P�H�Q�L�U�H�D���U���S�R�V�D� �L�O�R�U. 

În concluzie, programul Structuri de mentalitate reflectate în 
�R�E�L�F�H�L�X�U�L�O�H�� �W�U�D�G�L� �L�R�Q�D�O�H�� �U�R�P�k�Q�H�ú�W�L�� �F�D�O�H�Q�G�D�U�L�V�W�L�F�H�� �ú�L�� �G�L�Q�� �F�L�F�O�X�O�� �Y�L�H� �L�L��
contribuie nu n�X�P�D�L�� �O�D�� �v�Q�G�H�S�O�L�Q�L�U�H�D�� �X�Q�X�L�� �G�H�]�L�G�H�U�D�W���8�1�(�6�&�2�� �G�H�� �X�O�W�L�P����
�R�U�� – privind eliminarea cultului excesiv al obiectului tridimensional, 
�F�R�Q�V�L�G�H�U�D�W���P�X�O�W�����Y�U�H�P�H���F�D���H�[presie,���S�U�L�R�U�L�W�D�U���D���I�L���V�D�O�Y�D�W��, comparativ cu 
toate celelalte expresii culturale ale patrimoniului –�� �F�L�� �ú�L�� �O�D��eliminarea 
�J�R�O�X�O�X�L���U�H�S�U�H�]�H�Q�W�D�W���G�H���D�E�V�H�Q� �D���Y�D�O�R�U�L�O�R�U���L�Q�W�D�Q�J�L�E�L�O�H���F�D�U�H���D�X���I�R�V�W���F�U�H�D�W�H���ú�L��
�U�H�F�U�H�D�W�H�� �S�H�U�P�D�Q�H�Q�W�� �G�H�� �F�R�P�X�Q�L�W��� �L,�� �J�H�Q�H�U�D� �L�H�� �G�X�S���� �J�H�Q�H�U�D� �L�H,�� �v�Q�� �I�X�Q�F� �L�H��
�G�H���P�H�G�L�X���ú�L���L�Q�W�H�U�D�F� �L�X�Q�H�D���R�D�P�H�Q�L�O�R�U���F�X���Q�D�W�X�U�D.  
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Fig. 1.���$�O�D�L���G�H���Q�X�Q�W�����E�X�F�R�Y�L�Q�H�D�Q�������)�X�Q�G�X���0�R�O�G�R�Y�H�L��– Suceava) 
 



STRATEGIA MU�=�(�8�/�8�,���1�$���,�2�1�$�/���$�/���6�$�7�8�/�8�,���Ä�'�,�0�,�7�5�,�(���*�8�6�7�,�´�« 
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Fig. 2.���1�D�ú�����ú�L���P�L�U�H�D�V�������)�X�Q�G�X���0�R�O�G�R�Y�H�L��– Suceava) 
 

 

Fig. 3.���0�L�U�L���ú�L���Q�D�ú�L���v�Q�D�L�Q�W�H���G�H���S�O�H�F�D�W�X�O���O�D���F�X�Q�X�Q�L�H�����%�U�D�W�F�D��– Bihor) 
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Fig. 4. La cerutul miresei (Rupea –���%�U�D�ú�R�Y�� 
 

 

Fig. 5.���0�L�U�L���G�X�S�����F�X�Q�X�Q�L�H�����5�X�S�H�D��–���%�U�D�ú�R�Y�� 
 



STRATEGIA MU�=�(�8�/�8�,���1�$���,�2�1�$�/���$�/���6�$�7�8�/�8�,���Ä�'�,�0�,�7�5�,�(���*�8�6�7�,�´�« 
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Fig. 6.���6�W�U�L�J�D�W�X�O���J���L�Q�L�L���O�D���P�D�V�D���P�D�U�H�����5�X�S�H�D��–���%�U�D�ú�R�Y�� 
 

 

Fig. 7. Dialogul gazde - vornici�����+�����G���X��– Hunedoara) 
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Fig. 8.���6�W�U�R�S�L�W�X�O���Q�X�Q�W�D�ú�L�O�R�U���G�H���F���W�U�H���P�L�U�H�D�V�������+�����G���X��– Hunedoara) 
 

 

Fig. 9.���8�U���W�R�U���F�X���3�O�X�J�X�ú�R�U�X�O���v�Q���0�D�O�D�Q�F�������9�R�U�R�Q�D��–���%�R�W�R�ú�D�Q�L�� 



STRATEGIA MU�=�(�8�/�8�,���1�$���,�2�1�$�/���$�/���6�$�7�8�/�8�,���Ä�'�,�0�,�7�5�,�(���*�8�6�7�,�´�« 
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Fig. 10.���8�U�V�X�O���G�H���V�W�X�I�����%���G�H�Q�L��–���,�D�ú�L�� 
 

 

Fig. 11.���-�R�F�X�O���&���L�X� �L�O�R�U�����7�X�G�R�U�D��–���%�R�W�R�ú�D�Q�L�� 



Doina���,�ù�)���1�2�1�, 
 

 
 

518 

 

Fig. 12.���&�D�O�X���ú�L���3�O�X�J�X�O���P�D�U�H�����&�L�R�F�L�O�H��–���%�U���L�O�D�� 
 

 

Fig. 13. Colindatul���F�X���9�D�V�L�O�F�D�����1���V�W�X�U�H�O�X��– Teleorman) 



STRATEGIA MU�=�(�8�/�8�,���1�$���,�2�1�$�/���$�/���6�$�7�8�/�8�,���Ä�'�,�0�,�7�5�,�(���*�8�6�7�,�´�« 
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Fig. 14.���-�R�F�X�O���&�D�S�U�H�O�R�U�����,�O�Y�D���0�L�F����–���%�L�V�W�U�L� �D-�1���V���X�G���� 
 

 

Fig. 15.���$�U�X�Q�F�D�W�X�O���F�R�U�R�Q�L� �H�O�R�U���G�H���6�k�Q�]�L�H�Q�H���S�H���F�D�V�������/���S�X�ú��–���0�D�U�D�P�X�U�H�ú�� 
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Fig. 16.���$�G�X�V�X�O���&�X�Q�X�Q�L�L���G�H���J�U�k�X�����+���U� ���J�D�Q�L��– Hunedoara) 
 

 

Fig. 17.���+�R�U�����G�H���3�D�ú�W�L�����0�X�Vcel –���$�U�J�H�ú�� 



STRATEGIA MU�=�(�8�/�8�,���1�$���,�2�1�$�/���$�/���6�$�7�8�/�8�,���Ä�'�,�0�,�7�5�,�(���*�8�6�7�,�´�« 
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Fig. 18.���+�R�U�D���/���]���U�L� �H�O�R�U�����1���V�W�X�U�H�O�X��– Teleorman) 
 

 

Fig. 19.���+�R�U�D���'�U���J�D�L�F�L�O�R�U�����,�]�Y�R�D�U�H�O�H��– Teleorman) 
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Fig. 20.���-�R�F�X�O���&���O�X�ú�D�U�L�O�R�U�����9�k�O�F�H�O�H��– Olt) 
 

 

Fig. 21.���+�R�U�D���&���O�X�ú�D�U�L�O�R�U�����9�k�O�F�H�O�H��– Olt) 


