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Abstract 

This paper presents aspects concerning the patrimonialization of ceramics and 
its recontextualization in the museums or private collections once they lose their 
utilitarian or decorative function inside the household. The curator can offer expertise 
if his or her experience and knowledge in a particular field are extraordinary, and in 
most cases, alongside the collector, he or she enriches the heritage thus contributing to 
the process of patrimonialization. The large number of ceramic objects that today are 
part of the museum’s collections are owed to the collectors that gathered these objects 
for years and who later donated or sold these objects to the museums to complete their 
collections and for their scientific valorization. I have seen that for the museums 
abroad, the process of creating an exhibition includes, in the scenography and theme 
approached, new ways of selecting, systematization, and transmitting the tangible and 
intangible cultural heritage. This new approach gradually replaces the descriptive role 
of the curator with a participatory one. The Saxon ceramics from the area of Sibiu is 
considered to be a masterpiece of the cultural European heritage thanks to their rarity, 
the short period when it was created, its decorum, and thanks to the techniques used.  
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�1�H�F�H�V�L�W�D�W�H�D�� �U�H�G�D�F�W���U�L�L�� �X�Q�X�L�� �V�W�X�G�L�X�� �G�H�V�S�U�H�� �S�D�W�U�L�P�R�Q�L�D�O�L�]�D�U�H�D��

�R�E�L�H�F�W�H�O�R�U�� �G�H�� �F�H�U�D�P�L�F���� �V���V�H�D�V�F���� �G�L�Q�� �F�R�O�H�F� ia Muzeului ASTRA1 este 
                                                
*���$�U�W�L�F�R�O�X�O���U�H�S�U�H�]�L�Q�W�����R���S�D�U�W�H���G�L�Q���F�H�U�F�H�W�D�U�H�D���H�O�D�E�R�U�D�W�����V�X�E���v�Q�G�U�X�P�D�U�H�D���S�U�R�I�����X�Q�L�Y���G�U�����K�D�E�L�O����
Narcisa-Alexandra ���W�L�X�F�������W�H�]�D���G�H���G�R�F�W�R�U�D�W���F�X���W�L�W�O�X�O���&�H�U�D�P�L�F�D���V���V�H�D�V�F�����G�L�Q���]�R�Q�D���6�L�E�L�X�O�X�L���v�Q��
secolele XVIII-XIX, Bucu�U�H�ú�W�L�����8�Q�L�Y�H�U�V�L�W�D�W�H�D���G�L�Q���%�X�F�X�U�H�ú�W�L�����)�D�F�X�O�W�D�W�H�D���G�H���/�L�W�H�U�H�������������� 
** ���&�R�P�S�O�H�[�X�O���1�D� �L�R�Q�D�O���0�X�]�H�D�O���$�6�7�5�$�����6�L�E�L�X��– România. 
1�� �Ì�Q�� ������ �I�H�E�U�X�D�U�L�H�� ���������� �3�U�L�P���U�L�D�� �0�X�Q�L�F�L�S�L�X�O�X�L�� �6�L�E�L�X�� �D�� �D�G�R�S�W�D�W�� �G�H�F�L�]�L�D���� �D�S�U�R�E�D�W���� �ú�L�� �G�H��
�0�L�Q�L�V�W�H�U�X�O�� �&�X�O�W�X�U�L�L���� �G�H�� �v�Q�I�L�L�Q� �D�U�H�� �D��Muzeului Civiliza� �L�H�L�� �3�R�S�X�O�D�U�H�� �7�U�D�G�L� �L�R�Q�D�O�H�� �G�L�Q��
România, �F�D�� �L�Q�V�W�L�W�X� �L�H�� �G�H�� �V�L�Q�H�� �V�W���W���W�R�D�U�H���� �F�X�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �M�X�U�L�G�L�F���� �S�U�R�S�U�L�H���� �S�U�L�Q��
desprinderea din cadrul Complexului Muzeal Brukenthal. La 2 septembrie 1990 se 
�S�U�L�P�H�D�� �D�F�R�U�G�X�O�� �0�L�Q�L�V�W�H�U�X�O�X�L�� �&�X�O�W�X�U�L�L�� �ú�L�� �D�O�� �$�V�R�F�L�D� �L�X�Q�L�L�� �$�6�7�5�$�� �Sentru atribuirea 
muzeului etnografic sibian a cognomenului ASTRA, noua denumire fiind Muzeul 
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�S�U�L�R�U�L�W�D�U��,�� �D�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �F���� �D�F�H�V�W�H�� �R�E�L�H�F�W�H�� �L�Q�G�L�F���� �X�Q�� �P�R�G�� �G�H�� �Y�L�D� ����
specific secolelor XVIII -XIX , fiind considerate unice, valoroase �úi 
reprezentative,���D�G�H�Y���U�D�W�H�� �P�R�G�H�O�H���F�X�O�W�X�U�D�O�H�����&�H�U�D�P�L�F�D�� �V���V�H�D�V�F�����G�L�Q�� �]�R�Q�D��
�6�L�E�L�X�O�X�L�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �P�D�U�N�H�U�� �V�L�P�E�R�O�L�F,�� �R�� �P�D�U�F���� �G�H�� �L�G�H�Q�W�L�W�D�W�H�� �D��
�F�R�P�X�Q�L�W��� �L�L�� �F�D�U�H�� �W�U�H�E�X�L�H�� �S�U�R�W�H�M�D�W��,�� �F�H�U�F�H�W�D�W�����ú�L�� �S�X�V���� �v�Q�� �Y�D�O�R�D�U�H�� � �L�Q�k�Q�G��
co�Q�W���G�H���D�ú�W�H�S�W���U�L�O�H���S�X�E�O�L�F�X�O�X�L���O�D�U�J,���I�D� �����G�H���P�X�]�H�H�O�H���H�W�Q�R�J�U�D�I�L�F�H�� 

 
Obiect – Colec� ie – Patrimoniu – Muzeu 

În sens filozofic,�� �F�X�Y�k�Q�W�X�O�� �R�E�L�H�F�W�� �Q�X�� �G�H�V�H�P�Q�H�D�]��, în sine, o 
�I�R�U�P�����G�H���U�H�D�O�L�W�D�W�H, ci un produs,���X�Q���U�H�]�X�O�W�D�W���V�D�X���R���H�F�K�L�Y�D�O�H�Q� �������2�E�L�H�F�W�X�O��
nu-�ú�L�� �G�H�V���Y�k�U�úe�úte utilitatea decât într-un context, în rela� ie cu alte 
obiecte2. Astfel, obiectul scos din mediul în care era folosit este 
decontextualizat,�� �V�X�I�H�U���� �R�� �V�H�S�D�U�D�U�H�� �I�L�]�L�F�����ú�L�� �V�L�P�E�R�O�L�F���� �G�H�� �F�H�O�H�O�D�O�W�H��
�H�O�H�P�H�Q�W�H���G�L�Q���M�X�U�X�O���V���X,���L�D�U���R�G�D�W�����L�Q�W�U�R�G�X�V���v�Q���P�X�]�H�X���H�V�W�H���U�H�F�R�Q�W�Hxtualizat, 
(re)prime�úte valoare �úi sensuri noi. 

�&�H�D���P�D�L���H�Y�L�G�H�Q�W�����G�L�V�W�L�Q�F� ie dintre locul obiectului în contextul 
�L�Q�L� �L�D�O���úi locul acestuia într-�X�Q�� �P�X�]�H�X�� �H�W�Q�R�J�U�D�I�L�F�� �H�V�W�H�� �G�D�W���� �G�H��
func� ionalitate3. Dorel Marc sus� �L�Q�H�� �F���� �Ä�X�Q�� �R�E�L�H�F�W�� �v�úi încheie func� ia 
într-o g�R�V�S�R�G���U�L�H, este pus deoparte, abandonat dintr-un loc de 
onoare, devenit tot mai lipsit de importan� ��,�� �v�Q�V���� �D�M�X�Q�V�� �v�Q�� �P�X�]�H�X��
acest obiect prime�úte valoare, prin înregistrare, restaurare, conservare 
�úi valorificare. Evolu� ia acestui obiect de muzeu este una 
pa�W�U�L�P�R�Q�L�D�O��, în timp ce obiectul din «teren» este pentru folosin� ���´4. 
�Ì�Q�� �P�X�]�H�X�� �R�E�L�H�F�W�X�O�� �F�D�S���W���� �X�Q�� �D�O�W�� �V�H�Q�V���úi un alt rol, din obiect de 

                                                                                                                 
�&�L�Y�L�O�L�]�D� �L�H�L���3�R�S�X�O�D�U�H���7�U�D�G�L� �L�R�Q�D�O�H���$�6�7�5�$. În felul acesta s-�D���U�H�F�X�Q�R�V�F�X�W���I�L�O�L�D� �L�D���G�L�U�H�F�W����
�ú�L�� �F�R�Q�W�L�Q�X�L�W�D�W�H�D�� �S�D�W�U�L�P�R�Q�L�D�O���� �ú�L�� �S�U�R�J�U�D�P�D�W�L�F���� �G�L�Q�W�U�H�� �0�X�]�H�X�O���$�V�R�F�L�D� �L�X�Q�L�L���ú�L�� �0�X�]�H�X�O��
ASTRA, reconstituindu-�V�H���F�R�Q�W�L�Q�X�L�W�D�W�H�D���F�H�O�H�L���P�D�L���Y�H�F�K�L���L�Q�V�W�L�W�X� �L�L���P�X�]�H�D�O�H���D���U�R�P�k�Q�L�O�R�U��
�G�L�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����Ì�Q���D�Q�X�O���������������&�R�Q�I�R�U�P���+�R�W���U�k�U�L�L���G�H���*�X�Y�H�U�Q���������������������O�D���G�D�W�D���L�Q�W�U���U�L�L��
�v�Q�� �Y�L�J�R�D�U�H�� �D�� �D�F�H�V�W�H�L�� �K�R�W���U�k�U�L���� �0�X�]�H�X�O�� �&�L�Y�L�O�L�]�D� �L�H�L�� �3�R�S�X�O�D�U�H�� �7�U�D�G�L� �L�R�Q�D�O�H�� �$STRA din 
�6�L�E�L�X���v�ú�L���V�F�K�L�P�E�����G�H�Q�X�P�L�U�H�D���v�Q���&�R�P�S�O�H�[�X�O���1�D� �L�R�Q�D�O���0�X�]�H�D�O���$�6�7�5�$�����L�Q�V�W�L�W�X� �L�H���S�X�E�O�L�F����
�F�X���S�H�U�V�R�Q�D�O�L�W�D�W�H���M�X�U�L�G�L�F������ 
2 Key Concepts of Museology, editori: André Desvallées, François Mairesse, Paris, 
Editura Armand Colin, 2010, p. 61. 
3 Simona Munteanu, �2�E�L�H�F�W�X�O���v�Q���V�D�W�X�O���W�U�D�G�L� �L�R�Q�D�O���ú�L���R�E�L�H�F�W�X�O���v�Q�W�U-�X�Q���P�X�]�H�X���D�O���W�U�D�G�L� �L�L�O�R�U, în 
„Anuarul Muzeului Etnografic al Transilvaniei” (AMET), Cluj-Napoca, 2000, p. 299. 
4 Dorel Marc, �3�U�R�W�H�M�D�U�H�D���L�G�H�Q�W�L�W��� �L�O�R�U���F�X�O�W�X�U�D�O�H���v�Q���S�U�R�F�H�V�H�O�H���J�O�R�E�D�O�H���S�U�L�Q���F�H�U�F�H�W�D�U�H�D, 
conservarea �ú�L�� �Y�D�O�R�U�L�I�L�F�D�U�H�D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O�� �H�W�Q�R�O�R�J�L�F�� �G�L�Q�� �P�H�G�L�X�O�� �P�X�O�W�L�H�W�Q�L�F. 
Studiu de caz:�� �9�D�O�R�U�L�� �L�G�H�Q�W�L�W�D�U�H�� �F�X�O�W�X�U�D�O�H�� �v�Q�� �M�X�G�H� �H�O�H�� �0�X�U�H�ú,�� �+�D�U�J�K�L�W�D�� �ú�L�� �&�R�Y�D�V�Q�D. 
Interculturalitate, multiculturalitate���� �%�X�F�X�U�H�ú�W�L���� �(�G�L�W�X�U�D�� �0�X�]�H�X�O�X�L�� �1�D� �L�R�Q�D�O�� �D�O��
Literaturii Române, 2013, p. 197. 
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ceremonial sau de uz comun devine argument într-un discurs 
�ú�W�L�L�Q� �L�I�L�F���� �3�U�L�Q�� �V�F�K�L�P�E�D�U�H�D�� �V�L�V�W�H�P�X�O�X�L�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �V�H�� �U�H�H�Y�D�O�X�H�D�]����
mesajul�� �ú�L�� �I�X�Q�F� �L�D�� �W�U�H�F�H�� �v�Q�� �S�O�D�Q�� �V�H�F�X�Q�G,�� �D�F�F�H�Q�W�X�O�� �F���]�k�Q�G�� �S�H�� �O�D�W�X�U�D��
�D�U�W�L�V�W�L�F��, pe mesajul socio-cultural. Obiectele vechi aflate atât în 
�J�R�V�S�R�G���U�L�H, cât �úi în muzeu,�� �U���V�S�X�Q�G�� �G�H�� �U�H�J�X�O�����úi unor voca� ii: de 
�P���U�W�X�U�L�H, de reamintire, de nostalgie, de evaluare5. 

�8�Q�� �R�E�L�H�F�W�� �P�X�]�H�D�O�� �U�H�S�U�H�]�L�Q�W���� �F�H�Y�D�� �S�D�W�U�L�P�R�Q�L�D�O�L�]�D�W, un lucru ce 
poate fi definit ca orice tip de realitate în general. Expresia „obiect 
�P�X�]�H�D�O�´���S�R�D�W�H���V�����I�L�H���D�S�U�R�D�S�H���X�Q���S�O�H�R�Q�D�V�P���v�Q���P���V�X�U�D���v�Q���F�D�U�H���F�R�Q�V�L�G�H�U���P��
�P�X�]�H�X�O�� �Q�X�� �G�R�D�U�� �X�Q�� �O�R�F�� �F�D�U�H�� �D�G���S�R�V�W�H�ú�W�H�� �R�E�L�H�F�W�H,�� �F�L�� �X�Q�� �O�R�F�� �D�� �F���U�X�L��
misiune este de a transforma lucrurile în obiecte6�� �ú�L�� �G�H�� �D�� �O�H�� �U�H�G�D��
�F�R�P�X�Q�L�W��� �L�L���D�F�W�X�D�O�H���F�D���V�L�P�E�R�O���D�O���X�Q�H�L���D�O�W�H���S�H�U�L�R�D�G�H���W�U�H�F�X�W�H, necunoscute.  

�)�H�O�X�O�� �F�X�P�� �D�U�D�W���� �X�Q�� �R�E�L�H�F�W�� �Q�X�� � �L�Q�H�� �G�H�� �R�� �V�L�P�S�O���� �D�S�D�U�H�Q� ��, ci de 
�R�E�O�L�J�D� �L�D�� �O�X�L�� �G�H�� �D�� �U�H�G�D�� �F�H�H�D�� �F�H��nu se vede cu ochiul liber, de a se 
manifesta ca semnificant palpabil al unui semnificat inaccesibil 
�V�L�P� �X�U�L�O�R�U�� �F�R�P�X�Q�H���� �G�L�Y�L�Q�L�W�D�W�H, sentiment, univers pierdut. Obiectul 
devine suportul unui semn,�� �S���V�W�U���W�R�U�X�O�� �ú�L�� �S�X�U�W���W�R�U�X�O�� �X�Q�R�U�� �V�H�P�Q�L�I�L�F�D� �L�L7. 
Eforturile de a-�O���V�X�V�W�U�D�J�H���P�D�L���v�Q�W�k�L���F�R�Q�W�H�[�W�X�O�X�L���ú�L���X�]�D�M�X�O�X�L���F�R�W�L�G�L�D�Q, de a-i 
�G�D���R���D�O�W�����I�X�Q�F� �L�R�Q�D�O�L�W�D�W�H���ú�L���D�S�R�L���G�H���D-l conserva, traduc teama de a evita 
�R���F�U�L�]�����G�H���V�H�P�Q�L�I�L�F�D�U�H,���G�H���F�R�P�X�Q�L�F�D�U�H���F�X���G�H�V�W�L�Q�D�W�D�U�L�L���V���L���S�U�L�Q���G�H�J�U�D�G�D�U�H�D��
�V�L�P�E�R�O�X�O�X�L���S�H���F�D�U�H���R�E�L�H�F�W�X�O���v�O���F�R�Q� �L�Q�H8. 

Is�W�R�U�L�D�� �F�X�O�W�X�U�D�O���� �D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �v�ú�L�� �S�U�R�S�X�Q�H�� �V���� �ú�W�L�H�� �F�X�P�� �V�X�Q�W��
�W�U���L�W�H�� �R�E�L�H�F�W�H�O�H9,�� �O�D�� �F�H�� �Q�H�Y�R�L�� �U���V�S�X�Q�G�� �H�O�H, în afara celor cotidiene, ce 
�V�W�U�X�F�W�X�U�L�� �P�H�Q�W�D�O�H�� �V�H�� �v�Q�W�U�H�S���W�U�X�Q�G�� �F�X�� �V�W�U�X�F�W�X�U�L�O�H�� �I�X�Q�F� �L�R�Q�D�O�H, 
contrazicându-le,���ú�L���F�H���V�L�V�W�H�P���F�X�O�W�X�U�D�O���V�H���O�H�J�L�W�L�P�H�D�]�����S�U�L�Q���L�P�S�R�U�W�D�Q� �D���S�H��
�F�D�U�H�� �R�� �V�R�F�L�H�W�D�W�H�� �R�� �G���� �O�X�F�U�X�U�L�O�R�U���� �1�X�� �V�H�� �L�Q�W�H�U�H�V�H�D�]���� �G�H�� �X�W�L�O�L�W�D�W�H�D�� �V�D�X�� �G�H��
clasificarea lor,���F�L���G�H�� �P�R�G�D�O�L�W��� �L�O�H���S�U�L�Q���F�D�U�H���R�D�P�H�Q�L�L�� �L�Q�W�U���� �v�Q�� �O�H�J���W�X�U�����F�X��
ele,���G�H���F�R�Q�G�X�L�W�H�O�H���ú�L���U�H�O�D� �L�L�O�H���L�Q�W�H�U�X�P�D�Q�H���F�H���U�H�]�X�O�W�����G�H���D�L�F�L10�������L�Q�k�Q�G�X-se 
�F�R�Q�W�� �G�H�� �W�H�Q�G�L�Q� �D�� �Q�R�D�V�W�U���� �G�H�� �D�� �W�U�D�W�D�� �O�X�F�U�X�U�L�O�H�� �F�D�� �ú�L�� �F�X�P�� �D�U�� �D�Y�H�D�� �V�X�I�O�H�W, 
�L�V�W�R�U�L�D�� �F�X�O�W�X�U�D�O���� �S�R�U�Q�H�ú�W�H�� �G�H�� �O�D�� �S�U�H�]�X�P� �L�D�� �F���� �R�E�L�H�F�W�H�O�H�� �D�X�� �F�D�� �I�X�Q�F� �L�H��
                                                
5 Jean Baudrillard, Sistemul obiectelor���� �7�U�D�G�X�F�H�U�H�� �G�H�� �+�R�U�L�D�� �/�D�]���U���� �&�O�X�M-Napoca, 
Editura Echinox, 1999, p. 50.  
6 Ibidem. 
7 https://ro.scribd.com/doc/258069450/Xenopoliana-Memorie-Si-Uitare-in-Istorie-libre-1, 
accesat la data de 26.06.2020. 
8�� �0�L�U�H�O�D�� �&�U�H� �X�����&�R�Q�W�U�L�E�X� �L�L�� �O�D�� �v�P�E�X�Q���W��� �L�U�H�D�� �P�D�Q�D�J�H�P�H�Q�W�X�O�X�L�� �S�H�U�I�R�U�P�D�Q� �H�L�� �v�Q��
�L�Q�V�W�L�W�X� �L�L�O�H���P�X�]�H�D�O�H���G�L�Q���5�R�P�k�Q�L�D���� �6�W�X�G�L�X���G�H���F�D�]�����&�R�P�S�O�H�[�X�O���1�D� �L�R�Q�D�O���0�X�]�H�D�O���$�6�7�5�$, 
Sibiu�����7�H�]�����G�H���G�R�F�W�R�U�D�W�����P�D�Q�X�V�F�U�L�V�����������������S���������� 
9 Jean Baudrillard, op. cit., p. 6. 
10 Ibidem. 

https://ro.scribd.com/doc/258069450/Xenopoliana-Memorie-Si-Uitare-in-Istorie-libre-1,
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�S�U�L�Q�F�L�S�D�O���� �S�H�U�V�R�Q�L�I�L�F�D�U�H�D�� �U�H�O�D� �L�L�O�R�U�� �X�P�D�Q�H, trasând,�� �v�Q�� �V�S�D� �L�X�O�� �S�H�� �F�D�U�H�� �v�O��
împart între ele,�� �O�L�P�L�W�H�O�H�� �X�Q�H�L�� �F�R�Q�I�L�J�X�U�D� �L�L�� �V�L�P�E�R�O�L�F�H���� �F�R�S�L�O���U�L�D,�� �U�H�O�D� �L�L�O�H��
de putere din familie,�� �V�R�O�X� �L�L�O�H�� �G�H�� �D�� �H�V�F�D�P�R�W�D�� �v�P�E���W�U�k�Q�L�U�H�D,�� �O�H�J���W�X�U�L�O�H��
�D�I�H�F�W�L�Y�H�� �ú�L�� �S�H�U�P�D�Q�H�Q� �H�O�H�� �X�Q�R�U�� �J�U�X�S�X�U�L�� �G�H�V�W�U���P�D�W�H�� �G�D�U�� �U�H�F�R�Q�V�W�L�W�X�L�W�H�� �P�D�L��
�D�S�R�L���G�H���J�H�Q�H�U�D� �L�L�O�H���X�U�P���W�R�D�U�H11. 

�6�F�R�S�X�O�� �H�V�W�H�� �F�D�� �R�E�L�H�F�W�X�O�� �P�X�]�H�D�O�� �V���� �I�L�H�� �Y���]�X�W cu întreaga sa serie 
�G�H�� �F�R�Q�R�W�D� �L�L�� �L�P�S�O�L�F�L�W�H, deoarece îl putem expune pentru a provoca 
�H�P�R� �L�L, pentru a binedispune �ú�L�� �S�H�Q�W�U�X�� �D�� �H�G�X�F�D���� �$�F� �L�X�Q�H�D�� �G�H�� �H�[�S�X�Q�H�U�H��
�H�V�W�H�� �H�V�H�Q� �L�D�O��,�� �S�H�Q�W�U�X�� �F���� �D�V�W�I�H�O�� �X�Q�� �O�X�F�U�X�� �H�V�W�H�� �W�U�D�Q�V�I�R�U�P�D�W�� �v�Q�W�U-un obiect, 
�S�U�L�Q�� �F�U�H�D�U�H�D�� �D�F�H�V�W�H�L�� �G�L�V�W�D�Q� �H���� �Ì�Q�� �D�F�W�L�Y�L�W��� �L�O�H�� �ú�W�L�L�Q� �L�I�L�F�H�� �S�U�L�R�U�L�W�D�W�H�D�� �R��
constituie necesitatea de a reprezenta lucrurile într-un context inteligibil 
universal,���G�H���D���O�H���R�E�O�L�J�D���V�����U���V�S�X�Q�G�����X�Q�R�U���v�Q�W�U�H�E���U�L���H�V�H�Q� �L�D�O�H���� 

Georges Henri Rivière a folosit chiar expresia de obiect-simbol 
pentru a descrie anumite obiecte martori,���v�Q�F���U�F�D�W�H���G�H���F�R�Q� �L�Q�X�W, care pot 
�D�U�J�X�P�H�Q�W�D�� �F���� �V�L�Q�W�H�W�L�]�H�D�]���� �R�� �v�Q�W�U�H�D�J���� �F�X�O�W�X�U���� �V�D�X�� �S�H�U�L�R�D�G��12���� �$�F�H�V�W�H�D�� �v�ú�L��
�S�R�W���V�F�K�L�P�E�D���X�ú�R�U���V�W�D�W�X�W�X�O���F�k�Q�G���L�Q�W�U�����v�Q���P�X�]�H�X�����1�X���P�D�L���V�X�Q�W�H�P���v�Q���O�X�P�H�D��
�U�H�D�O��,���F�L���v�Q���O�X�P�H�D���L�P�D�J�L�Q�D�U�����D���P�X�]�H�X�O�X�L�����'�H���H�[�H�P�S�O�X, vizitatorul nu are 
�S�H�U�P�L�V�L�X�Q�H�D���G�H���D���D�W�L�Q�J�H���R���S�L�H�V�����G�H���F�H�U�D�P�L�F�����G�L�Q�W�U-o expozi� ie, deoarece 
se face distinc� �L�D���F�O�D�U�����v�Q�W�U�H���F�H�U�D�P�L�F�D���I�X�Q�F� �L�R�Q�D�O�����úi ceramica-obiect. 

În cadrul expozi� iilor ,�� �I�X�Q�F� �L�R�Q�D�O�L�W�D�W�H�D�� �S�L�H�V�H�O�R�U�� �G�H�� �F�H�U�D�P�L�F���� �H�V�W�H��
�v�Q�O���W�X�U�D�W��, obiectele sunt decontextualizate,���F�H�H�D���F�H���v�Q�V�H�D�P�Q�����F�����G�L�Q���D�F�H�O��
�P�R�P�H�Q�W���H�O�H���Q�X�� �P�D�L���V�H�U�Y�H�V�F���V�F�R�S�X�O�X�L�� �L�Q�L� �L�D�O, ci au intrat într-o ordine ce 
�O�H�� �F�R�Q�I�H�U���� �X�Q�� �Q�R�X�� �v�Q� �H�O�H�V, motiv pentru care Krzysztof Pomian a numit 
astfel de obiecte semiofori�����Ä�S�X�U�W���W�R�D�U�H���G�H���V�H�P�Q�L�I�L�F�D� �L�H�´�����ú�L�� �O�H-a atribuit 
�R�� �Q�R�X���� �Y�D�O�R�D�U�H��–�� �F�D�U�H�� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G�� �H�V�W�H�� �S�X�U�� �P�X�]�H�D�O��, devenind 
�P���U�W�X�U�L�L���V�D�F�U�H���G�H���F�X�O�W�X�U��13. 

Etnologia a acordat dintotdeauna un interes aparte mijloacelor 
tehnice, instrumentelor de lucru, modului în care obiectele sunt 
confec� ionate, provenien� a lor,���D�V�W�I�H�O���F�����R���S�D�U�W�H���G�L�Q���R�E�L�H�F�W�H�O�H���D�G�X�Q�D�W�H���v�Q��
�P�X�]�H�H�� �L�Q�W�U���� �v�Q�� �D�F�H�D�V�W���� �F�D�W�H�J�R�U�L�H���� �2�E�L�H�F�W�H�O�H�� �G�L�Q�� �P�X�]�H�X�� �L�Q�W�H�U�H�V�H�D�]���� �v�Q��
primul rând personalul de specialitate, muzeograful,�� �F�R�Q�V�H�U�Y�D�W�R�U�X�O�� �ú�L��
restauratorul,���D�F�H�ú�W�L�D���X�U�P�k�Q�G���V�����O�H���L�Q�Y�H�Q�W�D�U�L�H�]�H,���V�����O�H���V�X�S�X�Q�����R�S�H�U�D� �L�Llor 
de conservare-restaurare �F�D�� �V�����S�R�D�W�����G�H�V�F�R�S�H�U�L���úi descrie modul în care 
au fost fabricate �ú�L���X�W�L�O�L�]�D�W�H�����(�O�H�Q�D���3�O�D�W�R�Q���D�I�L�U�P�D���F�����G�H���R�E�L�F�H�L���Y�L�]�L�W���P���X�Q��

                                                
11 Ibidem, p. 11-12. 
12 Georges Henri Rivière, La muséologie selon Georges Henri Rivière. Cours  
de Muséologie/Textes et témoignages, Paris, Dunod, 1989, p. 279. 
http://www.microsillons.org/collection/museologie.pdf, accesat la data de 29.04.2020. 
13 Key Concepts…, p. 61. 

http://www.microsillons.org/collection/museologie.pdf,
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�P�X�]�H�X���F�X���J�k�Q�G�X�O���F�����Y�R�P���S�X�W�H�D���V�����U�H�F�R�Q�V�W�L�W�X�L�P���R���S�U�H�]�H�Q� ��,���F�����R�E�L�H�F�W�H�O�H��
�Q�H�� �Y�R�U�� �S�X�W�H�D�� �D�U���W�D�� �Y�L�D� �D�� �V�R�F�L�D�O��, �H�F�R�Q�R�P�L�F��,�� �U�H�O�L�J�L�R�D�V��,�� �W�H�K�Q�L�F��, 
�V�L�P�E�R�O�L�F�����ú�L���H�V�W�H�W�L�F�����G�L�Q���F�R�P�X�Q�L�W�D�W�H�D���G�L�Q���F�D�U�H���S�U�R�Y�L�Q14. 

Obiectele,�� �D�F�K�L�]�L� �L�R�Q�D�W�H�� �V�D�X�� �G�R�Q�D�W�H,�� �W�U�H�E�X�L�H�� �V���� �G�H� �L�Q���� �X�Q�� �Q�X�P���U��
de inventar unic �ú�L���V�����I�L�H��consemnate în registrul de inventar, unde sunt 
trecute toate bunurile din colec� iile muzeului. Una din func� iile 
importante ale muzeului este aceea de colectare a patrimoniului, proces 
�F�D�U�H�� �L�P�S�O�L�F���� �R�� �V�H�U�L�H�� �G�H�� �D�F� iuni, toate având ca finalitate dezvoltarea 
patrimoniului gestionat de muzeu. 

�&�R�O�H�F� �L�R�Q�D�U�H�D���S�D�W�U�L�P�R�Q�L�X�O�X�L���U�H�S�U�H�]�L�Q�W���� �Ä�X�Q���D�Q�V�D�P�E�O�X���G�H���D�F� �L�X�Q�L, 
�R�S�H�U�D� �L�L�� �ú�L�� �P�L�M�O�R�D�F�H�� �F�X�� �F�D�U�D�F�W�H�U�� �S�U�R�I�H�V�L�R�Q�D�O�� �F�k�W�� �ú�L�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y�� �M�X�U�L�G�L�F, 
având drept scop transferul de bunuri culturale în proprietatea muzeului, 
cu alte cuvinte transformarea patrimoniului virtual în patrimoniu real”15. 

André Desval�O�p�H�V���D�I�L�U�P�D���F�����Ä�R���F�R�O�H�F� �L�H���S�R�D�W�H���I�L���G�H�I�L�Q�L�W�����F�D���X�Q���V�H�W��
�G�H�� �R�E�L�H�F�W�H�� �P�D�W�H�U�L�D�O�H�� �ú�L�� �L�P�D�W�H�U�L�D�O�H�� ���O�X�F�U���U�L, artefacte, mentefacte, 
manuscrise,���G�R�F�X�P�H�Q�W�H���G�H���D�U�K�L�Y��,���P���U�W�X�U�L�L���H�W�F�������S�H���F�D�U�H���R���S�H�U�V�R�D�Q�����V�D�X���R��
�L�Q�V�W�L�W�X� �L�H�� �O�H-a colectat, clasificat,�� �V�H�O�H�F�W�D�W�� �ú�L�� �F�R�Q�V�H�U�Y�D�W��într-un mediu 
�V�L�J�X�U���ú�L���G�H���R�E�L�F�H�L���O�H-a expus pentru un public mai mic sau mai mare”16. 
�$�F�H�V�W���O�X�F�U�X���V�H���S�R�D�W�H���U�H�D�O�L�]�D���S�U�L�Q���F�R�O�H�F�W�D�U�H���O�L�E�H�U��,���S�H���O�k�Q�J�����F�H�U�F�H�W�D�U�H�D���G�H��
teren,���G�R�Q�D� �L�L���V�D�X���D�F�K�L�]�L� �L�L���� 

�&�R�Q�I�R�U�P�� �G�L�F� �L�R�Q�D�U�H�O�R�U, �F�R�O�H�F� �L�D (lat. collectio, -onis) este  
„o �V�H�U�L�H���G�H���R�E�L�H�F�W�H���G�H���D�F�H�O�D�ú�L�� �I�H�O���V�D�X���G�H���D�F�H�H�D�ú�L�� �F�D�W�H�J�R�U�L�H, care adunate 
�ú�L�� �G�L�V�S�X�V�H�� �V�L�V�W�H�P�D�W�L�F,�� �U�H�S�U�H�]�L�Q�W���� �R�� �Y�D�O�R�D�U�H�� �D�U�W�L�V�W�L�F���� �ú�L�� �G�R�F�X�P�H�Q�W�D�U���´17. 
�(�[�L�V�W�����G�R�X�����W�L�S�X�U�L���G�H���F�R�O�H�F� ii : publice, care sunt accesibile publicului �úi 
speciali�útilor indiferent de titularul dreptului de proprietate, care reunesc 
�E�X�Q�X�U�L�� �V�H�P�Q�L�I�L�F�D�W�L�Y�H�� �S�U�L�Q�� �Y�D�O�R�D�U�H�D�� �O�R�U�� �D�U�W�L�V�W�L�F��,�� �G�R�F�X�P�H�Q�W�D�U��,�� �L�V�W�R�U�L�F��, 
�útiin� �L�I�L�F��,�� �F�X�O�W�X�U�D�O�����ú�L�� �P�H�P�R�U�L�D�O�L�V�W�L�F������ �ú�L private, accesibile publicului, 
�D�I�O�D�W�H�� �v�Q�� �S�U�R�S�U�L�H�W�D�W�H�� �S�U�L�Y�D�W���� �D�� �S�H�U�V�R�D�Q�H�O�R�U�� �I�L�]�L�F�H�� �V�D�X�� �G�H�� �G�U�H�S�W�� �Srivat, la 
care publicul �úi speciali�útii au acces doar cu acordul de� �L�Q���W�R�U�L�O�R�U18. 

Legisla� �L�D�� �U�R�P�k�Q�H�D�V�F���� �G�H�I�L�Q�H�úte patrimoniul astfel: „ansamblul 
bunurilor identificate ca atare, indiferent de regimul de proprietate 
asupra acestora,�� �F�D�U�H�� �U�H�S�U�H�]�L�Q�W���� �R�� �P���U�W�X�U�L�H�� �ú�L�� �R�� �H�[�S�U�H�V�L�H�� �D�� �Y�D�O�R�U�L�O�R�U, 
�F�U�H�G�L�Q� �H�O�R�U,�� �F�X�Q�R�ú�W�L�Q� �H�O�R�U�� �ú�L�� �W�U�D�G�L� �L�L�O�R�U�� �D�I�O�D�W�H�� �v�Q�� �F�R�Q�W�L�Q�X���� �H�Y�R�O�X� �L�H���úi 

                                                
14 Elena Platon, Muzeul –���O�R�F���D�O���X�L�W���U�L�L, în AMET, 2005, p. 289. 
15�� �,�R�D�Q�� �2�S�U�L�ú, �&�R�O�H�F� �L�R�Q�L�V�P. Muzeologizare. Patrimonializare���� �%�X�F�X�U�H�ú�W�L���� �(�G�L�W�X�U�D��
Oscar Print, 2013, p. 19. 
16 Key Concepts…, p. 40. 
17 �'�L�F� �L�R�Q�D�U���H�Q�F�L�F�O�R�S�H�G�L�F�����%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���&�D�U�W�L�H�U�����������������V���Y�����Ä�F�R�O�H�F� �L�H�´�� 
18���/�H�J�H�D���P�X�]�H�H�O�R�U���ú�L���F�R�O�H�F� �L�L�O�R�U���S�X�E�O�L�F�H���Q�U�������������G�L�Q�������L�X�O�L�H����003, art. 3.  
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�L�Q�F�O�X�G�H�� �W�R�D�W�H�� �H�O�H�P�H�Q�W�H�O�H�� �U�H�]�X�O�W�D�W�H�� �G�L�Q�� �L�Q�W�H�U�D�F� �L�X�Q�H�D, de-a lungul 
timpului,���v�Q�W�U�H���I�D�F�W�R�U�L�L���X�P�D�Q�L���ú�L���F�H�L���Q�D�W�X�U�D�O�L�´19.  

�1�R� �L�X�Q�H�D�� �G�H��patrimoniu se referea, în�� �S�H�U�L�R�D�G�D�� �U�R�P�D�Q��, la toate 
bunurile primite în urma succesiunii, bunuri care, conform legii, erau 
�P�R�ú�W�H�Q�L�W�H���G�H���F���W�U�H���F�R�S�L�L���G�H���O�D���S���U�L�Q� �L�� fiind considerate bunuri familiale, 
�V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �E�X�Q�X�U�L�O�H�� �G�R�E�k�Q�G�L�W�H�� �v�Q�� �W�L�P�S�X�O�� �F���V���W�R�U�L�H�L20. Prin 
analogie,�� �D�X�� �D�S���U�X�W�� �P�D�L�� �W�k�U�]�L�X�� �D�O�W�H�� �G�R�X���� �v�Q�W�U�H�E�X�L�Q� ���U�L�� �P�H�W�D�I�R�U�L�F�H�� �D�O�H��
acestui termen,���I�L�L�Q�G���X�W�L�O�L�]�D�W�����U�H�F�H�Q�W���H�[�S�U�H�V�L�D���Ä�P�R�ú�W�H�Q�L�U�H���J�H�Q�H�W�L�F���´, care 
�G�H�V�F�U�L�H���W�U���V���W�X�U�L�O�H���H�U�H�G�L�W�D�U�H���D�O�H���X�Q�H�L���I�L�L�Q� �H���Y�L�L, �ú�L���F�R�Q�F�H�S�W�X�O���G�H���Ä�P�R�ú�W�H�Q�L�U�H��
�F�X�O�W�X�U�D�O���´, care se pare c���� �D�� �D�S���U�X�W�� �v�Q�� �V�H�F�R�O�X�O�� �D�O XVII -lea21���� �'�D�W�R�U�L�W����
etimologiei sale, termenul de patrimoniu�� �D�� �I�R�V�W�� �U���V�S�k�Q�G�L�W�� �P�D�L�� �O�D�U�J�� �v�Q��
limbile romanice începând cu anii 193022 decât în cele anglo-saxone, 
unde a fost favorizat termenul de bunuri imobiliare înainte de adoptarea 
termenului de �P�R�ú�W�H�Q�L�U�H prin anii 1950,�� �I���F�k�Q�G�� �D�V�W�I�H�O�� �G�L�I�H�U�H�Q� �D�� �v�Q�W�U�H��
�W�H�U�P�H�Q�L�����Ì�Q���D�F�H�O�D�ú�L�� �P�R�G,���J�X�Y�H�U�Q�X�O�� �L�W�D�O�L�D�Q���D�� �I�R�V�W���S�U�L�Q�W�U�H���S�U�L�P�H�O�H�� �L�Q�V�W�L�W�X� �L�L��
care au identificat termenul patrimonio�� �ú�L�� �D�� �F�R�Q�W�L�Q�X�D�W�� �V���� �I�R�O�R�V�H�D�V�F����
expresia beni culturali (bunuri culturale)23.  

Începând cu anul 1950,���Q�R� �L�X�Q�H�D���ú�L-�D���O���U�J�L�W���D�U�L�D, cuprinzând toate 
dovezile materiale realizate de om �ú�L�� �G�H�� �P�H�G�L�X�O�� �v�Q�F�R�Q�M�X�U���W�R�U, integrând 
treptat patrimoniul folcloric, �ú�W�L�L�Q� �L�I�L�F�� �ú�L�� �F�H�O�� �L�Q�G�X�V�W�U�L�D�O. „Pot fi 
considerate patrimoniu toate obiectele sau grupurile de obiecte, 
materiale sau imateriale,�� �F�D�U�H�� �v�P�S�U�H�X�Q���� �V�X�Q�W�� �L�G�H�Q�W�L�I�L�F�D�W�H�� �V�D�X�� �v�Q�V�X�ú�L�W�H��
�S�U�L�Q�� �Y�D�O�R�D�U�H�D�� �O�R�U�� �F�D�� �ú�L�� �G�R�Y�H�]�L�� �V�D�X�� �D�P�L�Q�W�L�U�L�� �L�V�W�R�U�L�F�H�� �ú�L�� �F�D�U�H�� �P�H�U�L�W���� �V���� �I�L�H��
protejate,�� �Y�D�O�R�U�L�I�L�F�D�W�H�� �ú�L�� �G�H�]�Y�R�O�W�D�W�H�´24. Acest concept face referire la 
toate bunurile �úi valorile naturale sau artificiale (create de om), 
materiale sau imateriale,���I���U�����U�H�V�W�U�L�F� �L�L���G�H���W�L�P�S���V�D�X���V�S�D� �L�X,���I�L�H���F�����V�X�Q�W���S�X�U��
�ú�L�� �V�L�P�S�O�X�� �P�R�ú�W�H�Q�L�W�H�� �G�H�� �O�D�� �J�H�Q�H�U�D� �L�L�O�H�� �D�Q�W�H�U�L�R�D�U�H,�� �I�L�H�� �F���� �V�X�Q�W���F�R�O�H�F�W�D�W�H�� �ú�L��
�F�R�Q�V�H�U�Y�D�W�H�� �v�Q�� �V�F�R�S�X�O���G�H�� �D�� �O�H���W�U�D�Q�V�P�L�W�H���J�H�Q�H�U�D� �L�L�O�R�U���Y�L�L�W�R�D�U�H����Patrimoniul 
r�H�S�U�H�]�L�Q�W���� �X�Q�� �E�X�Q�� �S�X�E�O�L�F, iar �F�R�Q�V�H�U�Y�D�U�H�D�� �O�X�L�� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �D�V�X�P�D�W���� �G�H��

                                                
19�� �/�H�J�H�D�� �Q�U���� �������� �G�L�Q�� ���������������������� �S�U�L�Y�L�Q�G�� �S�U�R�W�H�M�D�U�H�D�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O�� �Q�D� �L�R�Q�D�O��
�P�R�E�L�O���� �F�D�S���� �,���� �D�U�W���� ���� ���������� �U�H�S�X�E�O�L�F�D�W���� �v�Q�� �0�R�Q�L�W�R�U�X�O�� �2�I�L�F�L�D�O�� �Q�U���� �������� �G�L�Q�� ������������������������
�P�R�G�L�I�L�F�D�W�����ú�L���F�R�P�S�O�H�W�D�W�����G�H���/�H�J�H�D���Q�U�������������G�L�Q���������P�D�L������������ 
20 Key Concepts…, p. 39. 
21 G. W. Leibniz, Sämtliche Schriften und Briefe. Erste Reihe Allgemeiner politischen 
und historischen Briefwechsel, vol. 5 (1687-1690), Berlin, Akademie Verlag, 1954. 
22 André Desvallées, Émergence et cheminement du mot „patrimoine”, în „Musées et 
collections publiques de France”, nr. 208, Septembre 1995, p. 6-29. 
23 Key Concepts…, p. 39. 
24 Arpin Roland et al., Notre Patrimoine un présent du passé, Québec, 2000, p. 22. 
http://bel.uqtr.ca/id/eprint/1239/1/6-19-681-20060117-1.pdf; accesat la data de 29.04.2020. 

http://bel.uqtr.ca/id/eprint/1239/1/6-19-681-20060117-1.pdf;
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�F���W�U�H�� �F�R�P�X�Q�L�W�D�W�H�� �D�W�X�Q�F�L�� �F�k�Q�G�� �Q�X�� �R�� �S�R�W�� �I�D�F�H�� �F�H�W��� �H�Q�L�L25. Caracteristicile 
�Q�D�W�X�U�D�O�H�� �ú�L�� �F�X�O�W�X�U�D�O�H�� �L�Q�G�L�Y�L�G�X�D�O�H�� �O�R�F�D�O�H�� �F�R�Q�W�U�L�E�X�L�H�� �O�D�� �F�R�Q�F�H�S�H�U�H�D�� �ú�L��
construirea caracterului �V���X��universal. 

Conc�H�S�W�X�O�� �G�H�� �S�D�W�U�L�P�R�Q�L�X�� �G�L�I�H�U���� �G�H�� �F�R�Q�F�H�S�W�X�O�� �G�H�� �P�R�ú�W�H�Q�L�U�H�� �G�D�F����
�O�X���P�� �v�Q�� �F�R�Q�V�L�G�H�U�D�U�H�� �W�L�P�S�X�O�� �ú�L�� �H�Y�H�Q�L�P�H�Q�W�H�O�H���� �v�Q�� �W�L�P�S�� �F�H�� �P�R�ú�W�H�Q�L�U�H�D�� �H�V�W�H��
�V�W�D�E�L�O�L�W�����L�P�H�G�L�D�W���G�X�S�����P�R�D�U�W�H�D���X�Q�H�L���S�H�U�V�R�D�Q�H���V�D�X���F�k�Q�G���V�H���I�D�F�H���W�U�D�Q�V�I�H�U�X�O��
�G�H�� �E�X�Q�X�U�L�� �G�H�� �O�D�� �R�� �J�H�Q�H�U�D� �L�H�� �O�D�� �D�O�W�D, patrimoniul defin�H�ú�W�H�� �W�R�D�W�H�� �E�X�Q�X�U�L�O�H��
�S�U�L�P�L�W�H�� �V�D�X�� �F�R�O�H�F�W�D�W�H�� �ú�L�� �S���V�W�U�D�W�H�� �G�H�� �J�H�Q�H�U�D� �L�L�O�H�� �D�Q�W�H�U�L�R�D�U�H�� �F�D�U�H�� �Y�R�U�� �I�L��
�W�U�D�Q�V�P�L�V�H�� �X�U�P�D�ú�L�O�R�U�� �O�R�U���� �Ì�Q�W�U-�R�� �R�D�U�H�F�D�U�H�� �P���V�X�U��, patrimoniul poate 
�U�H�S�U�H�]�H�Q�W�D���X�Q���ú�L�U���G�H���P�R�ú�W�H�Q�L�U�L���� 

Trebuie men� �L�R�Q�D�W�� �I�D�S�W�X�O�� �F���� �S�D�W�U�L�P�R�Q�L�X�O�� �H�[�L�V�W�����úi în afara 
muzeelor �úi colec� iilor ,�� �H�O�� �U�H�S�U�H�]�H�Q�W�k�Q�G�� �Ä�X�Q�� �S�U�R�F�H�V�� �V�D�X�� �R�� �S�H�U�I�R�U�P�D�Q� ����
�F�X�O�W�X�U�D�O��,�� �S�U�H�R�F�X�S�D�W���F�X���W�L�S�X�U�L�O�H�� �G�H�� �S�U�R�G�X�F� �L�H�� �ú�L�� �F�X�� �Q�H�J�R�F�L�H�U�H�D�� �L�G�H�Q�W�L�W��� �L�L��
culturale,�� �D�P�L�Q�W�L�U�L�O�R�U�� �L�Q�G�L�Y�L�G�X�D�O�H�� �ú�L�� �F�R�O�H�F�W�L�Y�H,�� �ú�L�� �D�� �Y�D�O�R�U�L�O�R�U�� �V�R�F�L�D�O�H�� �ú�L��
culturale”26. Valorile trebuie examinate, dar de asemenea,�� �F�k�W�H�R�G�D�W��,�� �ú�L��
disputate, pentru a fi identificate, studiate �úi conservate.  

�3�U�L�Q�� �v�Q�F�H�U�F���U�L�� �I�U�H�F�Y�H�Q�W�H���V-�D���U�H�D�O�L�]�D�W���G�L�I�H�U�H�Q� �L�H�U�H�D�� �v�Q�W�U�H���R���F�R�O�H�F� �L�H��
�P�X�]�H�D�O���� �ú�L�� �D�O�W�H�� �W�L�S�X�U�L�� �G�H�� �F�R�O�H�F� �L�L,�� �G�D�W�R�U�L�W���� �I�D�S�W�X�O�X�L�� �F���� �D�F�H�V�W�� �W�H�U�P�H�Q�� �H�V�W�H��
atât de des folosit.�� �9�R�U�E�L�Q�G�� �v�Q�� �J�H�Q�H�U�D�O�� ���S�H�Q�W�U�X�� �F�����Q�X�� �H�V�W�H�� �F�D�]�X�O�� �I�L�H�F���U�X�L��
muzeu),�� �F�R�O�H�F� �L�D�� �P�X�]�H�D�O����–�� �V�D�X�� �F�R�O�H�F� �L�L�O�H�� �P�X�]�H�D�O�H��–�� �U�H�S�U�H�]�L�Q�W����atât 
sursa, cât���ú�L���V�F�R�S�X�O���D�F�W�L�Y�L�W��� �L�O�R�U���P�X�]�H�X�O�X�L���S�H�U�F�H�S�X�W���F�D���R���L�Q�V�W�L�W�X� �L�H�� 

�&�R�O�H�F� �L�L�O�H�� �S�R�W�� �I�L�� �G�H�I�L�Q�L�W�H�� �F�D�� �Ä�R�E�L�H�F�W�H�O�H�� �F�R�O�H�F� �L�R�Q�D�W�H�� �D�O�H�� �X�Q�X�L��
muzeu,�� �D�F�K�L�]�L� �L�R�Q�D�W�H�� �ú�L�� �F�R�Q�V�H�U�Y�D�W�H�� �G�D�W�R�U�L�W���� �Y�D�O�R�U�L�O�R�U�� �F�D�� �P�D�W�H�U�L�D�O�� �G�H��
�U�H�I�H�U�L�Q� ��,�� �V�D�X�� �F�D�� �R�E�L�H�F�W�H�� �G�H�� �L�P�S�R�U�W�D�Q� ���� �H�V�W�H�W�L�F���� �V�D�X�� �H�G�X�F�D� �L�R�Q�D�O���´27. 
�3�X�W�H�P���D�V�W�I�H�O���V�����Q�H���U�H�I�H�U�L�P���O�D���I�H�Q�R�P�H�Q�X�O���P�X�]�H�D�O���F�D��la �L�Q�V�W�L�W�X� �L�R�Q�D�O�L�]�D�U�H�D��
�X�Q�H�L���F�R�O�H�F� �L�L���S�U�L�Y�D�W�H�����(�V�H�Q� �L�D�O���H�V�W�H���F�D���R�U�L�F�H���L�Q�V�W�L�W�X� �L�H���P�X�]�H�D�O�����Ä�V�����D�G�R�S�W�H��
�ú�L���V�����S�X�E�O�L�F�H���R���G�H�I�L�Q�L� �L�H���V�F�U�L�V�����D���S�R�O�L�W�L�F�L�L���V�D�O�H���G�H���F�R�O�H�F�W�D�U�H��(…). Obiectele 
�D�F�K�L�]�L� �L�R�Q�D�W�H���W�U�H�E�X�L�H�� �V���� �I�L�H�� �O�H�J�D�W�H���G�H���R�E�L�H�F�W�L�Y�H�O�H�� �ú�L���D�F�W�L�Y�L�W��� �L�O�H�� �P�X�]�H�X�O�X�L��
�ú�L���V�����I�L�H���v�Q�V�R� �L�W�H���G�H���R���G�R�Y�D�G�����D���H�[�L�V�W�H�Q� �H�L���O�R�U���O�H�J�D�O�H�����0�X�]�H�H�O�H���Q�X���W�U�H�Euie 
�V���� �D�F�K�L�]�L� �L�R�Q�H�]�H�� �R�E�L�H�F�W�H�� �S�H�Q�W�U�X�� �F�D�U�H�� �Q�X�� �D�X�� �G�H�F�k�W�� �S�X� �L�Q�H�� �ú�D�Q�V�H�� �G�H�� �D�� �O�H��
putea cataloga, conserva, depozita sau expune în mod convenabil”28. 

Activitatea unui �P�X�]�H�X�� �D�U�H�� �H�O�H�P�H�Q�W�� �F�H�Q�W�U�D�O�� �F�R�O�H�F� iile, fie ele 
materiale sau imateriale. „Muzeele au datoria de a a�F�K�L�]�L� �L�R�Q�D, 

                                                
25 Key Concepts…, p. 40. 
26 Ibidem, p. 41. 
27 G. Ellis Burcaw, Introduction to Museum Work, 3rd edition, Lanham, AltaMira 
Press, 1997, p. 14. 
28 ICOM Code of Ethics for Museums, ICOM, 2017, p. 9-10. https://icom.museum/ 
wp-content/uploads/2018/07/ICOM-code-En-web.pdf., accesat la data de 29.04. 2020.  

https://icom.museum/
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�F�R�Q�V�H�U�Y�D�� �ú�L�� �S�U�R�P�R�Y�D�� �S�U�R�S�U�L�L�O�H�� �F�R�O�H�F� �L�L�� �F�D�� �R�� �F�R�Q�W�U�L�E�X� �L�H�� �S�H�Q�W�U�X��
salvarea �úi protejarea patrimoniului natural, cultural �ú�L�� �ú�W�L�L�Q� �L�I�L�F�´29. 
�)���U�����D���V�S�X�Q�H���D�W�k�W���G�H���P�X�O�W���v�Q�� �P�R�G���H�[�S�O�L�F�L�W,���G�H�I�L�Q�L� �L�D�� �P�X�]�H�X�O�X�L���G�D�W�����G�H��
�,�&�2�0�� �U���P�k�Q�H�� �v�Q�� �P�R�G�� �H�V�H�Q� �L�D�O�� �O�H�J�D�W���� �G�H�� �Dcest principiu, confirmând 
ceea ce spunea�� �/�R�X�L�V�� �5�H�D�X���� �Ä�1�R�L�� �v�Q� �H�O�H�J�H�P�� �F���� �P�X�]�H�H�O�H�� �V�X�Q�W�� �I���F�X�W�H��
�S�H�Q�W�U�X�� �F�R�O�H�F� �L�L�� �ú�L�� �F���� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �F�R�Q�V�W�U�X�L�W�H�� �G�L�Q�V�S�U�H�� �L�Q�W�H�U�L�R�U�� �V�S�U�H��
exterior,���P�R�G�H�O�k�Q�G���D�P�E�D�O�D�M�X�O���v�Q���I�X�Q�F� �L�H���G�H���F�R�Q� �L�Q�X�W�´30. Acest concept 
nu mai corespunde muzeelo�U�� �F�D�U�H�� �Q�X�� �S�R�V�H�G���� �S�U�R�S�U�L�L�O�H�� �F�R�O�H�F� �L�L, sau 
�F�D�U�H�� �D�X�� �F�R�O�H�F� �L�L�� �F�D�U�H�� �Q�X�� �U�H�S�U�H�]�L�Q�W���� �H�O�H�P�H�Q�W�X�O�� �F�H�Q�W�U�D�O�� �D�O�� �D�F�W�L�Y�L�W��� �L�L�� �O�R�U��
�ú�W�L�L�Q� �L�I�L�F�H���� �&�R�Q�F�H�S�W�X�O�� �G�H�� �F�R�O�H�F� �L�H�� �H�V�W�H�� �F�H�O�� �P�D�L�� �G�H�V�� �I�R�O�R�V�L�W�� �v�Q�� �X�O�W�L�P�D��
vreme în lumea muzeelor,�� �F�K�L�D�U�� �G�D�F���� �G�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L�� �V-a 
favorizat �Q�R� �L�X�Q�H�D���G�H���Ä�R�E�L�H�F�W���P�X�]�H�D�O�´���� 

�&�R�O�H�F� �L�L�O�H,�� �S�U�L�Q�� �Y�D�O�R�D�U�H�D�� �O�R�U�� �G�H�R�V�H�E�L�W���� �ú�L�� �S�U�L�Q�� �Ä�F�R�P�X�Q�L�F�D�U�H�D�´�� �S�H��
care o realizea�]��, au determinat muzeele�� �V���� �V�H�� �U�H�G�H�I�L�Q�H�D�V�F��,�� �V���� �v�ú�L��
schimbe paradigma,�� �G�L�Q�� �Ä�F�R�Q�V�H�U�Y�H�� �L�G�H�R�O�R�J�L�F�H�´�� �v�Q�� �Ä�V�S�D� �L�L�� �G�H��
comunicare”,�� �V���� �G�H�Y�L�Q���� �D�F�F�H�V�L�E�L�O�H��publicului31. Kenneth Hudson 
�H�[�S�U�L�P���� �I�R�D�U�W�H�� �S�O�D�V�W�L�F�� �H�W�D�S�H�O�H�� �S�D�U�F�X�U�V�H�� �G�H�� �P�X�]�H�H, prin prisma 
�P�R�G�L�I�L�F���U�L�L���S�H�U�F�H�S� �L�H�L���S�X�E�O�L�F�X�O�X�L���D�V�X�S�U�D���O�R�U����privilegiul de a intra într-un 
muzeu; dreptul de a intra într-un muzeu (secolul al XIX-lea); muzeul ca 
factor de culturalizare ���D���G�R�X�D�� �M�X�P���W�D�W�H���D���V�H�F�R�O�X�O�X�L���D�O���;�;-lea); muzeul 
în era marketingului32. 

La începutul anilor ’70, muzeele din România, pornind de la 
�Q�H�F�H�V�L�W��� �L�O�H�� �V�R�F�L�H�W��� �L�L�� �ú�L�� �G�H�� �O�D�� �S�R�O�L�W�L�F�L�O�H�� �F�X�O�W�X�U�D�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H, �ú�L-au 
îndreptat aten� �L�D�� �F���W�U�H�� �S�X�E�O�L�F�� �S�U�L�Q�� �P�H�W�R�G�H inovative,�� �v�Q�F�H�U�F�k�Q�G�� �V����
comunice cu el la un alt nivel, redefinindu-�úi rolul prin accentuarea 
func� iei educa� ionale33.  

�'�X�S���������������P�X�]�H�H�O�H���U�R�P�k�Q�H�ú�W�L���ú�L-au regândit func� iile principale 
�ú�L���D�X���v�Q�F�H�S�X�W���V�����W�U�H�D�F�����G�H���O�D���Y�L�]�L�X�Q�H�D���W�U�D�G�L� �L�R�Q�D�O�����D���P�X�]�H�X�O�X�L���O�D���R���U�H�O�D� ie 
�G�L�U�H�F�W���� �F�X�� �S�X�E�O�L�F�X�O, oferind experien� e inovatoare de petrecere a 
�W�L�P�S�X�O�X�L�� �O�L�E�H�U���� �0�R�G�X�O�� �G�L�I�H�U�L�W�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �F�X�� �S�X�E�O�L�F�X�O�� �G�H�U�L�Y���� �G�L�Q��
perspectiva mai multor factori. Muzeele î�ú�L�� �U�H�D�Q�D�O�L�]�H�D�]���� �I�X�Q�F� iile 
principale în raport �F�X�� �S�X�E�O�L�F�X�O�� �F���Uuia i se adresea�]��,�� �D�Q�D�O�L�]�H�D�]����

                                                
29 Idem, p. 8. 
30 Lous Réau, L’organization des musées, în „Revue de synthèse historique”, t. 17, 
1908, p. 146-170, 273-291. 
31���0�L�U�H�O�D���&�U�H� �X����lucr. cit., p. 63. 
32 Kenneth Hudson, �2���L�V�W�R�U�L�H���V�R�F�L�D�O�����D���P�X�]�H�H�O�R�U�����%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���0�H�U�L�G�L�D�Q�H����������������
apud���0�L�U�H�O�D���&�U�H� �X����lucr. cit., p. 63.  
33���0�L�U�H�O�D�����&�U�H� �X����lucr. cit., p. 63. 
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pozi� ionarea institu� iei �úi a colec� iilor în func� ie de factorii sociali, 
economici �úi politici �úi adaptarea la dezvoltarea �úi evolu� �L�D�� �Q�H�F�H�V�D�U����
institu� iei,���F�D�U�H���V�X�I�H�U�����W�U�D�Q�V�I�R�U�P���U�L���P�D�M�R�U�H���v�Q���V�H�F�R�O�X�O���D�O���;�;�,-lea34. 

În anul 2016, în cadrul Conferin� ei Ge�Q�H�U�D�O�H���,�&�2�0���R�U�J�D�Q�L�]�D�W����
la Milano, s-a discutat despre defini� �L�D�� �F�X�U�H�Q�W���� �D�� �P�X�]�H�H�O�R�U���� �&�R�P�L�W�H�W�X�O��
responsabil cu definirea, prospectele �úi poten� ialul muzeal a explorat 
condi� iile, valorile �úi practicile comune ale muzeelor care func� �L�R�Q�H�D�]����
în cadr�X�O�� �X�Q�R�U�� �V�R�F�L�H�W��� i variate �ú�L�� �v�Q�� �F�R�Q�W�L�Q�X���� �V�F�K�L�P�E�D�U�H���� �&�R�P�E�L�Q�k�Q�G��
�G�L�D�O�R�J�X�O�� �D�P�S�O�X�� �v�Q�W�U�H�� �P�H�P�E�U�L�L�� �I�R�U�X�P�X�U�L�O�R�U�� �G�H�� �H�[�S�H�U�W�L�]���� �G�H�G�L�F�D�W�H, 
comitetul a abordat trendurile ambigue �úi deseori contradictorii din 
�F�D�G�U�X�O���V�R�F�L�H�W��� ii , precum �úi noile condi� ii , obliga� ii �úi pos�L�E�L�O�L�W��� i pentru 
muzee. Astfel,�� �O�D�� �$�G�X�Q�D�U�H�D�� �*�H�Q�H�U�D�O���� �(�[�W�U�D�R�U�G�L�Q�D�U���� �D�� �,�&�2�0, 
�G�H�V�I���ú�X�U�D�W���� �O�D�� �3�U�D�J�D�� �v�Q�� ������ �D�X�J�X�V�W�� ��������, s-�D�� �D�G�R�S�W�D�W�� �S�U�L�Q�� �Y�R�W�� �R�� �Q�R�X����
defini� �L�H���D���P�X�]�H�X�O�X�L���F�D�U�H���V�����U���V�S�X�Q�G�����Q�R�L�L���Y�L�]�L�X�Q�L���ú�L���F�D�U�H���V�����V�H���D�G�D�S�W�H�]�H��
�V�F�K�L�P�E���U�L�O�R�U�� �D�F�W�X�D�O�H����„Muzeul este o institu� �L�H�� �S�H�U�P�D�Q�H�Q�W��,�� �I���U���� �V�F�R�S��
lucrativ �ú�L�� �D�I�O�D�W���� �v�Q�� �V�H�U�Y�L�F�L�X�O�� �V�R�F�L�H�W��� ii ,�� �F�D�U�H�� �V�H�� �F�R�Q�V�D�F�U���� �F�H�U�F�H�W���U�L�L, 
colec� �L�R�Q���U�L�L,�� �F�R�Q�V�H�U�Y���U�L�L,�� �L�Q�W�H�U�S�U�H�W���U�L�L���úi expunerii patrimoniului 
material �úi imaterial. Deschis publicului, accesibil �úi incluziv, el 
�v�Q�F�X�U�D�M�H�D�]���� �G�Lversitatea �ú�L�� �V�X�V�W�H�Q�D�E�L�O�L�W�D�W�H�D���� �0�X�]�H�H�O�H�� �R�S�H�U�H�D�]�����úi 
�F�R�P�X�Q�L�F��, într-�R�� �P�D�Q�L�H�U���� �H�W�L�F�����ú�L�� �S�U�R�I�H�V�L�R�Q�D�O��, cu participarea 
�G�L�Y�H�U�V�H�O�R�U�� �F�R�P�X�Q�L�W��� �L���� �(�O�H�� �R�I�H�U���� �S�X�E�O�L�F�X�O�X�L�� �O�R�U�� �H�[�S�H�U�L�H�Q� e variate, în 
�V�F�R�S�X�O���H�G�X�F���U�L�L,���G�H�O�H�F�W���U�L�L,���U�H�I�O�H�F�W���U�L�L���ú�L���D�O���v�P�S���U�W���úirii cuno�útin� elor”35.  

 
Patrimonializarea �úi recontextualizarea obiectelor de 

�F�H�U�D�P�L�F�����v�Q���P�X�]�H�X 
 

Patrimonializarea este „procesul prin care un obiect cultural care 
apar� ine unui sistem cultural specific este extras �úi integrat în alt sistem 
cultural, prin ajustare morfo�O�R�J�L�F�����úi resemnificare”36 �úi „are loc în 

                                                
34 Soichiro Tsuruta, Definition of museology, în „Museological Working Papers”, nr. 1, 
1980, p. 47-49; Virgil ���W�H�I�D�Q���� �1�L� �X�O�H�V�F�X�����0�X�]�H�R�J�U�D�I�L�D�� �H�X�U�R�S�H�D�Q������ �Q�R�L�� �W�H�Q�G�L�Q� �H, în 
„Revista Muzeelor”, nr. 34/2003, p. 53; apud Bazele muzeologiei, Bucur�H�ú�W�L���� �&�H�Q�W�U�X�O��
�G�H���3�U�H�J���W�L�U�H���3�U�R�I�H�V�L�R�Q�D�O�����v�Q���&�X�O�W�X�U�������������������S���������� 
35 https://icom.museum/en/resources/standards-guidelines/museum-definition/; 
https://www.muzee.org/sitev2/2022/08/25/o-noua-definitie-a-muzeelor/; accesate 
la 20.10.2022. 
36 Patrimonializarea – procese,���W�H�Q�G�L�Q� �H,���F�X�U�H�Q�W�H���ú�L���D�V�S�H�F�W�H. Un dialog între antropologii 
�$�O�L�Q�� �5�X�V�� �ú�L��Bogdan Neagota, în �Ä�6�L�Q�W�H�]�D���� �5�H�Y�L�V�W���� �G�H�� �F�X�O�W�X�U���� �ú�L�� �J�k�Q�G�L�U�H�� �V�W�U�D�W�H�J�L�F���´����
31.03.2017; https://www.revistasinteza.ro/aproape-totul-despre-patrimonializare, accesat 
la data de 29.04.2020. 

https://icom.museum/en/resources/standards-guidelines/museum-definition/;
https://www.muzee.org/sitev2/2022/08/25/o-noua-definitie-a-muzeelor/;
https://www.revistasinteza.ro/aproape-totul-despre-patrimonializare,
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momentul în care anumite fenomene culturale, comportamente �úi 
�U�H�S�U�H�]�H�Q�W���U�L���V�X�Q�W���V�F�R�D�V�H���G�L�Q���F�R�Q�W�H�[�W�X�O�� �O�R�U���J�H�Q�H�W�L�F���úi sunt mutate într-un 
context diferit, intervenindu-se asupra lor”37.  

Intrate în muzeu, obiectele sunt puse în valoare în cadrul 
�G�L�Y�H�U�V�H�O�R�U�� �D�F�W�L�Y�L�W��� i de clasare, expozi� ionale, editoriale, de salvgardare 
a patrimoniului cultural imaterial,�� �U���V�S�X�Q�]�k�Q�G�� �Ä�L�Q�W�H�U�H�V�H�O�R�U, nevoilor �úi 
dorin� �H�O�R�U���V�R�F�L�H�W��� ii , respectiv ale���F�R�P�X�Q�L�W��� ii pe care institu� �L�D�� �P�X�]�H�D�O����
le deserve�úte”38. 

Conform lui Jean Davallon, într-un muzeu „obiectele sunt 
�v�Q�W�R�W�G�H�D�X�Q�D�� �S���U� �L�� �F�R�P�S�R�Q�H�Q�W�H�� �D�O�H�� �V�L�V�W�H�P�H�O�R�U�� �ú�L�� �D�O�H�� �F�D�W�H�J�R�U�L�L�O�R�U�´39. 
�3�U�L�Q�W�U�H�� �V�L�V�W�H�P�H�O�H�� �D�I�H�U�H�Q�W�H�� �X�Q�H�L�� �F�R�O�H�F� �L�L,�� �S�H�� �O�k�Q�J���� �L�Q�Y�H�Q�W�D�U�X�O�� �V�F�U�L�V, care 
�U�H�S�U�H�]�L�Q�W�����R���F�H�U�L�Q� �����G�H���E�D�]�����D���X�Q�H�L���F�R�O�H�F� �L�L muzeale,���O�D���I�H�O���G�H���L�P�S�R�U�W�D�Q�W����
este adoptarea unui sistem de clasificare, prin care �V�H�� �D�V�L�J�X�U����
�L�G�H�Q�W�L�I�L�F�D�U�H�D�� �I�L�H�F���U�X�L���R�E�L�H�F�W�� �v�Q�� �S�D�U�W�H�� �G�L�Q�� �P�L�L�O�H�� �F�R�O�H�F� ionate 
(taxonomia/clasificarea, de exemplu,�� �U�H�S�U�H�]�L�Q�W���� �ú�W�L�L�Q� �D�� �G�H�� �F�O�D�V�L�I�L�F�D�U�H�� �D��
organismelor vii). Sistemele moderne de clasificare au fost în mare 
�P���V�X�U���� �L�Q�I�O�X�H�Q� �D�W�H�� �G�H�� �W�H�K�Q�R�O�R�J�L�D�� �L�Q�I�R�U�P�D� �L�R�Q�D�O��, dar documentarea 
�F�R�O�H�F� �L�L�O�R�U�� �U���P�k�Q�H�� �R�� �D�F�W�L�Y�L�W�D�W�H�� �F�D�U�H�� �Q�H�F�H�V�L�W���� �F�X�Q�R�ú�W�L�Q� �H�� �V�S�H�F�L�I�L�F�H�� �ú�L��
riguroase, bazându-�V�H�� �S�H�� �F�U�H�D�U�H�D�� �X�Q�X�L�� �G�L�F� �L�R�Q�D�U�� �G�H�� �W�H�U�P�H�Q�L�� �F�D�U�H�� �V����
descrie rel�D� �L�L�O�H���v�Q�W�U�H���Y�D�U�L�D�W�H�O�H���F�D�W�H�J�R�U�L�L���G�H���R�E�L�H�F�W�H���� 

În cadrul colec� �L�H�L�� �G�H�� �F�H�U�D�P�L�F���� �V���V�H�D�V�F���� �G�L�Q�� �0�X�]�H�X�O�� �$�6�7�5�$��
�V�H�� �S�R�D�W�H�� �I�D�F�H�� �R�� �F�O�D�V�L�I�L�F�D�U�H�� �V�D�X�� �R�� �V�F�D�O���� �D�� �F�R�O�H�F� �L�L�O�R�U�� �G�X�S���� �L�P�S�R�U�W�D�Q� a 
lor, în a�ú�D�� �I�H�O�� �v�Q�F�k�W�� �P�X�]�H�R�J�U�D�I�X�O�� �V�����útie clar care piese sunt 
susceptibile de a fi clasate în categoria Tezaur, care în Fond �úi care 
piese sunt neclasabile,�� �G�D�U�� �S�R�W�� �I�L�� �I�R�O�R�V�L�W�H�� �v�Q�� �F�D�G�U�X�O�� �D�F�W�L�Y�L�W��� ii 
�útiin� ifice a muzeului. Astfel, putem face o clasificare în func� ie de 
piesele cu valoare excep� �L�R�Q�D�O��, vârful patrimoniului, care pot intra în 
categoria A, în categoria B ar putea fi incluse�� �R�E�L�H�F�W�H�O�H�� �F�X�� �R�� �v�Q�D�O�W����
valoare de atractivitate �úi de prezentare, categoria C ar cuprinde 
obiectele cu valoare cultural-�L�V�W�R�U�L�F��, iar obiectele-�U�H�S�O�L�F�L�� �G�X�S����
modele originale ar putea apar� ine categoriei D. Obiectele 
susceptibile de a fi incluse î�Q�� �F�D�W�H�J�R�U�L�D�� �M�X�U�L�G�L�F���� �)�R�Q�G�� �V�D�X�� �7�H�]�D�Xr 

                                                
37 Ibidem. 
38 Ibidem. 
39 Jean Davallon, Le musée est-il vraiment un média?, în „Publics et Musées”, nr. 2,  
p. 99-124, apud Key Concepts…, p. 27. 
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trebuie clasate, conform legii40. O mare parte din piesele din colec� ia 
�G�H�� �F�H�U�D�P�L�F���� �V���V�H�D�V�F���� �D�W�U�L�E�X�L�W�H�� �D�W�H�O�L�H�U�H�O�R�U�� �G�H�� �R�O�D�U�L�� �G�L�Q�� �]�R�Q�D�� �6�L�E�L�X�O�X�L��
apar� in categoriei juridice a patrimoniului cultural na� ional mobil, 
Tezaur �úi Fond,�� �I�L�L�Q�G�� �H�[�S�H�U�W�L�]�D�W�H�� �G�H�� �F���W�U�H�� �H�[�S�H�U� i acredita� i de 
Ministerul Culturii41. Clasarea acestor piese s-a realizat în baza unei 
�F�H�U�F�H�W���U�L�� �G�R�F�X�P�H�Q�W�D�U�H�� �L�Q�W�H�Q�V�H �úi prin colaborarea cu speciali�úti în 
domeniu, evaluându-se semnifica� ia �úi importan� �D���O�R�U���F�X�O�W�X�U�D�O��. 

�3�L�H�V�H�O�H�� �G�H�� �F�H�U�D�P�L�F���� �G�L�Q�� �]�R�Q�D�� �6�L�E�L�X�O�X�L, realizate în atelierele de 
�E�U�H�D�V�O���� �V�D�X�� �v�Q�� �D�I�D�U�D�� �D�F�H�V�W�R�U�D�� �v�Q�� �S�H�U�L�R�D�G�D�� ��������-1899, au fost clasate în 
�P�D�U�H�� �S�D�U�W�H�� �v�Q�� �F�D�W�H�J�R�U�L�D�� �M�X�U�L�G�L�F����Tezaur, fiind obiecte considerate 
excep� ionale pentru umanitate,�� �D�O���W�X�U�L�� �G�H�� �S�L�H�V�H�O�H��habane produse în 
secolele XVII �úi XVIII la Vin � u de Jos. Criteriile generale �úi specifice 
�S�H�� �E�D�]�D�� �F���U�R�U�D�� �V-�D�� �I���F�X�W���F�O�D�V�D�U�H�D�� �D�X�� �I�R�V�W���Y�H�F�K�L�P�H�D, frecven� a, starea de 
conservare,�� �Y�D�O�R�D�U�H�D�� �L�V�W�R�U�L�F�����ú�L�� �G�R�F�X�P�H�Q�W�D�U��, v�D�O�R�D�U�H�D�� �P�H�P�R�U�L�D�O��, 
autenticitatea, autorul, atelierul �ú�L�� �F�D�O�L�W�D�W�H�D�� �I�R�U�P�D�O��42. Aceste piese sunt 
�S���V�W�U�D�W�H���F�R�Q�I�R�U�P���Q�R�U�P�H�O�R�U���G�H���F�R�Q�V�H�U�Y�D�U�H���úi de protejare a patrimoniului 
cultural mobil �úi sunt puse în valoare în cadrul expozi� iilor temporare 
organizate în spa� iile Muzeului ASTRA. 

Vernisarea, în noiembrie 1998,�� �D�� �H�[�S�R�]�L� �L�H�L�� �G�H�� �E�D�]����Cahle 
�W�U�D�Q�V�L�O�Y���Q�H�Q�H���� �6�H�F�R�O�H�O�H�� �;�9-XIX�� �D�� �S�U�L�O�H�M�X�L�W�� �L�Q�D�X�J�X�U�D�U�H�D�� �S�U�L�P�X�O�X�L�� �V�S�D� �L�X��
�H�[�S�R�]�L� �L�R�Q�D�O���D�O���0�X�]�H�X�O�X�L���G�H���(�W�Q�R�J�U�D�I�L�H���ú�L���$�U�W�����3�R�S�X�O�D�U�����6���V�H�D�V�F�����Ä�(�P�L�O��
Sigerus”, amenajat în subsolul imo�E�L�O�X�O�X�L���G�L�Q���3�L�D� �D���+�X�H�W���Q�U��������, în care a 
�I�R�V�W�� �S�U�H�]�H�Q�W�D�W���� �F�H�D�� �P�D�L�� �F�R�P�S�O�H�W���� �ú�L�� �Y�D�O�R�U�R�D�V���� �F�R�O�H�F� �L�H�� �G�H�� �F�D�K�O�H�� �G�L�Q��
�v�Q�W�U�H�D�J�D��� �D�U�����ú�L���S�U�L�Q�W�U�H���F�H�O�H���P�D�L���E�R�J�D�W�H���G�L�Q���(�X�U�R�S�D���� 

�Ì�Q�� �F�D�G�U�X�O�� �H�[�S�R�]�L� �L�H�L, cahlele au fost prezentate cronologic, 
� �L�Q�k�Q�G�X-se seama de tehnicile de lucru folosite la realizarea lor, 
începând cu cele din secolul al XV-lea,�� �Q�H�V�P���O� �X�L�W�H�� �F�X�� �U�H�S�U�H�]�H�Q�W���U�L��

                                                
40 Legea 182 din 25 octombrie 2000 privind protejarea patrimoniului cultural mobil, 
�D�U�W���� ������ �O�L�W���� �D�� �ú�L���E���� �F�D�U�H�� �V�S�H�F�L�I�L�F���� �I�D�S�W�X�O�� �F���� �Ä�E�X�Q�X�U�L�O�H�� �D�S�D�U� �L�Q�k�Q�G�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O��
�Q�D� �L�R�Q�D�O�� �P�R�E�L�O�� �I�D�F�� �S�D�U�W�H���� �v�Q�� �I�X�Q�F� �L�H�� �G�H�� �L�P�S�R�U�W�D�Q� �D�� �V�D�X�� �G�H�� �V�H�P�Q�L�I�L�F�D� �L�D�� �O�R�U�� �L�V�W�R�U�L�F������
�D�U�K�H�R�O�R�J�L�F������ �G�R�F�X�P�H�Q�W�D�U������ �H�W�Q�R�J�U�D�I�L�F������ �D�U�W�L�V�W�L�F������ �G�H�� �Y�H�F�K�L�P�H�D���� �X�Q�L�F�L�W�D�W�H�D�� �V�D�X���U�D�U�L�W�D�W�H�D��
lor, din te�]�D�X�U�X�O���S�D�W�U�L�P�R�Q�L�X�O�X�L���F�X�O�W�X�U�D�O���Q�D� �L�R�Q�D�O���P�R�E�L�O�����D�O�F���W�X�L�W���G�L�Q���E�X�Q�X�U�L���F�X�O�W�X�U�D�O�H���G�H��
�Y�D�O�R�D�U�H�� �H�[�F�H�S� �L�R�Q�D�O���� �S�H�Q�W�U�X�� �X�P�D�Q�L�W�D�W�H�� �ú�L�� �G�L�Q�� �I�R�Q�G�X�O�� �S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O�� �Q�D� �L�R�Q�D�O��
�P�R�E�L�O�����D�O�F���W�X�L�W���G�L�Q���E�X�Q�X�U�L���F�X�O�W�X�U�D�O�H���F�X���Y�D�O�R�D�U�H���G�H�R�V�H�E�L�W�����S�H�Q�W�U�X���5�R�P�k�Q�L�D�´�� 
41 Din anul 2007 de� �L�Q�� �D�W�H�V�W�D�W�X�O�� �G�H�� �H�[�S�H�U�W�� �Q�U���� �������� �G�L�Q�� ���������������������� �v�Q�� �%�X�Q�X�U�L�� �F�X��
�V�H�P�Q�L�I�L�F�D� �L�H�� �H�W�Q�R�J�U�D�I�L�F������ �&�H�U�D�P�L�F���� �W�U�D�Q�V�L�O�Y���Q�H�D�Q���� �ú�L�� �K�D�E�D�Q������ �H�O�L�E�H�U�D�W�� �G�H�� �0�L�Q�L�V�W�H�U�X�O��
�&�X�O�W�X�U�L�L���ú�L���&�R�P�L�V�L�D���1�D� �L�R�Q�D�O�����D���0�X�]�H�H�O�R�U���ú�L���&�R�O�H�F� �L�L�O�R�U�� 
42 Conform Normelor de clasare a bunurilor culturale mobile din 20.08.2008, art. 6, 
�D�O�L�Q�L�D�W�X�O���������ú�L���D�U�W�����������D�O�L�Q�L�D�W�X�O������ 
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biblice, mitice, animale fantastice,���S�k�Q�����O�D���F�H�O�H���G�L�Q���V�H�F�R�O�X�O���D�O���;�,�;-lea, 
�V�P���O� �X�L�W�H�� �F�X�� �Y�H�U�G�H�� �ú�L�� �S�L�F�W�D�W�H�� �S�R�O�L�F�U�R�P�� �F�X�� �D�O�E�D�V�W�U�X�� �G�H�� �F�R�E�D�O�W, verde, 
�J�D�O�E�H�Q�� �ú�L��brun. Au fost reconstituite, de asemenea,�� �ú�L�� �W�U�H�L�� �V�R�E�H��
complete,�� �X�Q�D�� �V���V�H�D�V�F���� �G�L�Q�� �'�U���X�ú�H�Q�L, jude� �X�O�� �%�U�D�ú�R�Y,�� �X�Q�D�� �V�H�F�X�L�D�V�F����
�G�L�Q�� �&�K�L�ú�P�H�G, jude� ul Harghita,�� �ú�L�� �X�Q�D�� �U�R�P�k�Q�H�D�V�F���� �G�L�Q�� �3�R�L�H�Q�L�L�� �G�H�� �6�X�V, 
jude� ul Bihor. 

Structura �V�S�D� �L�X�O�X�L�� �G�L�Q�� �V�X�E�V�R�O�X�O�� �P�R�Q�X�P�H�Q�W�X�O�X�L�� �L�V�W�R�U�L�F�� �G�L�Q�� �3�L�D� �D��
�+�X�H�W�� �ú�L�� �V�W�L�O�X�O�� �P�R�E�L�O�L�H�U�X�O�X�L�� �S�H�Q�W�U�X�� �H�[�S�X�Q�H�U�H�D�� �R�E�L�H�F�W�H�O�R�U�� �D�X�� �R�I�H�U�L�W��
�S�R�V�L�E�L�O�L�W�D�W�H�D�� �S�U�H�]�H�Q�W���U�L�L�� �P�D�W�H�U�L�D�O�X�O�X�L�� �R�U�G�R�Q�D�W�� �F�U�R�Q�R�O�R�J�L�F�� �S�H�� �F�U�L�W�H�U�L�L�O�H��
�W�H�K�Q�R�O�R�J�L�F�H�� �ú�L�� �H�W�Q�L�F�H���� �*�U�D�I�L�F�D,�� �D�F�X�D�U�H�O�H�O�H�� �ú�L�� �H�[�W�U�D�V�H�O�H�� �G�L�Q�� �G�R�F�Xmentele 
�G�H�� �D�U�K�L�Y���� �D�X�� �F�R�P�S�O�H�W�D�W�� �L�P�D�J�L�Q�H�D�� �D�F�H�V�W�X�L�� �P�H�ú�W�H�ú�X�J, sugerând modul de 
�Y�L�D� �����F�R�W�L�G�L�D�Q�� �v�Q���F�D�U�H���V�L�V�W�H�P�H�O�H���G�H�� �v�Q�F���O�]�L�W, utilizând cahlele, ocupau un 
�O�R�F���G�L�V�W�L�Q�F�W���S�U�L�Q���S�O�D�V�W�L�F�D���O�R�U���G�H�F�R�U�D�W�L�Y�������'�L�Q���F�R�Q�V�L�G�H�U�H�Q�W�H���D�G�P�L�Q�L�V�W�U�D�W�L�Y�H��
(retrocedarea imobilului), în anul 2011 expozi� �L�D�� �D�� �I�R�V�W�� �v�Q�F�K�L�V��, iar 
piesele au fost readuse�� �v�Q�� �G�H�S�R�]�L�W�X�O�� �G�H�� �F�H�U�D�P�L�F���� �D�O�� �P�X�]�H�X�O�X�L���� �Ì�Q�� �D�Q�X�O��
�����������D���I�R�V�W���W�L�S���U�L�W���S�U�L�P�X�O���F�D�W�D�O�R�J���W�H�P�D�W�L�F���D�O���X�Q�H�L���F�R�O�H�F� ii din patrimoniul 
Muzeului ASTRA, intitulat �0���U�W�X�U�L�L�� �D�O�H�� �F�L�Y�L�O�L�]�D� �L�H�L�� �W�U�D�Q�V�L�O�Y���Q�H�Q�H����
Colec� ia de cahle a Muzeului ASTRA���ú�L semnat de Karla Ro�úca �úi Szöcs 
F. Karoly, care �R�I�H�U���� �R�S�R�U�W�X�Q�L�W�D�W�H�D�� �O�D�Q�V���U�L�L�� �v�Q�� �F�L�U�F�X�L�W�� �S�X�E�O�L�F���úi de 
specialitate a unei colec� �L�L���G�H���R���L�Q�F�R�Q�W�H�V�W�D�E�L�O�����Y�D�O�R�D�U�H�� 

�3�U�R�J�U�D�P�X�O�� �G�H�� �S�X�Q�H�U�H�� �v�Q�� �Y�D�O�R�D�U�H�� �D�� �F�R�O�H�F� �L�H�L�� �G�H�� �F�H�U�D�P�L�F���� �D��
continuat anual, prin organizarea de expozi� ii temporare în care erau 
prezentate colec� iile muzeului �ú�L�� �F�H�Q�W�U�H�O�H�� �G�H�� �F�H�U�D�P�L�F���� �V���V�H�úti 
reprezentative din Transilvania, dar �úi me�úterii cerami�úti contemporani. 
În calitate de curator am organizat �úi colaborat la o serie de expozi� ii 
despre me�úte�ú�X�J�X�O�� �R�O���U�L�W�X�O�X�L�� �R�U�J�D�Q�L�]�D�W�H�� �v�Q�� �V�S�D� iile din Casa Hermes, 
Casa Artelor sau în muzee din � �D�U�������Ì�Q���D�Q�X�O����������,���O�D���V�R�O�L�F�L�W�D�U�H�D���3�U�L�P���U�L�H�L��
�G�L�Q�� �&�L�V�Q���G�L�H,�� �D�� �I�R�V�W�� �U�H�R�U�J�D�Q�L�]�D�W���� �H�[�S�R�]�L� �L�D�� �G�H�� �E�D�]���� �D�� �0�X�]�H�X�O�X�L��S���W�H�V�F��
�G�L�Q�� �&�L�V�Q���G�L�R�D�U�D,�� �M�X�G�H� �X�O��Sibiu. Din anul 2004 colec� �L�D�� �G�H�� �F�H�U�D�P�L�F����
�V���V�H�D�V�F���� �D�� �I�R�V�W�� �H�[�S�X�V���� �S�X�E�O�L�F�X�O�X�L,�� �D�G�P�L�U�D�W�����ú�L�� �D�S�U�H�F�L�D�W������Ceramica 
�V���V�H�D�V�F���� �G�L�Q�� �V�X�G-estul Transilvaniei (2004), Expozi� ia medalion  
�/�D�� �v�Q�W�k�O�Q�L�U�H�� �F�X�� �P�D�H�ú�W�U�L�L���� �6�P�L�W�K�V�R�Q�L�D�Q�� �)�R�O�N�O�L�I�H�� �)�H�V�W�L�Y�D�O���� �3�D�O�O�� �$�J�R�V�W�R�Q 
(2005), �0�H�ú�W�H�ú�X�J�D�U�L���K�D�E�D�Q�L���v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����,�Q�I�O�X�H�Q� �H�O�H���D�U�W�H�L���K�D�E�D�Q�H���v�Q��
�D�U�W�D�� �S�R�S�X�O�D�U���� �V���V�H�D�V�F�� (2005), �&�H�U�D�P�L�F���� �F�R�Q�W�H�P�S�R�U�D�Q����(2006), 
�&�H�U�D�P�L�F�����ú�L���E�U�R�G�H�U�L�H�����(�O�H�P�H�Q�W�H���G�H���R�U�Q�D�P�H�Q�W�L�F�����W�U�D�Q�V�L�O�Y���Q�H�D�Q�� (2008), 
Ceramica din Transilvania. Secolele XVII-XXI (2010), �$�U�W�D�� �P�H�ú�W�H�U�X�Oui 
�/�H�ú�� �*�D�E�R�U (2010), �6�W�U���G�D�Q�L�L�O�H�� �F�R�O�H�F� �L�R�Q�D�U�X�O�X�L�«�� �S�D�V�L�X�Q�L�«�� �D�P�L�Q�W�L�U�L�«��
�L�G�H�D�O�X�U�L�«�� �F���U� �L�«�� �R�E�L�H�F�W�H (2013), Frumos. Ceramic. Folositor (2014), 
�0�R�ú�W�H�Q�L�U�H�D���I�D�P�L�O�L�H�L���6�L�W�D�U�����2�O���U�L�W�X�O (2014).  
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De asemenea,�� �S�L�H�V�H�O�H�� �G�H�� �F�H�U�D�P�L�F���� �D�X�� �I�R�V�W�� �H�[�S�X�V�H�� �v�Q�� �F�D�G�U�X�O��
expozi� iilor temporare organizate de institu� ii muzeale din Sibiu �úi din 
� �D�U�������&�R�O�H�F� �L�L�� �ú�L�� �F�R�O�H�F� �L�R�Q�D�U�L�� �V�L�E�L�H�Q�L,�� �R�U�J�D�Q�L�]�D�W���� �G�H�� �0�X�]�H�X�O��
�7�U�D�Q�V�L�O�Y���Q�H�D�Q�� �G�L�Q�� �*�X�Q�G�H�O�V�K�H�L�P�� �ú�L�� �)�X�Q�G�D� �L�D�� �6�D�ú�L�O�R�U�� �7�U�D�Q�V�L�O�Y���Q�H�Q�L�� �G�L�Q��
München la Centrul Cultural „Friedrich Teutsch” (2007), �&�H�U�D�P�L�F�����G�L�Q��
T�U�D�Q�V�L�O�Y�D�Q�L�D�� �v�Q�� �F�R�O�H�F� �L�L�O�H�� �0�X�]�H�X�O�X�L�� �-�X�G�H� �H�D�Q�� �0�X�U�H�ú, �R�U�J�D�Q�L�]�D�W���� �O�D��
Muzeul Jude� ean Mure�ú (2011), �3�R�U�W�U�H�W�X�O�� �X�Q�X�L�� �F�R�O�H�F� �L�R�Q�D�U���� �&�H�Q�W�H�Q�D�U��
Carl Engber,�� �R�U�J�D�Q�L�]�D�W���� �G�H�� �0�X�]�H�X�O�� �1�D� �L�R�Q�D�O�� �%�U�X�N�H�Q�W�K�D�O�� ������������, Calfe 
�F���O���W�R�D�U�H�� �G�H�� �L�H�U�L�� �ú�L�� �G�H�� �D�]�L,�� �R�U�J�D�Q�L�]�D�W���� �G�H�� �0�X�]�H�X�O�� �1�D� �L�R�Qal Brukenthal, 
Muzeul de Istorie Casa Altemberger (2014),���ú�L���Dl���H�[�S�R�]�L� �L�L�O�R�U���L�W�L�Q�H�U�D�Q�W�H����
Teracota, mon Amour! ���������������ú�L��Oala de sarmale a bunicii,���R�U�J�D�Q�L�]�D�W����
�G�H�� �0�X�]�H�X�O�� �-�X�G�H� �H�D�Q�� �6�D�W�X-Mare, cu implicarea a cinci muzee na� ionale: 
�0�X�]�H�X�O�� �-�X�G�H� �H�D�Q�� �6�D�W�X�� �0�D�U�H, Mu�]�H�X�O�� �G�H�� �,�V�W�R�U�L�H�� �ú�L�� �$�U�W���� �G�L�Q�� �=�D�O���X, 
�0�X�]�H�X�O�� �6�D�W�X�O�X�L�� �%���Q��� �H�D�Q�� �7�L�P�L�ú�R�D�U�D, Muzeul Na� ional al Satului 
„Dimitrie Gusti” �úi Complexul Na� ional Muzeal ASTRA din Sibiu. 
Expozi� �L�D���D���I�R�V�W���R�U�J�D�Q�L�]�D�W�����v�Q���W�U�H�L���P�X�]�H�H���G�L�Q��� �D�U�������0�X�]�H�X�O���-�X�G�H� �H�D�Q���6�D�W�X��
Mare (2016-2017), Muzeu�O�� �G�H�� �,�V�W�R�U�L�H�� �ú�L�� �$�U�W���� �G�L�Q�� �=�D�O���X�� �ú�L�� �0�X�]�H�X�O��
�6�D�W�X�O�X�L�� �%���Q��� �H�D�Q�� �7�L�P�L�ú�R�D�U�D�� ���������������� �(�[�S�R�]�L� �L�D�� �W�H�P�S�R�U�D�U����Atelier, 
�R�U�J�D�Q�L�]�D�W���� �v�Q�� �D�Q�X�O�� ���������� �v�Q�� �F�D�G�U�X�O�� �H�[�S�R�]�L� �L�H�L�� �G�H�� �E�D�]����Târg, a inaugurat 
noul spa� iu expozi� ional al Muzeului ASTRA în Pavilionul Muzeal 
Multicultural, în cadrul proiectului �3�D�W�U�L�P�R�Q�L�X�� �G�H�V�F�K�L�V���� �&�U�H�ú�W�H�U�H�D��
�D�F�F�H�V�L�E�L�O�L�W��� �L�L�� �S�X�E�O�L�F�X�O�X�L�� �O�D�� �Y�D�O�R�U�L�O�H�� �P�X�O�W�L�H�W�Q�L�F�H�� �G�L�Q�� �S�D�W�U�L�P�R�Q�L�X�O��
Muzeului. Expozi� �L�D�� �D�� �S�U�H�]�H�Q�W�D�W�� �S�L�H�V�H�� �G�H�� �F�H�U�D�P�L�F���� �Y�D�O�R�U�R�D�V�H, 
�U�H�S�U�H�]�H�Q�W�D�W�L�Y�H���S�H�Q�W�U�X���R�O���U�L�W�X�O���V���V�H�V�F���G�L�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D���� 

Revenind la cataloagele de colec� ie,�� �D�� �G�R�X�D�� �S�U�H�P�L�H�U����pentru 
colec� ia�� �G�H�� �F�H�U�D�P�L�F���� �V���V�H�D�V�F���� �D�� �U�H�S�U�H�]�H�Q�W�D�W-o�� �W�L�S���U�L�U�H�D, în anul 2010, a 
volumului �&�H�U�D�P�L�F�D�� �G�H�� �E�U�H�D�V�O��,�� �K�D�E�D�Q�����ú�L�� �P�D�Q�X�I�D�F�W�X�U�L�H�U���� �G�L�Q��
Transilvania, realizat de Karla Ro�úca �úi Horst Klusch. Lucrarea a 
constituit rezult�D�W�X�O�� �X�Q�H�L�� �F�R�O�D�E�R�U���U�L�� �G�L�Q�W�U�H�� �P�X�]�H�R�J�U�D�I���úi colec� ionar �úi 
�S�U�H�]�L�Q�W���� �L�V�W�R�U�L�D���úi evolu� �L�D�� �F�H�Q�W�U�H�O�R�U�� �G�H�� �R�O���U�L�W�� �V���V�H�úti din Transilvania 
secolelor XVIII -XIX.   

�2�E�V�H�U�Y�k�Q�G���L�Q�W�H�U�H�V�X�O���G�L�Q���F�H���v�Q���F�H���P�D�L���H�Y�L�G�H�Q�W���D�O���V�S�H�F�L�D�O�L�ú�W�L�O�R�U���ú�L��
�D�O���W�X�U�L�ú�W�L�O�R�U���S�H�Q�W�U�X���F�H�U�D�P�L�F�D���G�L�Q���5�R�P�knia,���G�D�U���ú�L���Dl���P�H�ú�W�H�U�L�O�R�U���R�O�D�U�L���F�D�U�H��
�G�R�U�H�V�F�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �P�X�O�W���S�U�H�O�X�D�U�H�D���X�Q�R�U�� �P�R�W�L�Y�H�� �ú�L�� �I�R�U�P�H�� �V�S�H�F�L�I�L�F�H��
�Y�H�F�K�L�O�R�U�� �F�H�Q�W�U�H�� �G�H�� �F�H�U�D�P�L�F���� �ú�L�� �U�H�L�Q�W�H�J�U�D�U�H�D�� �O�R�U�� �v�Q�� �O�R�F�X�L�Q� �D��
�F�R�Q�W�H�P�S�R�U�D�Q��, la ini� iativa lui Horst Klusch, am editat, începând din 
2013, un ziar care a fost distribuit în fiecare an cu ocazia Târgului 
Olarilor din Sibiu. Cele cinci edi� ii ale publica� iei au con� inut articole 
�G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� �G�H�V�S�U�H�� �R�O�D�U�L�� �ú�L�� �D�U�W�D�� �R�O���U�L�W�X�O�X�L, activitatea centrelor de 
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�R�O���U�L�W�� �G�L�Q�� �5�R�P�k�Q�L�D,�� �W�H�K�Q�L�F�L�� �G�H�� �P�R�G�H�O�D�U�H�� �ú�L�� �S�U�H�O�X�F�U�D�U�H�� �D���O�X�W�X�O�X�L�� �ú�L�� �D��
�V�P�D�O� �X�O�X�L,���H�Y�H�Q�L�P�H�Q�W�H���G�L�Q��� �D�U�����ú�L���V�W�U���L�Q���W�D�W�H, îndrumar pentru Cercurile 
�G�H���H�O�H�Y�L���ú�L���W�L�Q�H�U�H�W���ú�L���Q�R�X�W��� �L���H�G�L�W�R�U�L�D�O�H�� 

În anul 2016 am publicat cartea Pove�ú�W�L�� �G�L�Q�� �E�X�F���W���U�L�D�� �R�O�D�U�X�O�X�L, 
�F�D�U�H�� �F�X�S�U�L�Q�G�H�� �R�� �U�H�W�U�R�V�S�H�F�W�L�Y���� �D�� �F�H�O�R�U�� �S�D�W�U�X�� �H�G�L� ii ale Târgului Frumos. 
Ceramic. Folositor. Adresat speciali�útilor �úi publicului larg, volumul 
�S�U�H�]�L�Q�W���� �G�H�W�D�O�L�L�� �W�H�K�Q�L�F�H�� �G�H�V�S�U�H�� �P�H�úte�ú�X�J�X�O�� �R�O���U�L�W�X�O�X�L���úi secrete din 
�E�X�F���W���U�L�D���R�O�D�U�X�O�X�L���� 

Eforturile depuse de-�D�� �O�X�Q�J�X�O�� �W�L�P�S�X�O�X�L�� �G�H�� �V�S�H�F�L�D�O�L�ú�W�L�L�� �0�X�]�H�X�O�X�L��
ASTRA pentru salvgarda�U�H�D���S�D�W�U�L�P�R�Q�L�X�O�X�L���F�X�O�W�X�U�D�O�� �P�D�W�H�U�L�D�O���ú�L�� �L�P�D�W�H�U�L�D�O��
au avut drept rezultat cercetarea, punerea în valoare, consolidarea, 
catalizarea �úi transmiterea�� �F���W�U�H�� �Q�R�L�O�H�� �J�H�Q�H�U�D� ii a tezaurului circumscris 
�S�D�W�U�L�P�R�Q�L�X�O�X�L�� �F�X�O�W�X�U�D�O�� �L�P�D�W�H�U�L�D�O���� �3�H�� �O�k�Q�J���� �D�W�H�O�L�H�U�H�O�H�� �G�H�P�R�Q�V�W�U�Dtive 
organizate cu me�úteri olari în Muzeul în aer liber din Dumbrava 
Sibiului, colec� �L�D�� �G�H�� �F�H�U�D�P�L�F���� �D�� �L�Q�V�W�L�W�X� �L�H�L�� �D�� �I�R�V�W�� �Y�D�O�R�U�L�I�L�F�D�W��, începând 
cu anul 2013, în cadrul unui eveniment care a adus me�úterii olari, 
speciali�útii �úi publicul mai aproape de muzeu,���H�[�S�H�U�L�P�H�Q�W�k�Q�G�� �v�P�S�U�H�X�Q����
me�úte�úugurile tradi� ionale.  

Târgul Frumos. Ceramic. Folositor���H�V�W�H���F�O���G�L�W���S�H���L�G�H�H�D���Y�D�O�R�U�L�L, 
�D���U�H�V�S�H�F�W���U�L�L���W�U�D�G�L� iei,���D���D�X�W�H�Q�W�L�F�L�W��� ii , a func� �L�R�Q�D�O�L�W��� ii �úi a specificului 
zonal,�� �v�Q�G�U���]�Q�L�Q�G�� �P�D�L�� �P�X�O�W���F�D���R�U�L�F�k�Q�G�� �V�����D�E�R�U�G�H�]�H���R�� �P�H�W�R�G���� �P�R�G�H�U�Q����
de cunoa�útere a muzeului, a colec� iilor �úi a tehnicilor de realizare a 
obiectelor prin �D�U�K�H�R�O�R�J�L�H���H�W�Q�R�J�U�D�I�L�F�����H�[�S�H�U�L�P�H�Q�W�D�O��, folosind metode 
�úi tehnici pentru a crea �ú�L�� �W�H�V�W�D�� �L�S�R�W�H�]�H�� �V�D�X�� �L�Q�W�H�U�S�U�H�W���U�L�� �S�H�� �E�D�]�D�� �X�Q�H�L��
surse istorice, a unor piese din secolele XVIII-XIX , pentru a afla 
�D�G�H�Y���U�X�U�L���L�V�W�R�U�L�F�H�����5�H�D�O�L�]�D�U�H�D���D�F�H�V�W�R�U���R�E�L�H�F�W�H���v�Q���F�D�G�U�X�O���W�k�U�J�X�O�X�L���G�H���F���W�U�H��
me�úterii olari se face prin reproducere���I�L�G�H�O�����V�D�X���U�H�L�Q�W�H�U�S�U�H�W���U�L���D�U�W�L�V�W�L�F�H��
ale obiectului, folosind tehnici contemporane43. Me�úterii olari 
�S�U�H�J���W�H�V�F �úi sus� in ateliere demonstrative,�� �v�Q�� �X�U�P�D�� �F���U�R�U�D�� �Y�L�]�L�W�D�W�R�U�L�L��
ob� in informa� ii cu privire la modelarea, decorarea,�� �V�P���O� uirea �úi 
�D�U�G�H�U�H�D���Y�D�V�H�O�R�U���G�H���F�H�U�D�P�L�F������ 

La acest târg �I�L�H�F�D�U�H�� �R�O�D�U�� �W�U�H�E�X�L�H�� �V���� �O�X�F�U�H�]�H�� �O�D�� �U�R�D�W�����ú�L�� �V����
�U�H�S�U�R�G�X�F���� �v�Q�� �I�D� a juriului un vas din colec� ia Muzeului ASTRA care se 
�v�Q�F�D�G�U�H�D�]���� �v�Q�� �W�H�P�D�� �V�W�D�E�L�O�L�W���� �F�X�� �X�Q�� �D�Q�� �v�Q�D�L�Q�W�H���� �V���� �G�H�F�R�U�H�]�H�� �Y�D�V�X�O�� �F�X��
motive �úi ornamente specifice, în fa� �D�� �F�R�P�L�V�L�H�L�� �G�H�� �M�X�U�L�]�D�U�H���� �V���� �S�U�H�]�L�Q�W�H��
                                                
43�� �&�R�O�H�F� �L�D�� �G�H�� �F�H�U�D�P�L�F���� �D�� �0�X�]�H�X�O�X�L�� �$�6�7�5�$�� �V-�D�� �v�P�E�R�J��� �L�W�� �F�X�� �D�S�U�R�[�L�P�D�W�L�Y�� �������� �G�H��
�R�E�L�H�F�W�H���� �U�H�S�O�L�F�L�� �D�O�H�� �F�H�U�D�P�L�F�L�L�� �U�H�S�U�H�]�H�Q�W�D�W�H�� �v�Q�� �F�D�G�U�X�O�� �H�G�L� �L�L�O�R�U�� �W�k�U�J�X�O�X�L���� �S�H�� �F�D�U�H��
muzeografii le pot utiliza în pro�J�U�D�P�H�O�H�� �G�H�� �H�G�X�F�D� �L�H�� �P�X�]�H�D�O���� �ú�L�� �Y�D�O�R�U�L�I�L�F�D�U�H��
�H�[�S�R�]�L� �L�R�Q�D�O�����L�Q�W�H�U�D�F�W�L�Y���� 
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juriului cel pu� �L�Q���G�R�X�����S�L�H�V�H�����I�D�U�I�X�U�L�H,���F�D�Q��,���R�D�O�����V�D�X���Fanceu) realizate în 
atelierul propriu, specifice ceramicii prestabilite �ú�L���V�����J���W�H�D�V�F�����v�Q���Y�D�V�H�O�H��
�S�U�R�S�U�L�L�� �S�H�� �Y�D�W�U���� �O�L�E�H�U���� �V�D�X�� �v�Q�� �F�X�S�W�R�U�� �U�H� ete tradi� ionale zonei din care 
provin. La finalul evenimentului,���F�H�O�H���G�R�X�����F�R�P�L�V�L�L���G�H���M�X�U�L�]�D�U�H���V�W�D�E�L�O�H�V�F, 
pe criterii bine definite, cel mai bun olar-�E�X�F���W�D�U���G�L�Q���D�Q�X�O���U�H�V�S�H�F�W�L�Y�� 

Patrimoniul material �úi imaterial promovat de olarii din târgul de 
�F�H�U�D�P�L�F�����G�L�Q���'�X�P�E�U�D�Y�D���6�L�E�L�X�O�X�L���V�H���F�R�Q�V�W�L�W�X�L�H���v�Q�W�U-�R���V�S�H�F�W�D�F�X�O�R�D�V�����S�D�U�W�H��
�S�U�D�F�W�L�F��,�� �D�S�O�L�F�D�W�L�Y��, ce este completat�� de o conferin� ���� �útiin� �L�I�L�F��, 
workshop-uri �úi vizite de documentare în colec� iile Muzeului ASTRA, 
în colec� ii particulare �ú�L���v�Q���D�W�H�O�L�H�U�H���G�H���R�O���U�L�W���� 

Muzeul ASTRA �úi-a asumat rolul de a recupera vechile colec� ii 
muzeale �úi de a-�L���S�U�R�Y�R�F�D���S�H���R�O�D�U�L���V�����O�X�F�U�H�]�H���R���F�H�U�D�P�L�F�����G�L�V�S���U�X�W�����G�H���S�H��
pia� ������ �Ì�Q�� �I�Lecare an, la fiecare edi� ie a târgului, au fost valorizate �úi 
�L�Q�W�H�U�S�U�H�W�D�W�H���R�E�L�H�F�W�H���G�L�Q���F�H�Q�W�U�H���G�H���R�O���U�L�W���G�L�I�H�U�L�W�H�����(�V�W�H���X�Q���S�U�R�L�H�F�W���L�Q�R�Y�D�W�R�U��
în care salvgardarea patrimoniului imaterial se face prin punerea în 
valoare a patrimoniului etnografic, vechi,�� �ú�L�� �v�Q acela�úi timp prin 
�S�U�R�G�X�F�H�U�H�D�� �G�H�� �Y�D�O�R�U�L�� �G�H�� �S�D�W�U�L�P�R�Q�L�X�� �F�D�U�H�� �O�X�S�W���� �v�P�S�R�W�U�L�Y�D�� �N�L�W�V�F�K-ului. 
Elementul de noutate este mai ales pentru olarii din afara României care 
�W�U�H�E�X�L�H���V�� reinterpreteze un obiect din ceramica transilv���Q�H�D�Q��, folosind 
�P�D�W�H�U�L�D���S�U�L�P�����úi tehnicile de lucru din � ara de origine.  

�2�U�J�D�Q�L�]�D�U�H�D���X�Q�X�L���D�V�W�I�H�O���G�H���W�k�U�J���D���I�R�V�W���G�H�W�H�U�P�L�Q�D�W�������L���G�H��dorin� a 
olarilor de „a face ceva nou”, de a cunoa�úte colec� iile vechi �úi de a 
avea acces la ele �úi chiar de a revitaliza unele centre ceramice 
�G�L�V�S���U�X�W�H���� �'�L�D�O�R�J�X�O între me�úteri, reprezentan� i ai diverselor centre 
ceramice din � �D�U�����ú�L���G�L�Q���V�W�U���L�Q���W�D�W�H, a dus la schimbul de cuno�útin� e �úi 
mai ales i-�D�� �G�H�W�H�U�P�L�Q�D�W�� �V���� �L�Q�W�U�H�� �v�Q�� �F�R�Q�F�X�U�H�Q� ��, obligându-�L�� �V��-�úi 
�G�H�S���ú�H�D�V�F�����O�L�P�L�W�H�O�H���ú�L���V�����G�H�P�R�Q�V�W�U�H�]�H���F�����S�R�W���I�L���G�L�Q���F�H���v�Q���F�H���P�D�L���Euni. 
De asemenea, schimbul de cuno�útin� e între me�úteri �úi speciali�úti 
�U�H�S�U�H�]�L�Q�W���� �R�� �Q�H�Y�R�L�H�� �U�H�D�O��,�� �F�R�Q�I�L�U�P�D�W���� �G�H�� �J�U�X�S�X�O�� �G�H�� �O�X�F�U�X�� �F�R�Q�V�W�L�W�X�L�W���v�Q��
jurul târgului. Publicul vizitator a fost receptiv de la început, 
�F�X�P�S���U�k�Q�G�� �Y�D�V�H�O�H�� �F�X�� �V�P�D�O�  ecologic �úi acceptând provocarea 
�0�X�]�H�X�O�X�L�� �$�6�7�5�$�� �G�H�� �D�� �J���W�L�� �v�Q�� �D�V�W�I�H�O�� �G�H�� �Y�D�V�H���� �Ì�Q�� �W�L�P�S, cererea a 
devenit tot mai mare, �O�D�� �I�H�O�� �ú�L�� �D�ú�W�H�S�W���U�L�O�H�� �F�H�O�R�U�� �F�H�� �D�Q�� �G�H�� �D�Q�� �L�Q�W�U���� �v�Q��
atmosfera târgului organizat de muzeul nostru. 

Unele dintre produsele ob� �L�Q�X�W�H���G�X�S�����P�R�G�H�O�H�O�H���G�L�Q���F�R�O�H�F� ie se 
reîntorc în muzeu, facilitând cunoa�úterea �úi interpretarea acestui 
patrimoniu. Este esen� �L�D�O�� �S�H�Q�W�U�X�� �S�X�E�O�L�F�X�O�� �Y�L�]�L�W�D�W�R�U�� �V���� �v�Q� �H�O�H�D�J���� �F�X�P��
au fost realizate, dar mai ales care era rolul lor func� ional în cadrul 
�X�Q�H�L���J�R�V�S�R�G���U�L�L���� 
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�2�G�D�W���� �F�H�� �D�X�� �v�Q�Y��� at modele noi, olarii din România sau din 
�V�W�U���L�Q���W�D�W�H�� �U�H�D�G�X�F�� �v�Q�� �S�L�D� ���� �D�F�H�V�W�H�� �S�U�R�G�X�V�H, ridicând nivelul calitativ al 
ceramicii comercializate �ú�L�� �R�E�O�L�J�k�Q�G�� �S�X�E�O�L�F�X�O�� �F�X�P�S���U���W�R�U�� �V���� �v�ú�L�� �S�X�Q����
�v�Q�W�U�H�E���U�L�� �v�Q�D�L�Q�W�H�� �G�H�� �D�� �I�D�F�H�� �R�� �D�O�H�J�H�U�H,�� �F�K�L�D�U�� �G�D�F���� �S�U�H� ul de vânzare este 
mai mare.  

Pat�U�L�P�R�Q�L�D�O�L�]�D�U�H�D���R�E�L�H�F�W�H�O�R�U���H�V�W�H���Q�H�F�H�V�D�U�����S�H�Q�W�U�X���F�D���L�V�W�R�U�L�D���V�����V�H��
�S���V�W�U�H�]�H���v�Q���P�X�]�H�H, dar trebuie f��c�X�W�����F�X���U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�����Ä�$�X���I�R�V�W���F�D�]�X�U�L��
în care anumite obiecte au fost interpretate gre�úit, deformând astfel 
întreaga istorie a centrului în care au fost produse. De asemenea trebuie 
u�ú�X�U�D�W�� �D�F�F�H�V�X�O�� �O�D�� �G�D�W�H�O�H�� �ú�L�� �R�E�L�H�F�W�H�O�H�� �S���V�W�U�D�W�H�� �v�Q�� �P�X�]�H�H���� �'�H�� �P�X�O�W�H�� �R�U�L, 
accesul la date este atât de limitat, încât cercetarea în afara muzeului 
este, practic,���L�P�S�R�V�L�E�L�O��” 44. 

Obiectele expuse �H�[�S�U�L�P���� �v�Q�� �P�X�]�H�H�O�H�� �H�W�Q�R�J�U�D�I�L�F�H pavilionare �úi 
în cele din muzeele în aer liber din România diferite aspecte ale vie� ii 
rurale, fiind puse în a�ú�D�� �I�H�O�� �v�Q�� �V�F�H�Q���� �V�D�X�� �F�R�Q�W�H�[�W�X�D�O�L�]�D�W�H�� �S�H�Q�W�U�X�� �D��
demonstra sistemul de folosire �úi de reprezentare specific secolului din 
care provin. Este datoria muzeograf�X�O�X�L�� �V�����J���V�H�D�V�F���� �P�R�G�D�O�L�W�D�W�H�D�� �S�U�L�Q��
�F�D�U�H�����R�G�D�W�����L�Q�W�U�D�W�H���v�Q���P�X�]�H�X�����D�F�H�V�W�H�D���V�����Ä�Y�R�U�E�H�D�V�F���´���v�Q���F�R�Q�W�L�Q�X�D�U�H�� 

�2�E�L�H�F�W�H�O�H�� �G�H�� �F�H�U�D�P�L�F���� �H�[�S�X�V�H�� �S�X�E�O�L�F�X�O�X�L�� �H�[�S�U�L�P���� �Ä�F�R�Q�W�D�F�W�H��
între lumi diferite �ú�L�� �V�X�Q�W�� �G�R�Y�D�G�D�� �F�R�P�X�Q�L�F���U�L�L�� �R�D�P�H�Q�L�O�R�U, a ideilor, a 
lucrurilor, a tehnicilor”45, a experien� elor �úi experimentelor de-a lungul 
vie� ii. Muzeului îi revine misiunea de reconstituire �úi restituire a 
acestor sensuri. 

În concluzie, putem afirma�� �F�� existen� a colec� iilor �úi 
sistematizarea acestora prin punerea în valoare expozi� �L�R�Q�D�O�����úi 
e�G�L�W�R�U�L�D�O���� �H�V�W�H�� �O�L�D�Q�W�X�O�� �P�X�]�H�X�O�X�L�� �F�X�� �F�R�P�X�Q�L�W�D�W�H�D���� �3�U�R�Y�R�F�D�U�H�D�� �P�X�]�H�H�O�R�U��
�H�V�W�H���J�H�Q�H�U�D�W�����G�H���D�G�D�S�W�D�E�L�O�L�W�D�W�H�D���O�D���V�F�K�L�P�E���U�L�O�H�� �P�H�G�L�X�O�X�L�� �V�R�F�L�D�O, cultural, 
politic �úi economic pentru cre�úterea rolului educa� ional în societate.  

�&�R�P�X�Q�L�W��� ile pot fi create �úi educate doar printr-un muzeu care 
�L�Q�I�R�U�P�H�D�]�����ú�L���I�R�U�P�H�D�]�����S�X�E�O�L�F�X�O,���V�W�D�E�L�O�L�Q�G���G�H���F�R�P�X�Q���D�F�R�U�G���F���L���P�R�G�H�U�Q�H��
de cercetare �úi experimentare. 
 

                                                
44���6�X�U�V�D���R�U�D�O�������:�����$�����0�����/�X�J�R�M�������L�Q�W�H�U�Y�L�X�����.�D�U�O�D���5�R�ú�F�D�����������������O�D���6�L�E�L�X���� 
45 Ligia Fulga, Statutul actual al obiectului muzeal, în „Caietele ASER”, nr. 4, Oradea, 
2008, p. 295. 
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Fig. 1. Expozi� �L�D���G�H���E�D�]�� �&�D�K�O�H���W�U�D�Q�V�L�O�Y���Q�H�Q�H�����6�H�F�R�O�H�O�H���;�9-XIX, 1998-2011,  

Pia� a Huet, nr. 12, Sibiu (concept �úi design: Florentina Ittu) 
 

 

Fig. 2. Expozi� �L�D���W�H�P�S�R�U�D�U�����&�H�U�D�P�L�F�����ú�L���E�U�R�G�H�U�L�H�����(�O�H�P�H�Q�W�H���G�H���R�U�Q�D�P�H�Q�W�L�F����
�W�U�D�Q�V�L�O�Y���Q�H�D�Q��, 2008, Casa Artelor, Sibiu (concept �úi design: Karla Ro�úca, Camelia ���W�H�I�D�Q�� 

                                                
* Imagini din���$�U�K�L�Y�D���I�R�W�R���G�L�J�L�W�D�O�����D���0�X�]�H�X�O�X�L���$�6�7�5�$��  



Karla RO ���&�$ 
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Fig. 3. Expozi� �L�D���W�H�P�S�R�U�D�U����Ceramica din Transilvania. Secolele XVII-XXI, 2010,  
Casa Artelor, Sibiu (concept �úi design: Karla Ro�úca) 

 

 

Fig. 4. Expozi� �L�D���W�H�P�S�R�U�D�U�� �6�W�U���G�D�Q�L�L�O�H���F�R�O�H�F� ionarului... pasiuni... amintiri... 
�L�G�H�D�O�X�U�L���������F���U� i... obiecte, 2013, Casa Artelor, Sibiu (concept �úi design: Karla Ro�úca) 
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Fig. 5. Expozi� �L�D���W�H�P�S�R�U�D�U�� Frumos. Ceramic. Folositor, 2014, Casa Hermes, Sibiu 
(concept �úi design: Karla Ro�úca) 

 

 

Fig. 6. Târgul Olarilor, Pia� a Mare, Sibiu, 2018 
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Fig. 7. �&�H�U�D�P�L�F�����G�H���L�Q�V�S�L�U�D� �L�H���V���V�H�D�V�F��, Târgul Olarilor, Pia� a Mare, Sibiu, 2018, 
me�úter olar: Le�ú Gavril 

 

 

Fig. 8. Conferin� a Frumos. Ceramic. Folositor, 2016, Muzeul în aer liber din 
Dumbrava Sibiului, Pavilionul Muzeal Multicultural, Sibiu (organizator: Karla Ro�úca) 
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Fig. 9. Târgul Frumos. Ceramic. Folositor, Muzeul în aer liber din Dumbrava Sibiului, 
2018 (organizator: Karla Ro�úca) 

 

 

Fig. 10. Documentare în teren. Atelierul me�ú�W�H�U�X�O�X�L���F���K�O�D�U���0�L�F�K�D�H�O���+�H�Q�Q�L�Q�J�� 
�G�L�Q���&�L�V�Q���G�L�R�D�U�D – Sibiu, 2018 
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Fig. 11. �&�H�U�D�P�L�F�����G�H�F�R�U�D�W�L�Y�����G�H���L�Q�V�S�L�U�D� �L�H���V���V�H�D�V�F�����F�X���P�R�W�L�Y�H���úi forme specifice 
ceramicii din zona Sibiului. Târgul Frumos. Ceramic. Folositor. Ceramica din zona 
Sibiului, Muzeul în aer liber din Dumbrava Sibiului, 2019 (organizator: Karla Ro�úca) 

 

 

Fig. 12. �&�H�U�D�P�L�F�����X�W�L�O�L�W�D�U�����U�H�L�Q�W�H�U�S�U�H�W�D�W������Târgul Frumos. Ceramic. Folositor,  
Muzeul în aer liber din Dumbrava Sibiului, 2018 (organizator: Karla Ro�úca) 


